\LES 


JGHT 


1555. 


LITY. 








THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
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WORCESTER MUSICAL FESTIVAL, 


SEPTEMBER 7, 9, 10, 11, and 12, 1890. 





SunpAY MORNING, Sept. 7. 

Tuespay Morninc.—ST. P 

TuesDAY EvEeNING. — Lee Williams's 
BETHANY and The CREATION, 

WEDNESDAY MorninG.— Mozart's REQUIEM, 
SYMPHONY IN C MINOR, Spohr’s GOD, THOU 
jach’s PASTORAL SYMPHONY, Bach's 
SURE, and Weber’s HARVEST CANTATA. 

WeDNESDAY EventinG (Public Hall).—Parry’s 
DAY (conducted by the Composer) and 
SELECTION. 

Tuurspay Morntnc.—Bridge’s REPENTANCE OF 
(conducted by the pei and Beethoven's ENGEDI. 

1k H. 


Grand Opening Service. 
AUL. 





LAST 
ART GREAT, 
A STRONGHOLD 


ST. 


NINEVEH 





Tuurspay Eventnc.—TI ELIJA 

Fripay Morninc.—THE MESSIAH. 

Fray Eventnc.—Closing Service by Three Choirs and Small 
3and. 

Principal VocaLists:—Madame ALBANI, Mrs. HUTCHINSON, 


and Miss ANNA WILLIAMS, Miss HILDA WILSON and Mi 


DAMIAN, Mr. EDWARD L LOYD and Mr. HIRWEN JONI S, 
Mr. WATKINS MILLS, Mr. PLUNKET GREENE, and Mr. 
BRERETON. 

Programmes, containing full particulars, may be obtained either 


from Messrs. 
Worcester. 


UNIVERSITY OF 


FACUL 


Deighton and Co., or Mr E. J. Spark, High Street, 


DURHAM. 


ry OF MUSIC. 


The FIRS MUSICAL EXAMINATION for the 
Mus. Bae. will be held on THurspay, September 25, at 10 a.m 
Lecture Rooms, Durham. 


Sir Joun Stars 
PHivip AKMES, 
No Candi 
from the 
ith 


Examiners: 
, M.A., Mus. nag saris 

. Doc., Oxon., et Dune 
e is admissible 16 thie examination who has n¢ tol tai 
niversity a certificate of Proficiency in General E atior 
next examination for which will be held in Durham, on Tue day 
September 23) or is not nlaetanaesey ite in Arts of some Univer I 
U nited Kingdom, and has not secured admission as a Stud 
Faculty of Music. 


et Dunelm. 




















The subjects for the Certificate Examination are English, Arith- 
metic, and Geography; and for the first Musical Examination for 
Mus. Bac. Harmony and Counterpoint in not more than four parts 
(paper work only). 

FEES. 
£1 for the General Education Examination (this must be paid 
a month before the examination). 
{£2 for Admission as a Student in the Faculty of Music. 
{2 for the first Mus. Exam, 
Candidates, having passed the first Mus. am., may send in their | 


Exercises to the Registrar of the University not later than March 31, 
Isot, and those whose Exercises have been approved by the Examiners 
will be admissible to the Final Exam. for Mus. Bac., which will be held 
in September, 1891. 

The Fee for this will be £2 and that for taking the Degree, £3. 

The conditions of the Exercises and the subjects for the Final Exam. 
will be announced at the end of the first Musical Exam. 

Further particulars may be had on application to 

Dr. ARMES, The Bailey, 


GUILD OF ORGANISTS, 


BURLINGTON HALL, SAVILE ROW, W. 


Durham. 


Patron: THe Ricut Rev. tHE Lorp BisHop or Lonpon, 
President: Sir Herperr OaKevey, Mus, Doc., LL.D. 


ws SUMMER VACATION, 
No business can be transacted nor letters answered during August 
an = ptember, but the rooms are open to Members as usual. 


. Fiecp, Warden. MORETON HAND, Hon. Sec. 


ae SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
io. Regent's Park.—Head Music Mistress, Miss Macirone, late | 
Professor of Royal Academy of Music. Fee, three guineas per term. 
Children from 8 to 13 allowed to begin and continue for two guineas | 
perterm. Pupils not in the School pay an entrance fee of one guinea. 
The fees payable in advance. Pupils wis hing to join Violin Class | 
under Mdlle. Gabrielle Vaillant to send in 

Macirone. 
E. J. HOLLAND, Chairman. 


their names to Miss | 


AUGUST I, 


| 


NIGHT AT} 


Beethoven's 


CECILIA'S | 
MISCELLANEOUS | 


EVERY MONTH. 


Price 4d.; Post-free, 5d. 


Annual Subscription, Postage-free, * 
ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 


Instituted 1822. Incorporate at by Royal Ch 


1Sgo. 


arter, 1830. 






Patrons: Her Majesty THE QUEEN AND THE Roya Famiy 
Principal: Dr. A. C. Mackenzie. 
Michaelmas Term commences on THuurspay, September 25. 
Entrance Examination Day, Turspay, Septemb , at 11 o'clock 
JAMES G. "St ME, Secretary 


SEVENTH 

BRISTOL MUSICAL FESTIVAL, 
COLSTON HALL, BRISTOL, 

WEDNESDAY, THURSDAY, FRIDAY, AND $ 


October 22, 23, 24, and 25, 1Sgo. 


ATURDA’ 


REDEMPTION 





Wednesday Morning, Gounod); Wed 
Evening, GRAND MISCE LLANEOUS CONCERT j 
Morning, KLIJAH (Mend -_ whn) ; Frid Morning, JUDIVi 
C. Hubert H. Parry); Friday Evenin THE GOLDEN LEGEN 
(Sullivan); Saturday Morning, — SST AH Handel 

VOCALIST 
Midene “ALE ANI 
Mi “eateaialaasl lt 
Miss HILDA ba oa lame HOPE GLENN 
EDWARD L x OF D. 
Mr. IVER MACKAY. Mr. aNDREW BLACK 
Mr. WATKIN MILI 
Mr. B. PIERPOINT. Mr. MONT AGUE WORLOCK 
The Bristol Music rd Festival Choir—360 Member 
The Complete Fe al Bane “9 100 Perform 





r CHARLES HALLE: 
lenry Cooke, Hon. Sec., R 


patel en TC 
mmes on ap; crit to Mr. I 
Buildings, Briste I. 
Ottice open Monda 









. September §, 


CATHE DR. AL. 














890, a TRIAL OICES ] 
The Close, | ining: at 12 ¢ h 
monial to character, and should rt '+ 
year of age. One B ! Se I 
. ; be elected. 
rg Sc nalee aie t board int he Master's house and his Scholar 
ship, which will be of the value of £20 a year, wil tt t 
all his school fees and part of the cost of his | | ng. School 
Fees are £5 a year and Boarding-house charge / that ; at 
| of 3 a scholar will have only £10 ; pay 
robationers are eligible fc if I of I 
‘oo varying from £5 to £2 
The Education is sor said and practical and aims at making boy 
| commercial and other pursuits. 
Application for further information should be Idressed t 
Schoolmaster, Mr. E. Hone, No. 4, The Close, Wi te 


| Walker, 





*T. PATRICK’S CHURCH, Hove.—CHOR 
» SCHOLARSHIPS for the SONS OF GENTLEMEN 

$ to 14), with education preparatory for the Public Schools, 
Scholarships reduce school terms for Boarders to £30 per an 
Day boys by arrangement. Apply to the Re Vv. Daniel-Tys 
Oriel Coll.; Oxon., Incumbent of St. Patric 
M. A., Oriel College, Oxon., 5, Nai 


d folk Te 
|} (twelve years Assistant Master at Lancing College, and Ma 
| Se hool House). 


\NATIONAL CO-OPERATIVE 


COMPETITION FOR Pi PRIZE 








“FESTIVAL. 
PART-SONG. 


Gold, Silver, and Bronze Me dale offered - r the three best o1 
Part-Songs. The composition gaining the Gold Medal will be rendered 
by a choir of five thousand voices at the Festival of 1591. 

Entries close on January 1, 1891. Full A wticulars of 
Lloyd-Jones, Hon. Sec., Musical Con tee, 49, Bedford 
Strand, W.C 


JIANOFORTE ‘TUNERS’ 
The next Examinatic 
Entries close rustg. An Examination will b 
| Manchester, August 30. Entries close # 
lw indsor, of whom particulars may be obs Iti 
N.B.—The majority of the dealers thro 
consented to give the cference, when engaging a , 
holding a Music Trades’ y prone ation Certificate. 


Malce!m ! 





EXAM 


yn will be held in Le 





INATIONS. 
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PROFESSIONAL NOTICES. 


MISS A. E. AKROYD (Soprano). 


For Concerts, Oratorios » &e. 


MADAME BARTER (Soprano) 
(Pupil of W. H. Cummings, Esc 


Por Oratorios, Concerts , &c., address, Westbury hd, Wood Green, N. 


MADAME CARRIE BLACKWELL (Soprano) 


(Pupil of the late Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, 


MADAME CONWAY (Soprano). 
(Pupil of Wm. Shakespeare, Esq., London.) 
Terms for Oratorios, Concerts, &c., on application, 53, Robert Street, 
Chorlton- on- Medlock, Mz inchester, 
Mons. Riviere’s ConcE RTS, LLANDUDNO. 
who is a a to Manchester, on each occasion was loudly 
i 10 Directory an 


S.W. 


“* Madame Conw: ay, 
recalled - 






en 
oy 12, 1890, 
—Manches 


Harro GATE. 
recalled for every s song this week.’ '—H 
M » Conway is always an a 

! ian, \ ! 24, 18go, 
“Few modern singers are gifted with a more beautiful voice than 
Madame Conway’s She s sang both her songs with great taste and 
expressiveness.’—Manchester Guar 


, oe CoNcCERTS, 





fer 








dian, May 13, 1890. 








Maritana,— Madame Conway is our t local soprano. She | 
sang, as she always does, charmingly.”— chester Courier, March 
2= 1890, 

25, 1890. 


MISS EMILY DAVIES (Soprano). 


Address, Severn House, Seven Siste srs’ Road, Pinsbury P Park, N 


MISS MARJORIE E — (Soprano) 
(Pupil of W. Shakespe } London). 
I< v Oratorios, Concerts, &c., 237, Katherine Street, Ashton-under-Lyne. 


MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby, formerly her Assistant Professer; 
Licentiate (Artist) of the Roy al Academy of Music). 
For Concerts, Oratorios Sy &e. a address, 37, Harrington Square, N. Ww. 


MISS MARION HEMMING (Soprano). 
ior Oratorios, Ballads; Organ Recitals, At Homes, address, 
Point House, Brigg, Lincolnshire. 
MISS HATTIE HICKLING (Soprano) 
(Pupil of Mr. W. Shakespeare). 
For Concerts, Oratorios, &c. All communications to Daniel 
May er, Esq., 180, New Bond Street, W. 


~ MISS_ M. LISTER- NEW MA N N (Soprano) 
Bronze and Silver Medalist, Certificate of Me rit, Royal Academy of | 
Music). Hollowg: ates, Barnsley. 
MISS ADA LOARING (Soprano). 
For Oratorios, Concerts, &c.,address, 5, Holly Villas, Clapton Sq., N.E. 
MISS Z{PPORA MONTEITH (Soprano). 
Oratorio and Concerts, 34, Bloomsbury Square, W.C.; or, N. 
6, Cork Street, W. 
MISS EDITH NIELD (Soprano) 
(Pupil of Fred. Walker, Esq.) 
Concerts, &c., 14, Ravenscroft Park, 









ac., 


Vert, 


Barnet. 
MISS ELLIOT RICHARDS (Soprano). 
for Oratorios, Concerts, &c., address, 9, Oakley Street, Northampton. 


MISS FANNIE SELLERS (Soprano). 


For Oratorio, Classical and Ballad Concerts, &c., address, 
Crag Cottage, Knares bro’. 


MISS EDITH STEVENS (Soprano) 

(Pupil of Mr. Fred. Walker) 
Is open to engagements for Oratorio, Classical and Ballad Concerts, 
Organ Recitals, &c. Address, Beverley House, Barnes, Surrey, 


MISS FRANCES ACTON (Contralto). 
For Concerts, Oratorios, &c. 
Address, 3 3, Stanhope Terrace, W hitton, Hounslow. 


Oratorios, 














MISS DORA BARNARD (C ontralto), 
6, Lordship Park, Stoke Newington, N. 
MISS DEWS (Contralto), 
4, St. Thomas's Road, Finsbury Park, N. 
MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Me adame Sainton-Dolby). 
Oratorios, &e., a address, Vocalist, Armley, vid Leeds. 


MRS. C. TRENAM (Contralto). 


Oratorios, Concert c., 9, Ru Terrace, Cz mp Road, Leeds. 


MISS COY TE TURNER (Contralto). 
for Concerts, Oratorios, = » address, 21, Alexandra Road, 
ark, London, N. 


MISS MARY WILLIS (Contralto or Mezzo- -Soprano) 
(Pupil of the late Madame Sainton-Dolby, and Assistant Professor in 
her Academy). 


For Concerts, 






Finsbury 


Crossfield Terrace, Stainland, _ Halifax. 


MR. EDWARD BOOTH (Tenor). 
For Concerts, &c., address, 8, Comberton Road, U pper C Cla upton, N. E. 


MR. HERBERT CLINCH (Tenor). a 
Oratorio, Ballads, &c., address, 41 iF rederick St., St. John’ sW: ood, N. W. 


MR. MASKELL HARDY (’ 


(Joseph Barnby, Esq., said, on Jan. 18: “ 
Address, 5 Eversleigh Road, S 








(Tenor). 
Mr. Hardy sang ree ingly,” 
ftesbury Park, 








“MR. MARK HODGSON (| ht 
For Oratorios, Ballad and other Concerts. Prospectus on appli 
Address, Albert View House, Stirling, N.B. 
Mk. HARRY STUBBS, R.C.M. (Tenor), 
St. George’s Chapel, Windsor. 
Address, 18, The Cloisters. 
MR. HENRY BAILEY (Baritone). 
Address, 15, Pasley Road, Manor Place, Walworth, S.E. 
MR. ARFHUR W. BLACKBURN (Baritone), 
For Oratorios, Concerts, &c., address, Granby Place, New Street, 
Jarlshe aton, Yorksh sire. 


cation, 








MR. ALBERT FAIRBAIRN (Baritone-Bass) 
(Pupil of Mr. W. H. Brereton), 
| For Oratorios, Concerts, &c. For terms, address, ry, Coombe Road 
Sydenham, S.E. Reference kindly allowed to Mr. Alfred J. Eyr 





crystal Palace, S.E. 
MR. CHARLES STANLEY 
| For Concerts, Matinées and Soirées, Banquets, 
22, Grange Road, Ealing, W. 

MR. T. LEWIS CAMPION (Bass). 
For Oratorios, Concerts, Masonic <a ee. 

Address, Cathedral, Durha 
MR. WALTER J. HOB SON (Bass). 


(Baritone). 
At Homes, &c., addrese, 


| 
| 
| 
| 
{ 
be 
| 
| 
| 
| 
| 
| 
| 










| For Oratorio, Ba a &e. Répertotre: “E i " _* Creation,” 
i ‘* Messiah,” ** Staba Mate = ” Paul,” “ Redemption,” 
| “ Rose Maiden,” wt Si n.” &e, 
Bootle Times. 


‘Splendi lid voice.” : 
|: “ Deep and pleasing voice.”"— Walton 
Address, 149, Walton 
MR. HOWARD LEES (Bass). 
For Oratorios, Concerts, &c., address, Delph, Manchester. 
MR. WM. MARSDE \ 
7, Redearth Street, Darv 
Rk. ALGE RNON ASHTON compas & Pianist), 
44 Hamilton Gardens, St. Jolin’s Wood, N.W. 
MISS A. MARIE HOLLOWAY, A.T.C. 


| (Solo Violinist) 
| om epts engagements for Concerts, Oratorios 





( ani 





, At Homes, &c., address, 





57, Burlington Road, Bayswater, W. 
MS VINNIE BEAUMONT (Soprano) is now 
| booking engagements for the season 1&go-91. Press ee 
wil > forwarded upon application. Point House, Brigg, Lin 
shire ; ge Messrs. Novello, Ewer and Co., 1, Derners Street, We 


| = - 

AY ISS SARA BERNSTEIN, A.R.A.M. (Soprano), 
| 4 has REMOVED to 238, Birct nington Road, West Hampst 

| London, N.W. Certificated for singing in public and teaching. 

| 


\ ISS EFFIE CLEMENTS (Soprano) has kE- 
a MOVED to 5p, Cornwall Mansions, Regent's Park, N.W., 
_ | Where all communications respecting Engagements, Teaching, &c., 
| are to be addressed. 
| MISS_EDITH MARRIOTT (Soprano) begs to 
4 notify her: CHANGE OF ADDRESS to Oaklands, Parson's 
| Green, S.W., where she desires letters respecting Concert Engage- 
oo . Pupils to be addressed; or, to Mr. W. Marriott, 295, Oxford 
treet, 


ADAME LAURA SMART (Soprano) requests 
that all communications respect Oratorio, Operatic Recital, 

or Ballad Concerts be addressed, 44, Alexandra Road, London, N.W.; 
or, 50, Church Street, Liverpool. 
N DAR. TARLE TON (T¢ 
4 competitor f 
Dublin, is 
For terms, apply, 3, / 
Cathedral, Armagh. 
NM R. EGBERT ROBERTS (Bass) requests that 
1 allcommunications “hak ig oe Oratorios, Opera, or Concerts be 
addressed, 49, Pentonville Road, N 
\ ISS THUDICHUM begs to 
a RETURN to ENGLAND, and that she will be available 
ENGAGEMENTS during the ensuing season. All communications 
respecting same to be addressed to N. V , Cork Street, W. 


HARPIST. 


MISS ALICE MARY SMITH, 
ASSOCIATE OF ROYAL COLLEGE OF MUSIC, 
32, Sinclair Road, Kensington, W. 





nor), late (1st) succes sstul 
p at Christ Church Cathedral 
rayements for Oratorio, Ballad Concert 
lexandra Terrace, Clontarf, Dublin; or, 





announce a r 








For Oratorios, Concerts, &c.,9, ae or Terrace, Camden Rd., N.W. 


Agent, Mr. Daniel Mayer, 180, Bos d Street, W. 





YUM 


cod 





WW 





Ns, 
Cy 
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LLL saesie 


“MISS 


FANNY MOODY 


PRIMA DONNA OF THE 
RA COMPANY) 


(LATE CARL ROSA 


CHARLES MANNERS 


(LATE PRINCIPAL BASS OF THE CARL ROSA 


OPERA COMPANY) 

ARE NOW BOOKING 
CONCERT AND ORATORIO ENGAGEMENTS 
FOR NEXT SEASON. 

They can be engaged tegether or rately, or can provid Party. 

Fort 3, ple r 
of COLONEL MANSERGI 
Igin Cre i 
Kensington Park, London, W 


“MASTERS 
CHARLES AND ALFRED ROSS 
SOLO PIANIST & SOLO VIOLINIST, 
AT LIBERTY FOR CONCERTS, &c., 


ADDRESS, a BEDFORD STREET, LIVERPOOL. 





5 Opin 





MR. H. TH¢ )M AS (Timp 
For Concerts or Church Fe Is. 
4 i pham, S.W. 


















Fare Li LESSONS.— MISS EMILY ’ DIXON, 
ex-Scholar of the Roy val College of Music, and Pupil of Mr. John 
Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 
V ISS CLARA TITTERTON, Associate and Silver 
Medalist, R.A.M., First Class Certificate Society of Arts, &c., 

&., receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms. Lessons given at pupils’ own residences. Schools 
attended. Miss Titterton also accepts engagements for Concerts and 
At Homes. 38, Agate Ros ad, The Grove, Hamm ersmith, W. 


R. ALLISON instructed by “Post Candidates 
who pass % _— following - ie wae eas Ss. DOC... 
MUS DUBLIN, , 1887, and 18900; MUS. BAC., 
‘June ad anes gg 93 <— Bac., Oxon.; Mus. Bac., 
; L.Mus., London, 1890; L.R.A.M., N.S.P.M., Senior Local 
R. AM. "and R.C. M., 18y0; A.C.O. and F.C.O., 1 390. More than 
THREE HUNDRED = FIFTY Certificates, “Diplomas,” and 
Degrees have been gained by Dr. ALtison’s Pupils at Musical Examina- 
tions, and they won SIX GOL D MEDAL S- viz., Five in England, 
and the “ Trinity University,” Toronto, Final Gold Medal, 1890. All 
branches of Theory of Mus ic, and Revision of Compositions, by Post, 
to Correspondents anyv Persone re instruction in Singing, Organ, 
and Pianoforte. CamBrince ia sE, 68, Nels¢ 


\ R. W. C. AINLEY, Mas Bac., Cantab. (1884), 
teaches HARMONY, cou NTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


PERCY “Al 











OXON.; 
Dublin, 














Qn | Street, Manchester. 








M R. J BAKER, A.R.A.M., teaches 

HARMONY, COUNTERPOINT, &c., and prepares Candi- 
dates for Musical Examinations by post. Instructed successfully 
for Local Exam., R.A.M., 1889. "Personal Lessons in Theory 
or Pianoforte given at own or pupil’s residence, or at 84, New Bond 
Street, W. Schools attended. Organ Lessons, Willersley House, 
Wellington Road, Old Charlton. 


ME. GEORGE J. BENNETT is prepared to 
receive PUPILS in i. ARMONY, COUNTERPOINT, &c. 
Address, 5, Hall Road, St. John's Wood, N.W.; or, 1, Berners St, W. 


—AuGuUs?T I, 18go. 451 


IM R. ARTHUR CARNALL, Mus. Bac., Cantab., 
a gives LESSONS in HARMONY, &c., by Post. 9, Avington 
Grove, Penge, S.E. 
R. CROW, of Ripon Cathedral, 
MONY, COUNTERPOINT, FUGUE 








teaches HAR- 


by Correspondence. 
2 r 





, &C., 





D*: JOHN GREIG, M.A. (Edin.), Mus. Doc. 
(Oxon.), F.C.O., teaches HAKMONY, COUNTERPOINT, 
FUGUE, and INSTRUMENTATION by C espondence. § 

cesses: Final M Bac., Oxon.; F.C.O. paper work, &c.— , Scotland 





Street, ae ; 

M R. HE MMINGS, Mus. Bac., Oxon., F.C.O., 

1 i Ry T.C.L. gives LESSONS in HARMONY, COUN- 
d prepares CANDIDATES for ARTS and 

MINATIONS by Post. Address, Shey 1 Street, 





TERPOINT 
MUSICAL 





kh. AKN, Mus. Bac., Cantab.; Mus. Doc., 


Stoke-on-Trent. 
Toronto; I 


D&E 
Trinity . \ 
1 HARMONY, 


by post or personally in 
ORCHESTRATION, ACOUSTICS, & 
: tions. Latest succ ae 









E 

br 

an 

L. 

marks 

L ocal R r Mr. 
L. Mus., Lor 


Sol- fa Colles 








s, 70, Park Road, Haver “tock Hill, N.W. 


Terms very moderate. / 
M R. E. DAVIDSON PALMER, Mus. Bac., 
i¥ Oxos., gives LESSONS in VOICE TRAINING and SOLO 


SINGING. 2, Highwood R , Upper Holloway, N 


( WEN H. POWE LL, L.R.A.M., &&¢.—CANDI- 
DATES PREPARED for MUSICAL EXAMINATIONS bh; 
Pupils ve pa 





| COU NTERPOINT, 


1 F.C.0., A.C.O., &. “ Payment by result” 
hn S Wolverhamptor 





BS pega Mus. Bac., Cantab 


1 PIANOPORTE LES 





| Mz ay fair, W. 





D* TAYLOR, Mus.D., Oxo 
uthor of “Vocal Score Reading Exerc 
on prepar CAN DIDATES for MUSIC 
Tons by Pe st. Address, Wolvecls mpton Road, 








4 
IMR . TUTT, Mus. Bac., Cantab., L.R.A.M., 
TE peed S iH AR a COUNTERI T, ACOUSTICS 
| &e., by Cosresps lence. [ of 100 pupils have passe 
tae ation Ashburn, Derby yshire. 
ERBERT W. 


College, Cambri 














FUGUE by Correspond 
and other Mu I 
A.C. 


O., January, 1589 
Jan., 18g0; Final Mus. 
WwW areing, 76, Bristol Roac 


OWLAND M. OXON. F.C.C., 


Mus. eo 
prepares CANDIDATE Ss f r EXAMINATIONS by corre 


WINN, 





pondence. H. arborne, | 


CORRESPONDENCE COLLE G es OL 


BISLEY, WOKING, SURRE > 2 


MUSIC, 










Students prepa 
Counterp oin t, i ug 
Science subjects requir 

Each Student ha 
explanations accompany ez 

Terms, One Guinea iten Les 
Secrete ary. 


ARROG ATE 
Training in all 


Regular Concert 
Principal, Miss Bu il, Miss Bu 


SCHOOL OF 
r hes from fir 





ye ALL EXAMIN ATIONS.— Candid lates 
successful PRE PARATION i re 











practice); Board and Res 
ance on moderate terms 
T.c.L. + De Crespigny 


ALL 


the Oxfor d, Car 1 ; 
Music ME ie ts fo ig! ye 
Jopling, ..R.A.M., 
HORIST E RS. —A Cho oris oT, 
TREB , VOICE, apical nage for Blair! 
Station, Stir ir He 1 st be 
return for his vi 
and education. ‘The school i 


Kingdom. Apply to J. C. Gri wy, Hea 













1001, Polmont 















452 





THE MUSICAL TIMES.—Aveust 1, 1890. 





HOIRBOYS (Two Trebles) WANTED. Stipend 
according to voice. Also TENOR. Letters, first instance, A. J. 
Winter, Organist and Choirmaster, St. Michael's, Bedford Park, W. 


LTO, £16 (good Reader); also, CHOIRBOYS 

(good K Sadly £6 and upwards, WANTED, for City church. 

—* stating experience, W. Stewart, oP Buckingham Road, Leyton, 
SSSeX, 

LTO VOICE WANTED.—St. Jude’s Church, 

4 Commercial Street, E. Apply, by letter, to Rev. G. H, Aitken. 

State salary required, : and give references. 


ALTO REQUIRED, for St. Barnabas, Bell | Street, 
Edgware Road. Salary, pa Apply, vy letter, tothe Cholemacter, 
Mr. W. S. Hoyte, 68, Boundary Road, N.V 














AbtO (Adult) WANTED, for Christ Church, 
Wanstead. Services on Sundays, 11 and 6.30; practice, Fridays, 
8pm. Apply, by letter, stating terms, to F. C. Hill, Gwynne Lodge, 
Snaresbrook. 
T. CANICE’S CATHEDRAL CHOIR, Kil- 
kenny.—_WANTED, immediately, a TENOR SINGER (Soloist). 
Salary, £25 per annum. Apply: to the Rev. Precentor Rooke, Kilkenny 


ENOR.—There is a VACANCY in the CHOIR 

of the American Church of the Holy Trinity, Paris. Candidates 

must be good Solo singers, and thoroughly experienced in Church 

Music. Liberal Stipend. Application to Mr. Stedman, 12, Berners 
Street, W. 


A 7ORCESTER CATHEDRAL.—VACANCY for 


a BASS, under 30. £75, with some extras. Address, Pre- 
centor, Worcester. 


RGANIST and CHOIRMASTER WANTED, 

for St. Iberius and St. Selskar Churches, Wexford, from October 1, 
1890. Salary, £40 per annum. There is a good opening for a well- 
qualified Musician to obtain Private Tuitions. All applications, 
accompanied with copies of testimonials, to be sent addressed to Rev. 
Rh. C. Wade, Hon. Sec., Select Vestry, Wexford, before August 11, 18go, 
who will give further particulars as to duties, &c. 


WANTED, ORGANIST and CHOIRMASTER, 

for St. Phillip’s Ch., Southport. Surpliced Choir. Semi-choral 
service. Full particulars from Parishioner’s Warden, Mr. H. M. 
L awrence, 54, Park Road, Southport. 


“THE, post of ORGANIST and CHOIRMASTER 


of St. Mary’s, Saffron Walden, £70 per annum, will shortly be 
vacant. The usual duties required. Applications, with testimonials, 
to be sent to the Vi icar before the end of July. 


RGANIST RE QU IRED, to commence his duties 

on October 1 next, for the English Chapel at Madeira. He 
will also be employed as Clerk to the Committee of Management of 
the Chapel and its Cemeteries, as Librarian of the English Club, and 
Clerk of its Managers. The joint salaries of these offices will amount 
to £120 per annum, plus fees for attending funerals, average about 
£12 perannum. The work is not heavy and the living in the Island 
of Madeira is moderate. There is a prospect of pupils to be undertaken 
at hours before or after those of regular employment. An engage- 
ment for three years is offered. Apply, by letter, stating age, previous 
experience, &c., and enclosing copies of testimonials to ‘ Trustees,” 
care of Messrs. Cossart, Gordon and Co., 75, Mark Lane, London, 
where a statement of the details of the duties to be performed may be 


seen. 

\ at once, 
for Church in Holloway, in return for practice on Siome- 

manual Organ. Address, A. Toase, 60, Wray Crescent, Tollington 

Park, N. 


TANTED, ASSISTANT ORGANIST, ; 


WAS PED, for T rinity | “Congr reg ational Church, 

Brixton, a Gentleman as ORGANIST and CHOIRMASTER. 
Applications and testimonials may be sent to Mr. A. Crooks, 46, Water 
Lane, Brixton, S.W. 


RGANIST, at once, for Rosslyn Chapel, 
Edinburgh. Salary, £40. Communicant preferred. 
with testimonials, to Rev. J. Thompson. 


RGANIST and CHOIRMASTER. (disengaged) 
is open to immediate ENGAGEMENT in or near London. 
Moderate salary. E., 51, Cumberland Street, Pimlico, S. .W. 


RGANIST and CHOIRMASTER is open to 
APPOINTMENT. West of England preferred. Many years’ 
experience in both Anglican and Gregorian Full Choral Services. 
Highest testimonials and references. Address, Organist, Novello, 
E wer and Co., 1, Berners Street, W. 


\RGANIST, CHOIRMASTER, or BASS 
SOLOIST. 


Ady ertiser (aged 31) seeks immediate ENGAGE- 
MENT. Practical experience. Address, stating salary offered, to 
W. B. Phillips, 5, Stanbridge Terrace, Putney. 


T° CLERGYMEN and ORGANISTS.—The Ad- 
vertiser is at liberty to undertake the duties of ORGANIST or 

DEPUTY, within an easy distance of Camberwell. For further 

particulars, address H. H., 38, Coldharbour Lane, Camberwell, S.E. 


near 
Apply, 





RGANIST would like APPOINTMENT in a 
Church in or near London, with other toss Good 


Address, T. M., 3, Hollow Lane, 


Pianist; excellent testimonials. 
Canterbury, 





()RGANIST and CHOIRMASTER of a Church in 


the Midlands desires post of same on the South Coast. Excel- 
lent testimonials, Clerical and Professional. Address, Pilcher, Deyon- 
shire Road, Birmingham. 


RGANIST and CHOIRMASTER (disengaged) 


desires APPOINTMENT in or near London. Highest refe- 





rences given as to ability and experience in both branches. Address, 
A. B., Music Studio, 57) Regent Street, W. 
RGANIST and CHOIRMAST ER, ex experienced, 


desires APPOINTMENT in healthy town, with good Church 
and Organ. Would accept nominal stipend, or give services, if a 
thoroughly good field for Teaching and opening for Ladies’ School 
could be offered. Earnest Churchman. Successful Choirtrainer, 
Communicant. Highest references. Address, Musicus, Messrs, 
Novello, Ewer and Co., 1, Berners Street, W. 


RGANIST and CHOIRMASTER desires RE. 
ENGAGEMENT in London or Suburbs about end of the year, 
Experienced, successful with boys’ voices. Highest testimonials and 
references. Apply to A. B., care of Messrs. C. Pool & Co., Advertising 
Agents, 2 25, Bouverie Street, Fleet Street, E.C. 


M R. J. G. WRIGLEY, F.C.O., Mus. Bac., Oxon., 

O. and C.M. Parish Check. High W freenthe, Conductor High 
Wycombe Choral Association and Ma aidenhead Philharmonic So ciety, 
requires an ARTICLED PUPIL. Large Church and Organ. Recite als, 
Choral and Orchestral Concerts. Preparation for University and other 
Examinations. Moderate premium. Address, “Alderley,” High 
W ycombe. 


ISITING ENGAGEMENT REQUIRED, in 

good school, for advanced Lessons on the Pianoforte ana Violin, 

by pupil of Madame Wolff and M. Adolphe Hermon (Paris). Miss 
Gertrude Wood, 44, Aliwal Road, Wandsworth, S.W. ; 

LAeY PIANIST, of good repute and experience, 

who has appeared in high-class Concerts with the greatest 


singers and instrumentalists of the day, will accept Engagement to 
give LESSONS in thoroughly GOOD SCHOOL. Reports, testi- 











monials, &c. Pianist, Novello, Ewer and Co., 1, Berners Street, 
London, W. 
LADY (22) desires an ENGAGEMENT 


"asin 

as MUSICAL GOVERNESS in Private Family or School. 
Excellent musician; good references. Miss Layton, care of Mrs. Bar- 
raclough, Gawber, Barnsley. 


M R. G. WESLEY M: ARTIN, Organist and 
Pace of the Parish Church, South Hackney, has a 
VACANCY for a RESIDENT ARTICLED PUPIL. Choral cele- 
bration weekly. Cathedral services and anthems. Large choir and 
three-manual organ. Highest references given and required. 71, South- 
borou gh Road, South Hackney. 


N Organist wishes to meet with a gentlemanly 
YOU TH to train for the MUSICAL PROFESSION. Three- 
manual Organ. Full choral services. Choral Societies, &c. Mode- 








rate terms. Address, Cantab., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 
RTICLED PUPIL RE QUIRE D, with Premium. 


Must be able to play an ordinary Parochial Service; for whicha 
stipend will be given. Address, Dr. Arnold, Cathedral Organist, The 
Close, Winchester. 

\ ANTED, a TUNER, age about 25, to Manage a 

Branch Business in the Midla ands. Must have a knowledge of 
Music, and be able to show a Piano or Organ. Apply, stating age, 
salary required, &c., H. J., Messrs. Novello, Ewer and Co., 1, Berners 
Street, W 


\V JANTED, a PIANOFORTE 
Improver just out of the factory preferred. 
30, Vi ctoria Street, Manchester. 


5 Ma 


ANTED, a first-class TUNER, with thorough 
knowledge of Repairing, accustomed to American Organs, 
sara § and good references. 
; , Messrs. Novello, Ewer and Co., 1, Berners Street, W. 





TUNER. An 


Hime and Addison, 


Age, between 22 and 30. Address, 


“LONDON TUNER desires RE-ENGAGE- 
4 MENT. Town or country. First-class references. Address, 


C. H., 351, Goswell Road, E.C. 


FIRST -CLASS . U NER and REGULATOR. 

Messrs. Brinsmead’s, &c., London show-rooms. Six years in 

country. Outdoor ENGAGEMENT required. Com., Messrs. Novello, 
Ewer and Co., 1, Berne rs Stree et, W. 


IRST-CLASS TUNE R, from Collard and 
Collard’s, and late with S. & P. Erard, open to ENGAGEMENT. 
About two days per week, Tuner, 22, Horne Road, B: attersea, S.W. 
pean RTE TUNER (First-class) desires RE- 
ENGAGEMENT in town or suburbs. Thoroughly understands 


Harmoniums and American Organs. Married. Good references. 
Apply, A. z., Messrs. Novello, E wer and Co., 1, _ Berners Street, W. 


7JOUNG TUNER (aged 19) desires SITUAT ION 
as IMPROVER or otherwise in good class house. Respectably 
connected and good character. References as to Tuning, or trial 
given. Apply, with particulars, to J. H. T., 343, Essex Road, Canon- 
bury, N. 





east sae 


and | 
S.W 
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V ANTED, WORKING PARTNER, in an Old- | 

established MUSIC BUSINESS in Scotland. Must * 7 
good Pi anoforte Tuner. Communicate, in the first instance, to J. I 
309 Regent Street, W. 


TANTED, a Lady or Gentleman ASSISTANT 

in Pianoforte, Small Goods, and Music Warehouse. Must be 

able to try over music and show off an instrument. Forward C.D.V., 
full particulars, and wages required, to Frank Attewells, Reading. 


AX ASSISTANT WANTED, Sheet Music Trade. 
Must be good Salesman. Apply, and send photograph, which 
will be returned, Heath, 51, Queen Street, Cardiff. 


W: ANTED, JUNIOR ASSISTANT, for Counter 
and Office. Send photo. Duck, Son and |] Pinke r, Bath. 


\ ALE WARD ATTENDANT WANTE D, at the 
i Three Counties Asylum, near Hitchin. Wages commence at 
{27 and rise to £33, with board, lodging, washing, and uniform. A 
Tenor singer preferred. Address, Medical Superintendent. 

















T O ORGAN BUILDERS.—WANTED, good 
INSIDE HANDS. Apply to Nicholson and Co., 
Worcester. 


Palace Yard, | 


— ene 


SITUATION WANTE D, by Young 
‘ ASSISTANT. Has good hsenieda of Sheet Music Catalogues 
<< rough tune. M., 20, Stockbridge Terrace, Victoria Station, 
.W. 


\VaNten. ENGAGEMENT in MUSIC WARE- 

HOUSE, by a Young Man, to Repair and Tune all kinds of 
Musical Instruments. Apply, F. H. I., Ivy Villa, Havelock Street, 
Wellingborough. 





Wax TED, SITUATION as MANAGER or 

MUSIC SALE SMAN. Wellup in Catalogues, and thoroughly 
understands small goods department; fairly good sight-reader, and can 
show off instruments well. Apply, J. H., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


bi ORGANISTS, &c.—An Organist and Teacher 
of great skill and or og desires to PURCHASE a good 
TEACHING CONNECTION, with good Organ Appointment and 
Choral Society work. Full particulars, in contidence, to Argus, care of 
Phillips, 32, Store Street, W.C. 


NJ EW ORGAN STUDIO, with Three-manual 
a PIPE ORGAN blown by water. Terms for Practice, 1s. per 
hour. At Smyth’ s Music Depot, 54) London Road, Forest Hill, S.E. 


RGAN PRACTICE, tubular pneumatic; three 


manuals; independent aie terms and specification on 
application. Biennerhasset’s Studio, 14, Vernon Street, King’s Cross 


: RGAN PRACTICE (near City), One Shilling 
per hour, upon a complete instrument—three manuals and 

in idependent pedals, Willis (from Minories), 
, Leman Street, E. 


*ECOND-HAND Two-Manual CHURCH ORGAN 


: for SALE, First-rate condition, Full compass, splendid tone. 

well contains: Wald. flute, solo flute, solo flageolet, solo oboe. 
at contains: open diapason, 8-ft.; stopped diapason, treble, 8-ft.; 
stopped diapason, bass, 8-ft.; dulciana, 8-ft.; principal, 4-ft.; twelfth, 
2%-ft. ; fifteenth, 2-ft. Pedal bourdon, 16-ft. Couplers: solo to 
great; solo to pedals; solo to swell. Radiating and concave 
lals, 30 notes. Composition pedals: two to great; one to swell; 
Venetian swell pedals. 





&c., blown by engine. 











the Ms Pedal attachment to Pianofortes. 


SECOND- HAND ORGAN for SALE. Two 
s manuals, thirteen stops, pedal bourdon. £55. Apply for 


Specifics ation to Norman Bros. and Beard, Organ Builders, Norwich. 








RGAN, two manuals and pedals, 8 stops, to be 
SOLD. G. Field, Organ Builder, 58, Erskine Street, Hulme, 
Manchester. Ag ent for W. Hill and Son, L ondon. 


RGAN for SALE (Second-hand). Contains two 

manuals and Pedal Organ. 15 stops, besides couplers, &c. 

Handsome oak case. Speaking front. Price 110 guineas. Apply, 
ae Organ Builder, Cambridge. 


WO-MANUAL CC ORGAN. Size 8 ft. by 5 5 ft; 


9 ft. 3 in. high. Good tone and condition. Great, s. diapason, 
open diapason, principal, fifteenth, clarinet, swell, Gedact, gamba, 
fit ute, oboe, each 56 pipes; superior bourdon on pedals, 30 notes. 
C0; Scale, three couplers, and C. P. Speaking front. Oak case, 
Lisoadt £95 with Hydraulic Engine—cost double. Organist, Park Lodge, 

eovil. 


Fe R SALE.—ORGAN, at present in Rubislaw 
Parish Church, Aberdeen. Two-manual, full compass, 17 stops. 
Apply to Harvey Hall, 222, Union Street, Aberdeen. 


FINE CHAMBER ORGAN for SALE.—Hand- 
some front (spotted metal), 7 sounding stops, and 4 couplers. 
Particulars, by letter, to N. O. P., Messrs. Novello, Ewer and Co., 
So and 81, Queen Street, E.C. 


200: -GUINEA Claribella American ORGAN. Two 


manuals and pedals, 18 stops (3 couplers). Massive walnut 
on Very fine tone. 60 guineas. Particulars and specification, 
D, 48, Calthorpe Street, London, W.C. 














“Man, as | 


Stained pine case, with diapered front | 7 
pipes. . Rummens, 47, Church Road, Brixton, London, Patentee of | 





‘HANCEL ORGAN for SALE. —4 stops; Gothic 
oak case. Price only £35. W. White, St. Peter's Hill, 
Grantham. — 


two omen ‘ae rola, A bargain. Space sina cane, 


i den Grove, Holloway, N. 


RGAN and GAS ENGINE for SALE.— Two 
manuals, full compass pedals, suitable for a room or small 
Church or Chapel. Guaranteed in good working condition, as well as 
a 14 Bisschop Gas Engine, comple ste. Also, nearly new CHURCH 
ORGAN, 16 stops, guaranteed. Address, Wm. Richardson and Son, 
Organ Builders, 13, Mostyn Terrace, Lothian Road, Brixton, S.E., for 
full description and cards to view. 


( RGAN.—WANTED, Second-hand ORGAN, of 

two or three Manuals (56 notes each). 1o-ft. stops in Pedal, 
tubular peda al action, &c. State 
Address, Rev. 


Great and Swell, 25 to 30 stops in all; 
price and maker's name, and time required to re-erect. 
Fitzmaurice, Limerick. 


RGAN WANTED (must be good two-manual), 
for about £150. Send particulars to Rev. R. Wilton, 129, Chad- 
wick Road, Peckham, S.E. 
ts PROFESSORS. — A_ fine-toned CONCERT 
GRAND, by Erarp, to be had a bargain, as the owner is going 
abroad. Originally cost £160. Would be ‘sold for £40. Miss H., 48, 
Tedworth Square, Chelsea. 
JLEYEL PEDALIER, Second-hand, WANTED, 
to PURCHASE. Address, B., 36, Alexandra "Road, St. John's 
Ww ood, N.W. 
OWER” ORGAN WORKS. — SPECIFICA- 


TIONS made out for Organs, Rebuilding, Repairs, Voicing 
and Tuning by experienced —S Pipes and Fittings. Second 





hand Organs and Materials. . R. Willis (from Minories), Office, 
45, Leman Street, London, E. 
T k. WILLIS (from Minories, established 1527), 


Maker and Importer of Brass and Wood Instruments, 

pong pene Reeds, Music Strings, Wire, Violins, Concertinas, &c 

, Leman Street, London, E. List for stamp. 

W: ANTED, to PURCHASE, PIANOFORTE 
_¥ AN. _ Apply, Parker and Smith, Plymouth. 


D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 
Write for Professional Price List. 
T. D’AcmarneE and Co., 91, Finsbury Pavement, London, E.C. 
E stablished 102 years. 


JAMES -CONACHER AND SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded, Bradford Technical School Exhibition, 1882. 
Specifications and Estimates free of charge. 


YDRAULIC ENGINES (MELVINS’ 
PATENT). The best and most reliable Organ Blowers in the 
market, adapted tosuit every system of blowing. Nowexclusively used 
by all the eminent organ builders. Perfect silence in working, greatest 
power developed with least consumption of water, no stoppages ; cc 
structed throughout of finest gun-metal; every engine guaran 
MELVINS’ PATENT PNEUMATIC ST ARTER is the simpl 
and most perfect apparatus in existence for starting and stoppi 
engine from keyboard. Effects considerable saving of water; can be 
attached to any engine. Send for new descriptive catalogue. 
T. Melvin and Sons, St. Rollox Iron Works, Glasgow. 
REDUCTION IN PRICE. 
A. SYDENHAM’S TOUCH REGULATOR 
e for PIANOS. Reduced price, 17/6. For full particulars and 
opinions, address, E. A. Sydenham, Scarborough. 
RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. It is 
less expensive, easier to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Ww orks, Norwich. 


























VIOLINS 
“GEORGE ‘CR ASK 


No better Violins than these, either J Ancient or Modern, have ever been 
made, and the varnish is equal to that of the old Masters. 


The whole Stock of this great Maker, V an om Violoncellos 
and Double Basses, ON E 
Apply to Edward Crompton, 54, B ner pore Deansgate, 
Manchester. 








454 THE 
MESSRS. BEARE AND SON, 


34, RATHBONE PLACE, LONDON, W., 
Invite an inspection of their unrivalled Collection of 
OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE BASSES. 


Sole Wholesale Agents for JAMes Tupss’s celebrated BOWS. 
The only Makers of the 


NEW QUEEN’S MODEL 
PIANO AND AMERICAN ORGAN CHAIRS 





From 25s. 
TOY INSTRUMENTS AND MUSIC 


for the performance of Toy Symphonies, from 18s. 6d. per set, 
including Music. Lists sent on application. 
HARPS bought, sold, or taken in exchange. 
REPAIRS of every kind of Musical Instrument executed promptly 
by experienced workmen. 
NEWLY REVISED AND ILLUSTRATED CATALOGUE FREE 


MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED. 
SARRODUS” VIOLINS.—Permission of J. T. 


Carrodus, Esq., the eminent violinist.—Finest Violins of the 
present period. Six Guineas each. After August 31, Eight Guineas. 
Any Musicseller. Prospectus from Haynes & Co., 145, Holborn, London. 


VIOLINS, TENORS, and VIOLONCELLOS, 
OLD ITALIAN, of the most eminent makers. 
The “UNRIVALLED” 
Violoncello, and Double Bass. 
MANDOLES and MANDOLINES by Vinaccta and other 
Neapolitan Makers. 
Prectrems and Strincs. The trade supplied. 
C. Andreoli, 11, Soho Street, Soho Square, W. 


0) COMPOSERS. —MARRIOT T & WILLIAMS, 
Music Publishers, undertake the Revising, Engraving, _ 
Publishing of Authors’ Musical Works in the ver y best ‘style and a 
the lowest ch arge. The finest paper used, and the be: st Workmans hip 
in the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms s for pra e 
teaching. Lessons by competent Professors given in every b 
Music, vocal and instrumental. 
(every publishers’) despatched same day. 
Street, London, Ww. 


| PORT: ANT “TO MUSICSELLERS. —Having | 


the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 
application. Parcels of music sent on “ sale or return” on receipt of 
two London references or a deposit of £2. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 
London: B. WILLIAMs, 19, Paternoster Row, E.C. 


Mé. r. MEE PATTISON CORRECTS and 
REVISES MSS. intended for publication. Hints and advice 


given. Piano, Organ, Harmony, and Singing Lessons. 13, Branden- 
burgh Road, Gun nersbury, W. 


CCURATE METRONOMES, DS;5 


Rudiments of Singing, 1s. per in. Singing-Class Tutor, 
17th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


THE OLD FIRM. 


P, CONACHER & CO., 


Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 
TWO GOLD MEDALS. 
YDRAULIC ENGINES for Organ Blowing. 


Blennerhasset’s Patent ‘ Perfect" Prize Medal —— are 
the best. 1B, Vernon Street, King’s Cross Road, London, W.C 








= 





THE LONDON MUSIC 


Italian, real Roman Strings for Violin, Tenor, | 


n f 
Orders for music received by post | 
Academy House, 295, Oxford } 
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Kk"! LLY and CO., PIANOFORTE, AMERICAN 
ORGAN, and HARMONIUM MAKERS (to Her Majesty), 


14 and 16, Mortimer Street, London, W. 

Kelly and Co.’s Instruments are the only ones of English manufac- 
ture that gained any award at the DUBLIN and PARIS EXHIBI- 
TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION, 
1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
EXHIBITION, 1880. 

A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION 

500 SECON D- H AND PIANOFORTES by the leading Makers, at 
all times, very cheap. NEW PIANOS (warranted) in elegant Walnut 
or Rosewood cases, from 19 Guineas. 

The Trade, Merchants, and Shippe 

Sole Importers of the celebr HERMANN PIANOS, 
CHEAPEST and BEST IN THE TRADE, as recommended by 

Signor Tito Mattei, the late Sir Julius Ben edict, th e Abbé Liszt, and 

hers 





s supplied. 
1 





Auction Rooms specially for the Sale of Musical Property. 
NV ESSRS. PUTTICK and SIMPSON, Auctioneers, 

47, Leicester Square, London, W.C., hold sP ECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 20th of e ry 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


NOTICE OF REMOVAL. 
PUBLISHING CO. (L1».) 











Directors have the honour to announce that on and after 
“sent mb: xr x next the whole of their business will be carried on at 
THEIR NEW PREMISES, No. 7, Great Marlborough Street, W. 

ch Street, W. 





54, Great Marlbore 


~ , » 
al 1 2 y 4 a T 
Stedman's Musical Agency 
(Established 1877, for the transaction of all Musical 
Business, Profe ssional and General), 
12, BERNERS STREET, LONDON, W. 
| Pee FESTIVALS of all kinds arranged. 
100 CHOIR BOYS. 
CHOIRS of LADIES and GENTLEMEN from 25 to 3 
ORCHESTRAS of 20 to 100 performers. All Clas ; of Artists for 
Opera, Theatre, Concerts, and for Banque ts and Garden Parties. 


PERSONAL SUPERVISION. 
ME: DUTTON (St. Paul’s Cathedral) 
SOLO BOYS for C Shurch Festival 


O VOC 





pr ovide ‘ 


s, Organ Recitals, Concer 
| Garden Parties, At Homes, &c. 
| M* DU T TON’S SOLO riche 
j} + Personally train ned and thoroughly reliable 


Post-free. | 


| 
| 
| 
| 
| 


| 


| 
| 


| 
\ 
| 
| 
| 
| 





| Me 


| Patrons. 
| Marquis of CARMARTHEN, M.P.; 


DUTTON’S SOLO BOY Ss 
Excellent testimonials from all parts. 
Letters and telegrams, 19, Alpha Road, New Cross, S.E. 


THE LONDON COLLEGE OF MUSIC, 


54, GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EXAMINATIONS IN PRACTICAL AND 
THEORETICAL pda 

Sir Francis W. Brapy, Bart., Q.C.; The Most Noble the 

The Hon. Sir Ww ILLIAM GRANTHAM. 


_ Preside nt.—Freperic H. Cowen, Esq. 
Vice-Presidents.—J. Baptiste CALKin, Esq.; WILLIAM Spark, Esq 
Mus. Doc. 


The above College holds periodical Examinations in Pianof: rte 
Playing, Singing, on &c., and grants Certificates to all successful 
Candidates. The next Examination will take place in July, when 
silver and bronz ze medals and Book Prizes will be awarded. 

Th Examinations for Diplomas as Associates and Licentia 
d December. 
entatives required for Vacancies. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 









take place in Jul 


J 
Local Repres Apply to Secretary. 





All communications, Church Street, Liverpool. 


Telegrams—" Cantor, Liverpool.” 
ecoalaslessiaiied AGENTS. 


J. B. CRAME R AND CO., 


26, CHURCH STREET LIVERPOOL, 
AND 
147, LORD STREET, SOUTHPORT. 

















> 
lay 
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MR. W. B. HEALEY’S 


SPECIAL LIST. 


TELEGRAPHIC ADDRESS, 
‘+ HEALEY’S AGENCY, LONDON.’ 
M* HEALEY begs to call attention to the 
IVL following, for whom he is SOLE AGENT: 


MADAME LILLIAN NORDICA. 


Noxpica scored a series of unprecedented succe 
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THE LONDON MUSICAL SEASON. 


Ix looking back upon the events of the past 
Musical Season, it is satisfactory to be able to record 
that, although many changes have taken place, and 
one or two novel points have presented themselves 
for observation and note, some of which may be 


lasting, others only ephemeral, yet it is believed that | 


in London there has been a condition of things 
which, on the whole, indicates an advance in 
musical progress. As the actions of the metropolis 
in matters of art give a tone to the rest of the country, 
it may, therefore, be asserted that music in England 
occupies at the present time a higher position in the 
estimation of all classes of society than ever it 
did. 

As usual, the Saturday Concerts at the Crystal 


Palace, beginning in October, marked the opening of 


a period of activity in the London season. ‘The 
thirty-fourth series of these Concerts was made 
particularly interesting by the production of many 


noteworthy features. Mendelssohn’s ‘St. Paul,” 
Grieg’s Ballad ** Landkjenning,” and Mr. Cowen’s 
highly successful Cantata “St. John’s Eve” were 


among the attractive vocal works presented to the 
patrons and the public. The list of new instrumental 
works included such pieces as the Symphony in B flat, 
by Dr. Scholz; the Symphony in A, by Frederic 
Lamond, the young Glasgow pianist; the clever 
Concert-Overture, ** Robert Bruce,” by I’. J. Simpson; 


and the new Concerto for pianoforte and orchestra, | 


by Jacob Rosenhain. There was also a fine Over- 
ture to “ Richard the Third,” by Edward German, 
which was repeated later at one of the Phil- 
harmonic Concerts. Hamish MacCunn’s Overture 
“The Land of the Mountain and the Flood,” 
and his Cantata ‘Bonny Kilmeny”; Goldmark’s 
new Symphony “Im Frihling,’ together with the 
number of standard works by Beethoven, Haydn, 
Mozart Schumann, Schubert, Mackenzie, and other 
classical composers, testified to special activity and 
the desire to keep pace with the public demand for 
novelty. The season concluded, as usual, with a 
Concert for the benefit of Mr. Manns, the able Con- 
ductor, when a new Symphony, by E. M. Smyth, was 
included in the programme. 
“St. Paul,” conducted by Mr. Manns, on June 21, by 
a body of vocalists and instrumentalists, numbering 
3,500 performers, including in their ranks a choir of 
500 boys, and a large contingent of singers from 
Bristol, was among the most memorable events of the 
season. The success was even greater than upon the 
occasion when “ Elijah’ was presented under like 
conditions, and points to a possible Mendelssohn 
Festival on the same scale as that given in honour 
of Handel as likely to be attractive and remunerative 
in the future. 

Novello’s Oratorio Concerts, after a period of 
spirited activity during four years, having been 
discontinued, the interest in the production of im- 
portant new choral works became transferred to the 
Royal Choral Society. That body gave a number of 
successful performances of important works, such as 
Benoit’s * Lucifer,” Berlioz’s “ Faust,” Parry’s “ St. 
Cecilia,” Stanford’s ‘Voyage of Maeldune,” Mac- 
kenzie’s ‘ Cotter’s Saturday Night,” and ‘The 
Dream of Jubal,’ under the baton of the composer; 
Sullivan’s * Golden Legend,” and Handel's “ Messiah” 
and “ Israel in Egypt,” ina manner which maintained 


The performance of 


'the high position of the Society under the able direc- 
| tion of Mr. Barnby. 

| The Monday Popular Concerts continued upon the 
|customary path, and attracted a large number ot 
| subscribers and a generous support on the part of the 
|public. Very little was done to provide novelties, the 
| director being content with the assurance that the 
|best possible performances of the works presented 
| would satisfy his subscribers and the public without 
| taxing their critical judgment in assessing the value 
of new things. 

The Philharmonic Society, under the painstaking 
direction of Mr. F. H. Cowen, brought forward some 
new works by Benoit, Moszkowski, and others at 
nearly every Concert, thus exhibiting a spirit of enter- 
|prise which was wanting in many new institutions. 
| The directors also gave the subscribers the opportunity 
| of hearing several talented artists as solo performers. 
|The season was therefore very successful, and it is 

understood that no call will be made upon the 
| guarantors on account of deficiency of means. The 
|triends of the Society will regard this fact as a proof 
of the re-awakened interest in one of the premier 
| musical institutions of the country. 

| The Handel Society and the Bach Choir gave 
| Concerts during the season to audiences appreciative 
|of their several objects and efforts, the last-named 
| body presenting a highly interesting selection from the 
| vocal compositions of the old Leipzig Cantor (notably 
ithe Easter Cantata * Christ lag in Todesbanden”’) 
lat its first Concert, and the Requiem of Brahms 
‘vith Stanford’s “ Revenge” at the second Con- 
icert. The Madrigal Society celebrated its 150th 
lannual meeting by a banquet at the Holborn 
Restaurant, and the performance of a number of mad- 
rigals, including Tallis’s Forty-part song. These asso- 
ciations represent the principle of centralisation which 
| once distinguished most of the musical societies in the 
| metropolis, but which has in consequence of increased 
| facilities and the spread of knowledge disappeared to 
la great extent. Choral Societies in the suburban 
| districts, such as the Borough of Hackney Choral 
| Association, the Finsbury Choral Association, the 
Hampstead Conservatoire Choir, and the like, are 
‘doing work as valuable and as important as that 
leffected in the davs gone by the Cecilian Society, 
the Vocal Association, the Sacred Harmonic Society, 
land so forth. ‘The numbers supporting the suburban 
| ventures, as performers or otherwise, cannot but be 
| regarded as altogether hopeful for the cause of music. 
| The efficiency attained points also to a high estimate 
lof the artistic purpose for which they have been 
|formed, and on which their operations are based. 
| The best works of the great masters, native and foreign, 
have been performed with considerable attention to 
| detail and to general effect which betokens great care 
land forethought on the part of the Conductors, and a 
| spirit of loyalty and enthusiasm in the ranks of the 
|supporters. The successful result of such efforts, due 
to patient and persistent preparation, has inspired 
| those who reason by analogy, and tound their hopes 
| of future success in new ventures upon steady perse- 
verance, to continue efforts in new directions in the 
expectation of ultimate reward. This will in a 
measure account for the repeated attempts on the 
part of Mr. Henschel to establish Symphony Concerts 
in London year after year. His supporters have lost 
money, but they do not appear to have lost heart, 
and the time may not be far distant when the desired 
success will be attained. 

The Young People’s Orchestral Concerts, given this 
year under the same Conductor for the first time, may 
be persevered with on equal grounds in the future. 
The financial result of the first season could not have 
been wholly encouraging. 











458 





THE MUSICAL TIMES.—Aucusr 1, 18go. 





The Richter Concerts have taken years to work 
up to their present position, though the perform- 
ances, with the exception of those in which the 
services of a chorus were required, have been 
always of a high character. This past season, how- 
ever, has been undistinguished by the production 
of new things. The power to influence success at 
the outset does not always exist, even though all 
things may seem to be favourable. Sir Charles 
Hallé’s Orchestra in Manchester is a_ recognised 
and established institution, and the performances | 
given by that famous body in the locality where its 





reputation was made are sure and certain attractions. 
In London the few Concerts given by the Orchestra 
were not supported sufficiently well to make the | 
venture profitable. Still, prompted by experience of | 
the London public, and a knowledge of the amount of | 
coaxing, as it were, that is required, Sir Charles Hallé 
announces a series of Concerts yet to be given by him 
in the winter months, after his return from his} 
Colonial tour, in company with his wife, Madame | 
Norman-Néruda. It is hoped that in due course he | 
will be successful. The annual Concerts given by Sefior | 
Sarasate are among the most successful attractions | 
of the London season. The programmes offered in | 
the last series contained no novelties of importance, 
yet the public was content with hearing the masterly | 
performances of the gifted Andalusian violinist, and 
attended his Concerts in overflowing numbers. The 
second visit of the Bristol Orpheus Society to | 
London was far better supported than that in the | 
previous year. The music-loving public had learned | 
in the meantime the character of the entertainment | 
they had missed, and did much to atone for previous | 
neglect of these excellent singers. Whether upon the | 
grounds of the encouragement thus offered, or for 
other reasons not necessary to enquire into, other 
provincial bodies ventured to try their fortunes in 
London. A choir of female voices, trained and 
directed by Mrs. Clara Novello Davies, of Cardiff, 
received a favourable welcome, though their perform- 
ance was marked by features which must be modified 
or improved should it be decided to repeat the visit. 
While speaking of these Welsh vocalists, it may be as 
well to recall the fact that the progress of music in 
Wales was further exhibited to a London audience 
when the Cantata “Gwen” and the Oratorio 
‘“Nebuchadnezzar,” the work of Messrs. Parry 
(father and son), was submitted to a London 
audience at St. James’s Hall. 

It is gratifying to note that the new choir formed 
of employés in the Post Office, male and female, 
trained by Mr. Sydney H. Beckley, gave a good 
account of themselves by their performances on the 
occasion of the meetings at Guildhall and South 
Kensington Museum, in celebration of the Jubilee of 
the Penny Postage system. There is ample room 
and verge enough for the operations of the body, and 
it would win special consideration from the lovers of 
our native music if it were to include in its studies 
the works of our English madrigal and part-song 
writers. 

The Royal Amateur Orchestral Society and the 
Westminster Orchestral Society have done good work 
in the past season, and these bodies, with the Stock 
Exchange Orchestral Society, testify by continually 
improving performances the spread of musical know- 
ledge and taste. 

Musical Clubs have increased, and many oppor- 
tunities have been presented by such bodies as the 
Prince’s Musical Society, the Lyric Club, the 
Meistersingers’ Club, and the Ballad Singers’ Club, 
for the enjoyment of music in its various forms, 
surrounded by works of art or attended by those little 
social comforts which many enjoy and few despise. | 














‘have also been specially interesting. 


The social evenings of the Wind Instrument 
Chamber Music Society, which supplemented the 
regular series of Concerts, have tended to enlarge 
the knowledge of the literature of wind instrument 
music, and to establish the Society in the favour of 
the public. Some of the works given during the season 
have been of unique beauty and effect, and if the 
Society exists long enough to exhaust the réfertoire 
of wind instrument music, the repetitions will always 


|be welcome, and the prizes given by the Society 


to young composers will extend its operations 
and enlarge the domain of this particular field of art. 
Some Concerts given by the Royal Artillery Band 
There is no 
reason why the band should not give a further series 
of musical performances of the highest character each 
season. The Royal Military Exhibition has also 
brought forward other musical forces in the army, 
and certain societies have been formed for the per- 
formance of music by brass bands in the parks and 
other open places of public resort. 

The Royal Academy of Music, under Dr, 
Mackenzie’s management, has already shown indi- 
cations of considerable improvement. The amal- 
gamation of the interests of the Academy with the 
Royal College for the purposes of local musical 
examinations, has borne good fruit, and presents 
signs of still greater benefit in the future. The 
Royal College entered upon a new phase in its career 
when the Prince of Wales laid the foundation-stone 
of the new building for the work of the College, 
provided by the munificence of Mr. Samson Fox. 
The Concerts of the students of each institution 
show the progress made from time to time, and the 
Musical Guild of old students of the Royal College 
formed for the purpose of exhibiting the effects of 
the teaching of the institution still continues its 
Concerts. Operatic singing has been taught at the 
two great schools, and the performance of Mozart's 
“Cosi fan tutte” at the Savoy Theatre at the end 
of the summer session was a highly creditable ex- 


jhibition of the work done by the students of the 


Royal College in this direction. 

The Guildhall School of Music has increased the 
number of its pupils, and is doing good work in 
extending and_ solidifying musical knowledge in 
home circles, and helping to make intelligent 
audiences. 

In the more serious operatic efforts presented to 
the public, much that was interesting has been 
achieved. In the way of lighter opera, Sullivan's 
“Gondoliers” at the Savoy, and _ Slaughter’s 
“ Marjorie’ at the Prince of Wales’s Theatre, have 
attracted large audiences, while Dr. Mackenzie's 
beautiful incidental music to the play of the ‘ Bride 
of Love” has enhanced the artistic value of an 
excellent and poetical drama. 

The growing interest in dramatic performances in 
which the music is on an artistic level with the rest 
of the work, and the public appreciation of such 
matters, affords the most satisfactory proof of the 
advance of artistic thought. Formerly, anything 
in music was accepted as fit to be associated with the 
highest dramatic efforts. Now the services of our 
best composers are enlisted. ‘The music to Macbeth” 
by Sullivan, to “ The Bride of Love” by Mackenzie, 
has prepared the way for still further artistic union, 
which is to be effected in the production of ‘* The Bride 
of Lammermoor” at the Lyceum, and ‘ Marmion” 
in Edinburgh, for which Mackenzie has furnished the 
music. The step is the beginning of one of the most 
important artistic advances which has been made for 
many years. 

The enterprising encouragement to native art 
given by the Carl Rosa Opera Company has resulted 
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in the addition of the new work, entitled “ Thorgrim,” | an epidemic of pianoforte players. There have been, 
the united efforts of Messrs. Cowen and Joseph | of one kind or another, nearly eighty performers 
Bennett, to the repertory of the Company. Underj|claiming public attention for their hardihood in 
the protection of the company the season of opera in  watening the lists to fight the battle for supremacy in 
English at Drury Lane Theatre was most successful | this rank of art. However, the public voice has 
and the season of so-called Italian Opera at Covent | decided in favour of some established favourites and 
Garden Theatre was directed by Mr. Augustus/a few of the new claimants only. These are repre- 
Harris on behalf of the same company. Italian} sented by such names as Mr. and Mrs. Pachmann, 
opera was said last season to be dead, and although | Mrs. Backer-Grondahl, Anton Hartvigson, in spite of 





the present venture was entered upon under the name 
of the Royal Italian Opera, the principles upon which 
the business has been conducted prove the belief 
of the directors in the necessity of introducing per- 
formances in other tongues. ‘The chief artists 
numbered but few Italians in their ranks. ‘The prin- 
cipal singers—the Brothers De Reszké—demonstrated 


the fact of the altered condition of things. In times | 


past the female vocalists were usually the main sources 
of attraction atthe Opera. The present and the former 
two or three seasons have borne witness to a change 
in public opinion on the matter. The male singers 
have sufficed to fill the houses, the greatest 
assemblies taking place when these two gifted 
brothers appeared. ‘The old style of Italian vocali- 
sation has disappeared, and the futility of the 
successful presentation of operas written to exhibit 
the graces of this special school of art has been 
proved on more than one occasion. ‘The works of 
the french and German composers have been pre- 
ferred, and although the “ Meistersinger ” of Wagner 
in Italian has not been without attraction, the 
prevalence of the use of the French tongue among 
artists claiming all nationalities has had the effect of 
causing the preference to gravitate towards the 
performance of operas in the Gallic speech. ‘“ Le 
Prophéte,” ‘ Roméo et Juliette,” ** Carmen,” and even 
the “* Esmeralda” of Goring Thomas, written originally 
to an English libretto, have been performed in I'rench 
with considerable success. The operatic season has 
been most successful, the whole of the money necessary 
to carry on the venture was subscribed beforehand, 
and, contrary to usual custom, no prospectus was 
issued, and the subscribers had to depend for their delec- 
tation upon what the director chose to give them. Itis 
creditable to him that his catering was productive of 
the greatest satisfaction, and the season of 1890 was 
remarkable for the departure from ancient traditions, 
and the small amount of regret expressed concerning 
the change—‘‘ Change and decay in all around we 


see’; and while certain cherished institutions have | 


been shaken, it is not difficult to foresee still further 
alterations which may be called improvements, 
reforms, or revolutions according to the disposition 
of the spectator. 

Many who have done good suit and service to art 
have been called to their rest during the past year. 
The names of Dr. Colborne, of Hereford; of Grattan 
Cooke, a once famous oboe player; of H. B. Iarnie, 
the librettist and stage-manager; of C. H. R. Mar- 
riott, composer and conductor; of Gayarre and 
Ronconi, operatic vocalists; Dr. Wylde, of the 
London Academy of Music and Gresham professor; 
Henry Deacon, teacher of singing; John Barnett, 
the composer of the ‘* Mountain Sylph”; Mrs. Serle, 
the daughter of Vincent Novello; W. H. Secker, at 
one time intimately connected with THe Musicar 
Times; and the Rev. Thomas Helmore, one of the 
priests of the Chapel Royal, whose career was 
associated with the efforts made to help musical 
progress and education, are names which now belong 
to the domain of the history of the past. 

If it were necessary to describe in short terms the 
most prominent characteristics of the past season, it 
would be necessary to repeat the remark already 
made in these columns—namely, that there has been 


| the liberties he took with classical works; Willem 
| Coenen, Miss Agnes Zimmermann, Madame Fricken- 
|haus, I’rederic Lamond, John Dykes, Paderewski. 
| Friedheim, Stavenhagen, Miss Schiller, Sapellnikoft, 
|Clotilde Kleeberg, Sophie Menter, Roger-Miclos, 
|Godowsky, Zeldenrust, and two child pianists, Elsie 
'Hall and Max Hambourg. It is impossible to fore- 
shadow the form of the next artistic epidemic, but it 
is to be hoped that the pianoforte will have a rest. 
| The struggle for individual mastery is indicative ot 
|the universal desire to excel in technical skill, but it 
;1s doubtful whether it displays musical progress in a 
|form altogether hopeful. 
} Finally, the musical events in London during the 
| period which has elapsed since the last record show 
|not only a considerable amount of activity, but they 
|also present indications of the effects of the great 
; musical awakening which has taken place during the 
jlast few years. They have disclosed in a marked 
|degree the gradual removal of many prejudices 
| formerly existing, as well as a number of changes in 
ithe opinions of all ranks of society concerning the 
position of music and musicians in this country. 
|A large number of families of position among the 
|middle class have revised their views with regard 
|to the value of music as a profession, and have 
;encouraged those among the younger branches to 
| pursue their musical inclinations and to perfect them 
las far as possible by properly directed studies. 
| Many young people of both sexes in the class referred 
to have entered upon a proper course of training at 
the various institutions established for the purpose. 
| The consequences have already been shown in the 
|improved character of the work done by them, and 
| the ultimate effects upon the judgment of those whose 
| privilege it is to set an example in a particular 
| direction—though at present they cannot wholly be 
| estimated—cannot be considered but as advantageous 
|to the cause of art not only in the metropolis, but in 
|the country at large. 
| Itis gratifying to be able to place on record the 
| appearance of these signs, though, at the same time, 
| they have been brought about by the sacrifice of cer- 
| tain practices which can only be parted from with 
lregret. Where individual excellence has been culti- 
| vated there exists the desire to exhibit it. Those 
iwho have attained it mould their views of art by 
itheir own patterns. They often prefer to stand alone 
| and only to countenance that form of procedure 
| which shall minister to their wishes. 

In time, however, the whole community will enjoy 
the advantage arising from these individual exertions, 
and the nation will take the proud position in musical 
art to which all these efforts are tending. 


| 
| 
| 
| 


CHATS ON CURRENT TOPICS. 
Present: A ProGressive, A REAcTIONARY, AN 
INDIFFERENT. 


I. What's all this fuss about Sunday music for the 
people? Certain folk are agitating mightily as to 
whether or no a band shail play on Hampstead 
Heath, or in Greenwich Park to entertain Sunday 
|strollers. For my part, I don’t understand why they 
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should worry themselves, lose their temper, and|the sacredness of the Jewish Sabbath. 


become ridiculous. 

R. Possibly not; but you would see the reason of 
the thing fast enough if you lived near the places 
chosen ior these Sunday orgies of noise and much 
else. ‘‘The people,” as you majestically call the 
aggregate ’Arry and ’Arriet, are not pleasant neigh- 
bours at any time. 

I. Oh! I understand that position well enough. 
It is a very intelligible form of individualism, and an 
improvement even upon the selfishness of Dives. 
No doubt the contiguity of Lazarus was unpleasant 
—he had skin disease—nevertheless he sat at the 
rich man’s gate and no one drove him away. Very 
likely, as you suggest, I should be bellowing with 
the rest ifthe Sunday band annoyed me. Let the 
neighbours complain. As things go, nobody will 
either wonder or blame. What to me appears 
incomprehensible is the fussiness of other people, 
who are not personally concerned. 

P. 1 take a more serious view of the action of 
those whose Sunday peace is disturbed by the con- 
tiguity of a band-stand. Assuming their only 
reason for opposition to be one of personal comfort, 
they are to me extremely obnoxious representatives 
of a form of selfishness happily on the decline in this 
country. Nothing in the social phenomena of the 
present day is more hopeful than the readiness of 
the well-placed few to put themselves out of the way, 
as the phrase goes, for the benefit of the multitude. 
Granted that, as a mere personal consideration, no 
man would like to have a brass band and a crowd 
outside his gate on Sunday evenings, there are many 
who would find ample recompense in the public 
enjoyment. 

I, Every man for himself, and those to whom the 
near spectacle of a mob is no recompense have a 
right to complain. But wont somebody tell me why 
the mass of the agitators against Sunday bands are 
persons who suffer no inconvenience ? 

R. Good Mr. Indifferent, I am hardly entitled to 
wonder at the question, coming from whom it does. 
You belong to the /aissez faire section of society, and 
let things slide. When Mr. Dorrit was blazing with 
indignation at the occupation of his rooms by Mrs. 
Merdle, Mr. Edmund Sparkler went about asking 
‘““Why row?” You and your like are the Edmund 
Sparklers of social life. Nothing is worth a fight. 

I. Your illustration is somewhat unfortunate, 


seeing that Mr. Dorrit made a supreme ass of him- | 


self, and that the man who risks a cracked crown for 
a figment of his own imagination is a fool. But do 
the Sunday bands involve any principle worth con- 
tention? That is the question, not the sayings and 
doings of Mr. Sparkler. 

R. And I am ready to answer it. The respect due 
to the Divine ordinance of the Sabbath is involved ; 
the religious well-being of the community is involved ; 
the right of every person who keeps the day holy to 
be sate-guarded from annoyance is involved. Are 
these things nothing ? 

I. I decline your invitation to a theological dis- 
cussion, for which, I fear, we could find no common 
basis. Indeed, I am indifferent about abstract prin- 
ciples and concerned only with the concrete. I will 
even adopt Mr. Sparkler’s query, and as a man not 
personally affected by Sunday bands speaking to 
others similarly situated, ask “* Why row?” 

P. For my part, I disagree with you both—with 
one because duty extends beyond the merely personal, 
with the other because it is no part of duty to 
impose the dominion of principles acceptance or 
rejection of which lies within every man’s free will. 
I honour the motives of our religious friends when 
they claim for the Christian first day of the week 





3ut their 
intentions are of a higher order than their common 
sense, which seems to have improved little since the 
days of the martyrs. Their argument is the old one: 
“This should a man believe, and thus should he 
conduct himself; if he will not, make him.” 

R. Upon the strength of that argument the ruler 
isa ‘terror to evil-doers,” and all the restraining 
influences of the community rest. 

P. You are confusing the issue. We are not dis- 
cussing crime and its repression, but a rule of 
conduct within the bounds of legitimate personal 
freedom. 

k. I dispute that. There is no personal freedom 
in face of a Divine command. 

P. Come, come, my good and otherwise reasonable 
friend; let us talk about the matter like practical 
men. People who think with you are the enemies 
rather than the friends of religion and morality. 
They may intend to be as harmless as a dove, but 
certainly cannot boast the wisdom of the serpent 
when they insist upon imposing faith and practice 
without reference to circumstances. After Naaman 
the Syrian’s recognition of the God of Israel, he said 
to Elisha: ‘In this thing the Lord pardon thy 
servant, that when my master goeth into the house 
of Rimmon to worship there, and he leaneth on my 
hand, and I bow myself in the house of Rimmon; 
when I bow down myself in the house of Rimmon, 
the Lord pardon thy servant in this thing. And he 
(Elisha) said unto him, Go in peace.” You would 
have exclaimed “ Go not near the house of Rimmon, 
nor bow down to idols,” and poor Naaman would 
have lost his place, perhaps his life. 

I. Elisha was a sensible prophet. 

k. But we are not prophets, and the hard and fast 
line of enjoined duty must be our guide. 

P. To the point, as I understand it. What are 
the facts in connection with this Sunday band 
question? Rightly or wrongly, vast masses of the 
community look upon Sunday as a day not only of 
rest, but of recreation. For reasons which appear 
sufficient unto themselves, they refuse to spend the 
day in religious exercises or in absolute idleness of 
mind and body. Such is the fact; we cannot alter 
it, and should make the best of it. 

k. So we do, by persistently endeavouring to 
change the masses into wiser and better men. 

P. I respect that endeavour and wish it success, 
but it does not succeed in any degree adequate to 
the end desired. You know as well as I that the 
people are getting more and more out-of-hand on 
questions of belief and resultant conduct. 

I. So letit be. What right has anybody to interfere ? 

P. Ah! there you talk nonsense, Mr. Indifferent. 
The right of persuasion is common and indefeasible. 
But there is no right of constraint, and since you 
cannot constrain, since you make no impression 
upon the conviction that Sunday was made for man 
and not man for the Sunday, the only course open to 
sensible folk is to head the popular movement and 
lead it in healthy ways. Till sensible folk saw this, 
some time ago, the masses had no choice but to 
frequent the church or the public house. They 
would not do the first, and only too readily did the 
second. We desire now to open up other resources, 
and provide gratification which shall at least be 
harmless. 

R. Waltzes and quadrilles on the Lord’s Day! 

P, Not necessarily; but we do place our greatest 
reliance upon music as at once an attraction and a 
refining influence. So, by the way, do those who 
seek to fill the churches, in many of which the 
music provided is the music of worship only in name. 
In reality it is as much a designed attraction and 
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entertainment as the playing of the band on 
Hampstead Heath. 

R. Oh! pardon me. 
best before the altar. 

P. Undoubtedly. No one blames you for that. 
But don’t deceive yourselves into the smug belief 
that, when doing so, you are not glancing round the 
church to see how it pays. Musicis the handmaid of 
religion, we are sometimes told. Very good; we 
mean that she shall be the gracious benefactress of 
the millions who will not go to church. 

Rk. Gracious benefactress, you say. I may well 
caution you, in my turn, against self-deception. 
Have you had any experience of the working of a 
Sunday band? In the first place, the music is gene- 
rally trivial and the reverse of elevating. In the 
next, it is a mere pretext for the assembly of a crowd 
containing dubious elements, contact with which can 
do nobody good. 

P, Here now is an extraordinary thing! By some 
process of reasoning which, it seems to me, is the 
negation of reason, you expect that our open-air 
Sunday Concerts shall be absolutely free from offence 
—assemblies, if I may use the expression, of “the 
just made perfect.” Don't you see that if only 
British respectability attended them they would be as 
good or as bad as thrown away ? Nay, that isnot so. 
Respectability goes to church, and even there shows 
aneed of cultivation. The other day I ventured to 
question a lady friend about a sermon, from hearing 
which she had just returned. She knew nothing, but 
at luncheon enlarged fully on the subject of her 
fellow worshippers, and what they wore. 

Rk. I don’t see the analogy. It is a duty to gato 
church, where needs be, worse luck, that offences 
come, but it is not a duty to afford pretexts for the 
Sunday combination of other and worse sins. 

I, Well, you know, we must take ‘‘ one considera- 
tion with another,” as Mr. Giibert’s policeman sagely 
remarks. Wherever people meet you will find a 
mixed lot. The only preventative of miscellaneous 
humanity in the aggregate is not to meet at all. 
’Twould save a lot of bother. But it is of no use for 
you men to argue the point of propriety and lawful- 
ness. One sees in open-air Sunday music an offence 
against Divine ordinance, the other regards it asa 
perfectly legitimate and valuable moral agency, which 
can operate to fullest advantage only on the day of 


It is a duty to offer of our 


rest. Neither will convince the other—if you did I | 


should consider the age of miracles as still with us 
—so leave off trying, and, if you are silly enough, 
measure your strength in the national arena. Fight 
the matter out, like the stupid political parties who 
give us no rest! 

R. I hope you understand me, both of you. I 
believe as fully as possible in the desirableness of 
brightening life in our great cities, and I admit the 
super-eminent value of music as a means to that end. 
Indeed, I say with Canon Duckworth: ‘* Those who 
realise what a dull and dingy thing the out-door life 
of our great cities is, and how depressing to ear and 
eye alike as compared to that of the Continent, will 
surely sympathise with this practical endeavour (he 
is speaking of the Kyrle Society) to enliven our open 
spaces by the strains of good music, and to cheer the 
hearts of our poor neighbours—old and young—in the 
summer evenings, when the day’s toil is done.”” But 
I cannot tolerate anything that changes the character 
of the English Sabbath, which is a day for religious 
exercises and contemplation. Your Sunday bands 
are a distinct invitation to ignore the highest purpose 
of God’s ordinance. 

P. Unpractical as ever! If millions of the people 
will not go to church, then, for all you care, they may 


k. No, we send our preachers into the highways 
and hedges to teach them better. 

P. And much good they do, apparently. But it is 
vain, as our friend here says, to argue the point. We 
come round to the same place again. Let me, how- 
ever, caution the supporters of things as they are, 
|that they must not seek to impose their will upon 
| others who think differently. We don’t want a repe- 
tition of the ‘Go to Church” riots in 1855. 

I, That’s what I say. Reasonable liberty for all, 
and non-interference. Grown men, in these days, 
have far too many grandmothers. 

P. But we can all agree about the value of music 
|as a beneficial agent amid the squalor and unloveli- 
ness of our great cities. There at least is common 
ground, though we can’t agree as to the propriety otf 
doing good with music on Sundays. May we not 
| work this common ground together, without bickering 
| about trifles. 
| J. Such a trifle, for example, as charging over 
| burdened ratepayers with the cost of pianofortes for 
| Board Schools. 
| Rk. Yes, I think we should be reasonable even in 
|the promotion of music. It does not appear to me 
|that it is a public duty to teach the pianoiorte to the 
| children of the poor. 
| J. I should say not indeed, since the instrument is 
j}already as formidable a nuisance to neighbours as 
/your Sunday bands will be. Don’t let us multiply 
| causes of annoyance. I have a right to peace and 
| quietness, cultivation of which pays better than that 
| of pianoforte playing. 
| , I would just remind our Reactionary friend that 
| there was a time, not so long ago, when people ot 
| his stamp were wont to exclaim—* It does not appear 
|to us that it is a public duty to teach the children ot 
| the poor anything.” But that is not quite the point. 

Both of you seem to have got in your heads the 
jmistaken idea that the London School Board mean 
| to enter the pianoforte on their list of studies. That 
| was never for a moment contemplated. 

I. Contemplated, I fear, but not expressed. Our 
progressives, as they call themselves, do not always 
show their hand. 

P. Nonsense! The school pianofortes are designed 
to supply music for the children’s physical exercises. 
and as a cheerful and refining agency. 

Rk. Stop a moment. I have here the report of a 
School Board discussion on this very matter. Listen 
}to what Mr. Helby said: ‘ He asked what instruction 
| was referred to in the resolution—was it instruction 
lin singing, playing, or dancing? He presumed from 
ithe discussion which took place upon the motion 
that singing was the principal instruction referred 
ito. As there was great diversity of opinion as to 
|whether a musical instrument was required for 
| teaching singing, he had written to Mr. Evans, the 





Board’s singing instructor, on the subject, and had 
in reply received a letter stating that in his opinion 
| pianofortes were not required for teaching singing, 
land that to supply the schools with them for that 
purpose would be a serious retrograde movement, as 
with their use the power already acquired of sight- 
singing would rapidly decline. It might be said that 
pianofortes were required for physical exercises, but 
all those who had seen the exhibitions at the Albert 
Hall and at the various schools could not but admit 
was 


| that they were altogether unnecessary. It 
pleasing to have music for marching, but it was not 
required for teaching purposes, and in this view he 
was supported by the instructresses in physical 
exercises. He had written to Mrs. Matthews, one 
|of the instructresses, who, in reply, stated that she 
entirely disapproved of the use of music in the teach- 





spend the Sunday as, we know, too many of them do. | ing of physical exercises.” What do you say to that ? 
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P. Mr. Helby quotes the opinions of two persons 
whose authority I have yet to learn, and against 


whom I can bring the practice and example of 


schools in America, where the science of public 
education has long been studied. A pianoforte in 
the Boston schools is an indispensable part of equip- 
inent. It is employed to accompany vocal music 
when an accompaniment is necessary; the classes 
march in and out and make all their movements to 
the rhythm of appropriate music; and pieces are 
performed from time to time to relieve the attention of 
the scholars. I don’t know that American children 
differ from their English cousins, and I am sure that 
the school managers across the Atlantic are not less 
practical than those on our side. At any rate, I 
would much rather follow them than be guided by 
the, no doubt, very respectable authorities whom Mr. 
Helby cites. 

/. That’s all very well; but a pianoforte in an 
elementary school is a luxury, and ratepayers, already 
loaded down with taxes, should not be called upon 
to provide it. 

P. But the “luxury,” as you call it, is so much 
like a necessity that not a few school managers have 
provided pianofortes out of their own resources. As 
tor the ratepayers, those among them grumble who, 
in their secret heart, cherish ill-will to popular 
education. We expect no other. But the vast 
majority of ratepayers, especially the poorer among 
them, would, if polled, express a very different opinion. 
Let the economists—your Helbys and such like— 
keep down profitless expenditure by the School 
Board rather than haggle over a few thousands 
certain of useful return. Instead of this they put up 


warranted in discussing the new move at the earliest 
moment. 
P. No one objects to discussion—so long as it is 


honest. The intention in this case was to discredit 
the progressive majority of the Board by appealing 
to the cupidity of the electorate. I know full well 
that the ratepayers of London are tax-burdened 
much more than is good for them, but they are not 
fools in the gross, and they sce that the mental and 
moral capacity of English boys and girls is the future 
capital of the nation. In its thorough development 
no money can be wasted; it is only invested on 
terms of a deterred payment of ample dividend. 

R. Fine words. I hope you are a true prophet, 
but I doubt it. 

I. Never mind; it will be all the same to us a 
hundred years hence. 


THE GREAT COMPOSERS. 
By JoserH Bennett. 
No. XXVIII.—WAGNER (continued from page 398). 

Writtnc to Liszt from Paris in April, 1850, 
Wagner said: “ Dear friend, I have just been looking 
through the score of my ‘Lohengrin.’ I very 
seldom read my own works. An immense desire 
has sprung up in me to have this work performed. 
I address this wish to your heart. Perform my 
‘Lohengrin.’ You are the only one to whom I could 
address this prayer; to none but you I should 
entrust the creation of this opera; to you I give it 
with perfect and joyous confidence. Perform it 
| where you like, even if only in Weimar; I feel certain 











a miserable, narrow-minded, scarecrow of an elector | you will procure every possible and necessary means, 
—one of those who vote down public libraries—try | and they will refuse you nothing. Perform 
to pass him off as a representative man, and then |‘ Lohengrin,’ and let its existence be your work.” 
cry, “Oh, dear, the Board will be charged with |The inspiration which led to this appeal we know 
extravagance,” and the ratepayers will next time |from Wagner himself: “One day when I was ill, 
choose men certain to degrade the standard of | miserable, and discouraged, my eyes fell upon the 





general instruction by way of retaliation. 

R. Nothing more likely. 

P. Nothing more absurd. True, the Board has 
been charged with extravagance on this pianoforte 
question, but by whom? By consistent opponents 
of the education of the people; by miserable 
journalists on the look-out for a subject lending itself 
to what they call their wit—Heaven save the mark! 
—and by unprincipled publicists who would echo 
any cry that seems to have in it the elements of 
popularity. These are not the indices of public 
thought, as the next School Board Election will 
show, save, perhaps, in West End Parishes. Any- 
how, I consider that the fuss made about the pur- 
chase of 150 pianofortes, and the fact that the 
resolution was carried by only 22 to 18, as most 
discouraging evidence that we have not even 
scotched the snake of British Philistinism. 

{. What is the evidence of the division list? I 
have not taken the trouble to follow the debates. It 
is bad enough to have to pay. 

P. The evidence is significant enough. Among 
the anti-pianoists were five ‘reverends,” two 
generals, a colonel, an alderman, a knight, and eight 
plain “ Misters.” Of these, not one has a name, out 
of his own parish, in connection with popular move- 
ments. On our side were ten ‘“ reverends,’”’ three 
ladies (Miss Davenport Hill, Mrs. Ashton Dilke, 
and Mrs. Maitland), and such well-known workers 
as Mr. Barnes, Hon. Lyulph Stanley, and Pro- 
fessor Gladstone. In point of brains and ex- 
perience, the majority, though small in number, was 
crushing. 

R. But the 150 pianofortes are only the thin end 
f the wedge, and the opposition were at least 


| score of ‘ Lohengrin,’ which I had nearly forgotten. 
| I was oppressed with sorrow in thinking that those 
;notes would never be heard, and I wrote two words 
ito Liszt. He answered assuring me that, despite the 
ilimited resources of Weimar, he would do every- 
lin his power to aid me.” Liszt’s reply has appa- 
rently not been published, nor, indeed, does it seem 
to have been directly addressed to Wagner, who, 
writing from Thun in July, three months later, 
| said : “IT heard only recently with what amiable and 
speedy readiness you have complied with my wish 
for the performance of this opera.” There may have 
been reasons, at the moment, why Liszt should not 
openly correspond with Wagner in Paris, or the 
composer’s movements may have been so uncertain 
that Liszt’s letter went to Zurich. We can only 
conjecture, and the point is not material. 

The Thun letter contains many interesting direc- 
| tions with regard to the contemplated performance, 
but none more characteristic—and characteristically 
unpractical—than a strong request to “ give the opera 
as i is; cut nothing.’ Wagner clearly had a sus- 
picion that Liszt would ‘temper the wind to the 
shorn lamb’’—i.e., the Weimar public, and, say. 
abbreviate the duet at the beginning of the second 


act. He set his face like a flint against any 
mutilation whatever, save the cutting of a 
single passage, suggested by himself.  “ For 
the rest, I must request you urgently, Let me 
for once do as I like. I have been _ intent 


on establishing so unfailing, so plastic, a connection 
between the music and the poem and action, that I 
feel quite certain as to the result. Rely upon me, 
and do not attribute it to my being in love with my 
own work. If you should feel compelied to make cuts 
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Oe Aes 
on account of excessive € difficulty, I should ask you to 
consider whether it would not be better to leave the 
performance alone on account of insufficiency of | 
means.” ‘All or none’? was Wagner’s motto; and, 
by the way, it is the motto of his more fanatical | 
adherents. You must swallow the master whole or | 
be ‘©a heathen man and a publican.” 

Liszt sent a re-assuring answer: ‘Jt is understood | 
that we shall not cut a note, not an iota, of your work, | 
and that we shall give it in its absolute beauty, as far 
as in our power.”” In a second letter he returned to 
this point : 
your score.” 
some trouble. 
measures for 


Meanwhile Liszt took all necessary 


success; obtaining a grant of 2,000 


thalers from the Court, increasing the orchestra, and } 
looking after the press, which he carefully manipu- | 


lated in Wagner's favour beforehand. ‘The press 
will not be forgotten,” wrote Liszt to his friend, ‘* and 
suitable and seriously conceived articles will appear 
successively in several papers.” But, with all possible 
help of this kind, his anticipations were not very 
sanguine: **I must not conceal from you that the 
success of ‘Lohengrin’ seems to 
doubtful, unless the necessary preliminary precautions 
with regard to study, rehearsals, and the press are 
taken. In leaving it to its fate—although, no doubt, 
it deserves a propitious fate-—-I have serious appre- 
hensions from the ill-will which attaches to you 
personally, and from the envy and stupidity which 
still combat your genius.” 


Wagner gave Liszt occupation on other points at 
this juncture. He naturally desired to be present at 
the production of ‘‘ Lohengrin,” and it is impossible 


not to sympathise with him in forming a scheme to 


gratify this wish, although we are bound to recognise | 


its compromising and impracticable character. The 
plan was suggested to Liszt in one of the letters 
already cited: 


“One thing more; tell me, dear Liszt, how could | 
we make it possible for me to attend the 
first performance in Weimar incognito? This isa 


desperate question, especially as, at this moment, it | 
is no longer, as it recently was, a matter of indiffer- 
ence to me whether J am to dwell in a Royal Saxon | 
prison or not. Listen: I hold the Grand Duchess 
(Weimar) in high regard; would not this lady, to 
whom I attribute real nobility, at your suggestion be | 
inclined for the stroke of genius of duping the police | 
of united Germany, and of getting me a safe conduct | 
under an assumed name from Switzerland to Weimar 
and back again to Zurich? I promise faithfully to | 
preserve my incognito in the most stoical manner; to 
be perdu in Weimar for a little time, and to go 
straight back, guaranteeing all the time the strictest | 
secrecy from abroad also. Or would this be more 
easily achievable through the Duke of Cobourg? Of 
him I hear many things that delight me. Anyhow, 


look into this; you would give a poor devil like me |} 


real joy, and perhaps a new stimulus and much 
needed encouragement.” 

Liszt put his foot down heavily upon the singular 
Proposition to invite the co-operation of German 
princes in evading the law: ‘Your return to Ger- 
many, and visit to Weimar for the performance of 
‘Lohengrin’ isan absolute impossibility. When we meet 
again, I can give you verbally the details, which it 
would be too long and useless to write. Once more, 
it is necessary that you should be served here with 


intelligence and dignity, and you would not be served 
in that manner by hazarding steps which must 
infallibly lead to an unfavourable result.” This 


grave rebuke was very well received by Wagner, who 
said no more on the subject. 
Yet another commission was given by Wagner to 


| done in the case of 


“ There will be no cut, no curtailment, in 
This resolution, as will be seen, led to | 


me somewhat | a 


his patient friend, but this was practical. He wanted 
|him to sell the score of ** Lohengrin,” but, as Liszt 
pointed out, that was more easily talked of than 
an untried opera. Patience, 
patience ! 
| 6 Lohengrin” was produced on August 28, 1850 
(the birthday of Goethe), and Wa agner, happier than 
| he would have been in playing hide and seek with 
|the German police, spent the day and evening on the 
Righi with his wife; spending there some of the 
|hundred thalers sent to him, through Liszt, by an 
anonymous Weimar friend, who, very probably, was 
Liszt himself. Shortly after the first performance, 
| Liszt wrote to his banished friend a very interesting 
and, we may readily believe, a most welcome letter, 
beginning * Your ‘Lohengrin’ is a sublime work from 
one end to the other. The tears rose from my heart 
}in more than one place. The whole opera being 
one indivisible wonder ——,” &c., &c. But Liszt 
| could only speak in qualified terms about the result 
of the experiment: ‘Our first representation was, 
comparatively speaking, satisfactory vo «2 ene 
Court, and the few intelligent persons in Weimar, 
re full of sympathy and admiration for your work, 
and, as to the public at large, they will think them 
selves in honour bound to admire and applaud what 
they do not understand. (A significant remark.) As 
/soon as I have a little rest I shall begin the article 
which will probably appear in the Debats; in the 
meantime Raff . . . will write two notices in the 
Journal of Brockhaus and in the Lezpzig Illustrirte 
Zeitung. Uhlig will look after Brendel’s paper, &c.” 
Adolphe Jullien, in his biography of the master. 
observes: ‘On the morrow of the production (ot 
i‘ Lohengrin”) arrived the most pressing demands 
from Liszt and Genast for authority to make cuts. 
Wagner answered in a letter to Genast which, 
despite the pleasure of so devoted a collaboration, 
showed sorrowful resignation. He remained per- 
suaded that mutilations would never succeed in 
interesting the general public, but he left his friends 
free to do as they pleased, insisting, however, that 
they should not consult him in any future CASE as. 
| Liszt and Genast took moderate advantage of this 
| permission, but they did avail themselves of it, and 
thence proceeded all the evils which the familiars of 
|the master deplore.” We scarcely gather so much 
jas this from the published correspondence. There is 
no letter of Liszt to Wagner suggesting cuts, but 
|there is of Wagner to Liszt, written after the per- 
formance, and insisting with unusual firmness upon 
no mutilations: “If cuts are made, the chain of 
|comprehension will be torn asunder, and my style, 
| which the public are only just beginning to take in, 
| SO far from being made more accessible, will be 
| further removed from the pubiic and the actors. To 
capitulate to the enemy is not toconquer; the enemy 
himself must surrender; and that enemy is the lazi- 
ness and flabbiness of our actors, who must be 
forcibly driven to feel and think. If I do not gain 
the victory, and have to capitulate in spite of my 
powerful ally, I shall go into no further battles. if 
my ‘Lohengrin’ can only be preserved by tearing 
its well-calculated and artistic context to pieces; in 
other words, if it has to be cut owing to the laziness 
of the actors, J shall abandon opera altogether. 
Weimar, in that case, will have no more interest 
for me, and J shall have written my last opera.” This 
reads like petulance, which, however, Wagner did 
not show in a letter to the Weimar Intendant 
acknowledging receipt of his honorarium. There he 
reasoned calmly against cutting, only warming up a 
little in some final remarks: “Tf you can keep my 
‘Lohengrin’ going only by truncating its healthy 
organism, and not by operating, to the best of your 
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tion is that music, in the nature of things, will not be 





power, on the diseased organism of our truncated 
operatic body, then I shall be cordially glad if you 
are rewarded for your pains according to circum- 
stances, but I must ask you not to be angry with me 
if I look upon such a success with indifference.” 
Writing to Liszt, a few days later, Wagner had to 
admit a great mistake in calculating the length of his 
opera, and also that he had wrongfully accused the 
artists of “dragging.” Nothing was said, however, 
about cuts, and the loyal Capellmeister at Weimar 
would make none on his responsibility: ‘ In 
accordance with your desire,’ wrote Liszt to 
Wagner, “we have, at the second performance of 
‘ Lohengrin,’ not omitted a single syllable, for, after 
your letter, it would, in my opinion, have been a 
crime to venture upon the slightest cut.” But the 
Intendent, Zigesar, and the chef d’orchestre, Genast, 
took a different view of the case, as we read in the 
same letter: ‘In spite of this, both Herr von Zigesar 
and Genast feel bound, in the interest of your work, 
to address you some observations, which I, for my 
part, have declined to submit to you, although I 
think them somewhat justified by the limits of our 
theatre and of our public, which are as yet far behind 
my wishes and even my hopes. If you think it 
advisable to agree to some cuts, kindly let me know 
your resolution as to this subject. Whether you 
accept those proposed by Genast, or whether you 
determine upon others, or whether, which is pro- 
bable, you prefer to keep your work such as we have 
given it twice, I promise you, on my honour, that 
your wish shall be strictly carried out, with all the 
respect and all the submission which you have a 


relegated to the second place. Such is the fascina. 
tion of the art that it reduces to comparative insigni- 
ficance whatever may be allied with it, and the lyric 
drama has yet to be written the action of which 
people will follow with attention, at the same time 
feeling the music only “in an unconscious manner,” 
This cannot be. 

The ‘‘ Lohengrin” correspondence ends in a 
manner by this time familiar. Wagner to Liszt; 
“One word more in confidence: At the end of this 
month I shall have spent all my money: Zigesar has 
sent me less than you made me hope. ‘Towards the 
New Year I again hope for some assistance from Frau 
Rk. in D., but that also is uncertain. Can you—but 
how shall I express it? If you have something to do 
beneath your or my dignity, you cannot; that I 
know. ‘The rest will be all right. God bless you. I 
think the devil will not get hold of me just yet.” 

We next see Wagner in the act of lightening the 
ship. Writing to Liszt’s friend and companion, the 
Princess Wittgenstein, who had made some enquiries 
about ‘* Wayland the Smith,” he complained of having 
more designs than he had power to execute, and asked 
her help in persuading Liszt to take up this particular 
task. ‘The poem, in its present condition, such as 
herewith I send it to you, is the result of sorrowful 
and deeply emotional enthusiasm, which has stirred 
me up to imaginings on which, as an artist, I may, I 
think, congratulate myself. But it takes me back to 





| 
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| 


a time to which I do not want to be taken back. I 
cannot finish the poem now, either in words or music. 
If, later on, I could gain sufficient repose for the 


right to demand by reason of your genius and of| purpose, I should be afraid of having cooled towards 


your achievements.” 


Wagner’s reply to Genast| it. 


In consequence, I have lately become accus- 


does not appear in the ‘“ Correspondence,” but he|tomed to the thought of giving up the poem alto- 


seems to have given way, as we read in the letter 
from which a quotation has already been made: “To 
Genast I wrote a few days ago. This nasty 
bargaining about twopence-halfpenny in the matter 
of cuts is repulsive to me, but Genast remains a fine, 
brave fellow.” 

We have gone at such length into the question of 
shortening ‘* Lohengrin,” not only for the interest of 
the subject, but because Wagner’s reluctance to touch 
his work, and the defence he made of it, illustrate a 
special clause in his artistic creed. With him the 
drama was first and foremost; the musical effect 
secondary and subordinate. We find this set forth 
decidedly in a letter to Zigesar: 

An audience which assembles in a fair mood is 
satisfied as soon as it distinctly understands what is 
going forward, and it is a great mistake to think that 
a theatrical audience must have a special knowledge 
of music in order to receive the right impression of a 
musical drama. ‘To this entirely erroneous opinion 
we have been brought by the fact that in opera music 
has wrongly been made the aim, while the drama was 
merely a means for the display of the music. Music, 
on the contrary, should do no more than contribute 
its full share towards making the drama clearly and 
quickly comprehensible at every moment. While 
listening to a good—that is, rational—opera, people 
should, so to speak, not think of the music at all, but 
only feel itin an unconscious manner, while their fullest 
sympathy should be wholly occupied by the action 
represented.” 

_ As a theory this is quite intelligible, though we 
fail to see how it can work in conjunction with a 
complicated system of representative themes, which 
are of no use unless each, as it appears, is recognised 
by the consciousness of the listener. A passive re- 
ception of the music, and quick perception and identi- 
fication of a crowd of motiven, are, we imagine, 
scarcely possible. But a more important considera- 


gether.” Liszt received the manuscript, and wrote 
that he would take care of it as a sacred trust, but 
put off till a more convenient season the question of 
setting music to it. And thus, as the old Northern 
writers say, “ Wayland the Smith” drops out of the 
story. 

Upon the working period succeeding the fore- 
going events we do not propose to dwell. It is that 
of the pamphlets—of * Art and Revolution,” ‘ The 
Art-work of the Future,” ‘Judaism in Music,” “A 
Communication to my Iriends” (preface to an edition 
of the opera poems), and, most important of all, 
‘Opera and Drama.” With these things the student 
of Wagnerian theories naturally and necessarily con- 
cerns himself. Here we follow the fortunes of the 
man, and from the ‘‘Correspondence”’ gather that 
the Weimar “ Lohengrin” produced the result of 
stimulating curiosity about the work in other cities. 
The manager of the Court Theatre at Brussels wrote 
to Wagner proposing a French translation, prelimi- 
nary to placing the opera on his stage. No objection 
to a change of language seems to have been made. 
On the contrary, the master looked with kindly eye 
upon the project, afterwards transferring the whole 
burden of the matter to the shoulders of Liszt. The 
inexhaustible kindness of the great virtuoso led him 
to accept the charge, counselling Wagner to insist 
upon revising the translation and attending the 
rehearsals himself. This was at the beginning of 
January, 1851. In the middle of ebruary nothing 
had been done, and Wagner wrote: ‘ From Brussels 
I have heard nothing. Could you give me some news 
or are you angry that I have troubled you with this 
affair? Anyhow, I have no illusions as to Brussels.” 
The next paragraph is interesting: ‘ At the beginning 
of spring I hope to commence the composition of 
“Siegfried” (“The Young”) and to continue the work 
without interruption.” In March, Liszt answers: 
“From Brussels not a line. Without repudiating 
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altogether the musical soil of Belgium, barren though 
it has hitherto been, with the excepticn of some 
individual talents, I can only advise you again to 
protest absolutely against a performance of your 
works under any direction but your own.” With 
this the matter of a Brussels “ Lohengrin’”’ hung up, 
not to be taken down till nearly twenty years later 
1870). 

’ We now get on the track of “ Siegfried.’ Wagner’s 
continuance at this work was, on his own showing, 
imperilled by pecuniary circumstances. Liszt had 
said something of obtaining help from the Grand 
Duchess of Weimar, and, on March g, Wagner 
declared that he “‘ must now know whether | am to look 
for its fulfilment or to abandon it altogether.” There- 
upon followed an exposition of his financial state: 
“ During the whole of six months, after spending the 
honorarium for the production of ‘Lohengrin’ at 
Weimar, I have lived entirely by the assistance of 
Frau R. in D., because latterly I have not been able 
to earn anything beyond a small fee for conducting 
two of Beethoven’s Symphonies at the miserable 
Concerts here (Zurich). I know that my Dresden 
friend has for the present exhausted herself, because 
the family is not wealthy, but has only just a 
sufficient income, which, moreover, owing to some 
awkward complications with Russia, is at present 
placed in jeopardy. I am therefore compelled to try 
and make money at any price, and should have to 
abandon a task like the composition of ‘ Siegfried’ 
which, in a pecuniary sense, is useless. If I were to 
have any inclination for a task undertaken for the 
sake of money, it would have to be so-called ‘ esthetic 
literature,’ and in order to get money for such litera- 
ture I should have to spend «all my time in writing for 
magazines at so much ‘per sheet.’ The thought is 
very humiliating.” But not, apparently, that of living 
upon friends who have only just enough for them- 
selves. Wagner goes on to say that if he is to proceed 
with an artistic work—he must know his position. 
Wherefore he begs Liszt to say what he can do in the 
matter of cash. ‘ If you are compelled by the state 
of affairs to tell me that your plan cannot now be 


realised, and that therefore I must not hope for) 


further assistance in favour of the composition of 


my ‘Siegfried,’ then kindly see at least whether | 


you cannot get me at once SOME money, were it only as 
much as my immediate difficulty requires, in order to 
gain me some time for settling to my altered plan.” 
Upon this Liszt sent a hundred thalers to his impe- 
cunious friend, following them up with a letter, in 
which he said: ‘‘ Your last letter has made me very 
sad, but I do not relinquish all hope of leading the 
somewhat difficult diplomatic transaction concerning 
your ‘Siegfried’ to a successful issue. Perhaps I 
shall succeed in settling the matter by the middle of 


May. Tell me in round figures what sum you 
require.”” Wagner replies in a more cheerful and 


manly spirit: “ My ‘Siegfried’ I shall begin at the 
commencement of May, happen what will. Perish 
all guarantee of my existence. I shall not starve. 
For my book (‘Opera and Drama’) I have at last a 
publisher, Avenarius, in Leipzig; he pays me 100 
thalers ; it is very little, but I don’t think I can get 
any more. Now and then you will put a groat by for 
me; and, when my necessity grows breast-high, you 
will help me with as much as you may happen to 
have for a poor friend. Frau R. in D. will also do 
her part off and on, so that I shall not go to the devil 
after all, if only my wife will keep calm.” At this 
point the great money question was for a time 
Set aside. 

In the letter last quoted there is a remarkable 
Statement regarding the pamphlet, “Judaism in 
Music,” which ought not to be passed over here. We 


do not intend to discuss either the truth or the 
propriety of that extraordinary effusion ; but, seeing 
how often it is made a reason for charging Wagner 
with malignant ill-will and gross ingratitude, it may be 
desirable to let his defence appear. Liszt had ques- 
tioned the master about the brochure, and Wagner 
replied: 

** Not from fear, but only to avoid that the Jews 
should drag this question into bare personality, I 
appear in a pseudonymous capacity. I felt a long 
repressed hatred for this Jewry, and this hatred is as 
necessary to my nature as gall is to the blood. An 
opportunity arose when their damnable scribbling 
annoyed me most, so I broke forth at last.” 

This is frank, to say the least, and we cheerfully 
admit that “Judaism in Music” is an adequate 
monument of hatred. Wagner next excuses himself 
for attacking his old benefactor, Meyerbeer: ‘“ To- 
wards Meyerbeer my position is a peculiar one. I do 
not hate him, but he disgusts me beyond measure. 
This eternally amiable and pleasant man (a character 
which Wagner could not be expected to understand) 
reminds me of the most turbid, not to say most 
vicious, period of my life, when he pretended to be 
my protector; that was a period of connections and 
back stairs when we are made fools of by our pro- 
tectors, whom in our inmost heart we do not like. 





| This is a relation of the most perfect dishonesty ; 
[neither party is sincere towards the other; one and 
|the other assume the appearance of affection, and 
both make use of each other as long as their mutual 
interest requires it. For the intentional impotence 
of his politeness towards me I do not find fault with 
| Meyerbeer; on the contrary, I am glad not to be his 
debtor as deeply as, for example, b. But it was quite 
time that I should free myself perfectly from this 
|dishonest relation towards him. Externally there 
|was not the least occasion for it, for even the 
| experience that he was not sincere towards me would 
not have surprised me, neither did it give me a right 
|to be angry, because at bottom I had to own that I 
| had intentionally deceived myself about him. But 
from inner causes arose the necessity to relinquish 
all considerations of common prudence with regard 
ito him. As an artist I cannot exist before myself 
jand my friends, I cannot think or feel, without 
|realising and confessing my absolute antagonism to 
| Meyerbeer, and to this I am driven with genuine 
| desperation when I meet with the erroneous opinion, 
jeven amongst my friends, that I have anything in 
|common with Meyerbeer. Before none of my friends 
| I can appear in clear and definite form, with all that 
I desire and feel, unless I separate myself entirely 
from the nebulous outline in which many see me. 
This is an act necessary for the perfect birth of my 
matured nature, and, if God wills, I hope to be of 
service to many by performing this act so 
zealously.” 

| Any one can estimate the value of this defence. 
‘‘ Fine words butter no parsnips,” and fine phrases 
cannot excuse ingratitude—an offence which the 
world continues to regard as serious. What does it 
amount to? When Meyerbeer and Wagner met, 
the first, rich, powertul, and honoured, could 
expect nothing from the second, poor, without influ- 
ence, and unknown. On the other hand, the second 
could reasonably hope for material aid from the first. 
Why, then, should Meyerbeer ‘“ pretend” to be 
Wagner’s protector? We are entitled to assume— 
and nothing has ever been proved to the contrary— 
that he was perfectly sincere in his kindness, whereas 
Wagner openly confesses that, in accepting help 
from Meyerbeer, he was dishonest. Those who 
know the working of the human heart are not sur- 
prised that Wagner, who assumed the appearance of 
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affection and made use of Meyerbeer as long as his 
interest required it, turned savagely upon his bene- 
factor. If you want to make an enemy of a man, 
lay him under obligation. As for the “ inner causes,” 
whence arose the necessity of behaving as he did, 
they are mere moonshine. Wagner often pleaded a 
“necessity ’ which he would have us believe was 
outside of, yet, as a sort of overruling Providence, 
controlled him. Necessity is simply another term 
for his own strong desire, and responsibility for the 
grossest possible act of ingratitude—we had almost 
written treachery—cannot be evaded that way. 

Having now reached the conception and shaping 
of the ‘“ Nibelungen Ring,” it is desirable to enter 
upon a fresh chapter. 

(To be continued.) 


NEW TUNES FOR OLD WORDS. 


Ir is the privilege of the Scots Observer—where that 
breezy and exhilarating journal does not actually 
instruct its readers—to be at least suggestive and 
stimulating, and an article in a recent issue entitled 
“Scots Music” exemplifies these qualities in a re- 
markable degree. The writer begins by discussing 
the recent proposals that have been made for the 
revival of Scots music, a revival which, if it could 
take place, he characterises as a doubtful blessing, 
though prompted by a feeling which is healthy 
enough. One may have an excess of Chopin, but the 
extreme from which these musical revivalists seek to 
flee is not that of Chopinesque caprice, but mawkish 
sentimentality. ‘ For one Scots drawing-room, where 
classical ‘ pieces’ are played, and vocal music is boy- 
cotted, there are ten Scots parlours” given over to the 
cult of modern operetta, “where Claribel is still 
bleated, where the bald bank-teller implores the 
Scots equivalent to the rich attorney’s elderly ugly 
daughter to ‘Stay with me, my dar-r-ling, stay.’ 
Scotsmen, and still more Scotswomen,” continues the 
writer, “are incapable of appreciating the Bank- 
holiday realism of ‘ Ask a P’liceman,’ or the veal-and- 
ham-pie supplies of ‘ Miybel, sweet Miybel, saow fiyer 
and saow good.’”’ Hence they naturally fall back upon 
their own national songs. But in so doing they are 
confronted, according to the Scots Observer, witha 
serious difficulty. Scots song is one thing, and Scots 
music is another. Professor Blackie deprecates the 
reluctance and diffidence shown by Scottish young 
ladies, when asked to “ oblige”’ with a Scottish song 
in a Scottish West-end drawing-room. ‘ She will 
likely say,” according to the Professor, ‘she thinks 
that she cannot sing Scots songs, they are so difficult ; 
they go so low and mount so high that it is impossible 
for a voice of ordinary compass to embrace them.” 
The Professor scouts this objection as fanciful and 
absurd, but the Scots Observer boldly stands up for the 
bashful maiden, and asks: ‘Is not Scottish music 
impossible now-a-days—if indeed it ever were really 
possible—in ordinary drawing-rooms, for the simple 
reason that the singing of it is not a triumph of 
artistic vocalisation, but a simple feat of lung?” The 
writer pronounces “ Ye Banks and Braes ” to be an 
example of “ goodish Scots verse devoured by bad 
Scots music. ... There are no natural rests in it— 
because it is a breathless rush up and down hill. 
This waviness is the curse of Scots music.” And so | 
this bold iconoclast continues to lay about him, stig- 
matising ‘ Caller Herrin’” as fearful and wonderful, 
and dismissing “Scots wha hae” as only fit for a 
cockney audience in the Albert Hall. Even ‘“ Auld 
Robin Gray ” does not altogether satisfy by reason of 
its unduly long drawn-out pathos, ‘like castor-oil or 
a funeral procession.” 








Those who have followed us thus far will readily 
guess the conclusion to which the writer tends. He 
admits that there are some Scots songs in which 
composition is worthy of sentiment. ‘“ But speaking 
generally, while Scots songs were written for the 
fireside, Scots music was composed for the concert. 
hall. The successes—even of the familiar and 
odious ‘nicht wi’’ Burns kind—attained by the 
globe-trotting Scots vocalist of the past ... are 
intelligible much as are the rhetorical triumphs of 
the forgotten heroes of the ‘ Voluntary controversy,’ 
the ‘Ten years’ Conflict,’ and the thousand other 
struggles so unjustly represented as the whole of 
Scots religious life for the past hundred years. They 
strike the ear but not the heart. A revival of Scots 
song is therefore possible only under one condition, 
New music—music that will bear comparison to and not 
provoke contrast with the music of Germany, of Italy, of 
France even—must be composed for at least three-fourths 
of it. Where is the Mackenzie or the MacCunn to 
so much as attempt such a revolution? Where the 
Scotsman who will marry to right music such 
immortal verse as ‘ Mary Morison’ and ‘It was a’ 
for our richtfu’ King,’ and ‘Gae fetch to me’—to 
name but these?” We are not disposed at the 
moment to take up the cudgels in behalf of the music 
| which the writer in the Scots Observer treats in so 
cavalier a fashion. Other and abler pens may be 
trusted to perform this patriotic task. What we 
are more concerned with at the moment is the con- 
sideration of the proposal to divorce words from the 
music to which they have been so long and happily 
united, and to wed them to melodies which, if not 
modern in character, must be, at any rate, modern 
in date. There is something about the idea which at 
first sight savours of profanation or sacrilege, and is 
sure to revolt the artistic conscience of most people. 
But setting aside the question of feeling, the 
practical difficulties of such a task would be immense. 
One can conceive a modern musical version of a 
well-known ballad approving itself to the small 
section of the musical ‘ classes,” but it passes the 
wit of man to imagine a rival to the existing versions 
of “Scots wha hae” or “Caller Herrin’,’? which 
should oust its predecessor from popular favour. 
The most ardent admirer of modern music will con- 
cede that as the years pass by it becomes increasingly 
difficult to coin a melody that shall be at once 
original and popular. Now this task becomes doubly 
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}arduous when the musician begins by wresting the 


words from a setting which fulfil these two vital con- 
ditions of melody. 

Such a proposal as that which is mooted in the 
article in question serves as a pointed illustration of 
one half of Schumann’s dictum—* So few musicians 
write well, and so few writers are practical musicians, 
that neither of the two can grasp the matter 
properly.” Still it is a very good thing that the 
question of songs and words should be occasionally 
approached from the point of view of the man of 
letters. Too often it happens that the value and 
importance of the words are entirely under-estimated 
by practical musicians. A curious case in point 
occurred a few years ago, when the present writer, 
in looking over the catalogue of a music publisher, 
came across a song, the words of which were a sort 
of weak decoction of Tennyson’s Poet’s Song, ‘* The 
rain it had fallen, the poet arose.” The resemblance 
was so palpable that the attention of the publishers 
was called to the fact, with the result that they 
frankly avowed the source, but defended the process 
on the grounds that the song, as set to the Laureate’s 
words, was over the heads of the public, and had no 
sale, and that they had accordingly commissioned a 
gentleman to reduce them to a level which might be 
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more easily ‘ understanded of the people.” Here 
we have the point of view of the illiterate musician, 
who regards words in the light of a necessary evil. 
The writer in the Scots Observer is at the opposite 
pole. As he puts it: Scots song is one} 
thing; Scots music is another. And if this is his | 
deliberate opinion of melodies which have stood the 
test of time, what would he say of the musical plati- 
tudes which are often linked by fifth-rate ballad | 
composers to really noble words? We cannot | 
endorse his proposal, but we welcome it if only for 
the stimulating effect it may have upon those who | 
imagine that the words are of no consequence, | 
whereas in a vast number of cases, ancient and | 


pencil, names of singers, &c., in Handel’s own 
writing; and also many which had hitherto never 
found their way into public collections. Among the 
latter is Loewe’s ballad ‘ Odin’s Ride.” Of auto- 
graph signatures, the most amusing is that given by 
Liszt to Mr. G. Lichtenstein: ‘ Against albums, 
autograph collections, and such like, strenuously 
protests Iranz Liszt.” There are also letters and 
signatures of Beethoven, Spohr, Mendelssohn, Stern- 
dale Bennett, Tausig, Wagner, Berlioz, &c. 





Tue Brighton Town Council has decided to offer a 
subsidy of £300 a year to any venturesome musician 
who will run a Town Band of thirty performers, and 


rn, the words are the making of the song. oe 2 3 : 
modern, aie 2 ©" | assent to such conditions as the Council may impose 
Where a poem has been linked to a melody that has : ari ‘Magee 
2 ; “ ’ }on it. On which the Brighton Herald remarks: “ The 
won its way into popular favour, we greatly doubt : : 
soe ‘ emai ;/mountain has long been in labour, and it must be 
whether any musician could succeed in severing the | elie : , 
| confessed that it has now produced a very ridiculous 


ssociati substituti new setting. |; ps / gs é ; 
eg noc Me a or ol ph lr wae | little mouse. The Brighton Town Council are 
u aera i ? gine pint | evidently lovers of the graceful and beautiful. They 


seany te euppinet the Sauings even oF Vey eens | like music and they like pictures; but they like them 
forerunners when the latter have failed to gain | : ; ‘ De ’ 
my hella Sik eee oe ak te |cheap, very cheap. It does not strike us that they 
acceptance for a ballad or poem in its musical form. | a oc erwhelmed with offers f gris 
: : | will be overwhelmed with offers from musicians 
Even the greatest composers have had their failures. | : i Perera oe 
ee aes gar anxious to take up twenty shillings a day (excluding 
But when they have succeeded, it is an act of the|& = sha , Sad - 
; . ; : es . Sundays) and distribute them among thirty performers, 
greatest temerity to enter into competition with | caw Sa. a-piece. It is true that the i chinnabeis ke hn 
Gem. | have the privilege of seeking subscriptions from the 
: f ; : _ | public, and of collecting donations at the perform- 
AFTER much delay the Historic Musical Collection lances. The amount to be raised in this way would 
at the Edinburgh International Exhibition has been | have to be considerable. Assuming that the bands- 
thrown open to the public. Mr. Robert A. Marr, to | men are paid only 30s. a week, the annual cost of 
whom the arrangements were entrusted, is not inex- | wages would alone amount to over £2,200. However, 
perienced in such matters, and he has secured |that is a point for the enterprising bandmaster to 
exhibits of varied interest and historical importance. |ponder on. So far as the public are concerned, we 
The collection is divided into three departments— | fancy there is a grave objection to touting for money 
Instruments, Books and MSS., and Pictures. Through | when the band is playing. The reason put forward 
the kindness of the University, and the generosity of | for having a band at all is that it will attract and 
many private collectors, the second section over-| please the visitors; but it is conceivable that an 


shadows the other two. It is particularly rich in 
Psalters—Continental, English, and Scotch. The 
“Souter Liedekens,” a Flemish metrical version of 
1540, contains the names of the secular tunes which 
had been pressed into the service of the church. 
The English Psalters include those printed by Daye 
in 1577 (in which the Sol-fa letters are alongside the 
notes) and 1579 ‘“‘to the use of Godly Christians for 
recreating themselves instede of fond and unseemly 
3allades”’; also those of Est, 1592, and Allison, 1599, 
and the sum of all that was good in all its predeces- 
sors, that of Ravenscroft (1621). A curious Psalter 
is that by Goodridge, of Oxford (1684), ‘So designed 
that by two tunes onely the whole number of 
Psalms (four onely excepted) may be sung.” Of still 
greater interest in the northern capital is the set of 
Scottish Psalters. The earliest is a manuscript in 
three volumes, ‘‘ The Psalmes set forth in iiij partes, 
conforme to the Tennour of the Buke in 1566 be ane 
honourable and singulare cunning man, David Pables 
in Sanctandrois, and noted and wreaten be me 
Thomas Wode” in 1566, or nearly seventy years 
before the first printed edition of harmonised tunes. 
There are also good copies of the Psalters by 
Charteris (Edinburgh, 1595), Andrew Hart (1611), 
and others. The inquiry for collections of ancient 
Scottish music led to the discovery of the where- 
abouts of G. F. Graham’s transcription of the lost 
“Straloch ” MS. (1629); and by the kindness of its 
present owner, Mr. T. W. Taphouse, this interesting 
and reliable authority can be compared with the 
Lute book of Sir William Mure, of Rowallan, who 
died in 1625. The third of the important early 
collections of Scottish music, the “Skene” MS., lies 
in the Advocates’ Library. The autographs include 
many which have been previously exhibited, such as 
the Dublin MS. of “The Messiah,” with notes in 


official collector, invoking contributions with the 
| authority of the Municipality behind him, would make 
| himself such a nuisance that visitors would be driven 
away rather thanattracted. The persuasive manners 
| of the collectors of the existing bands are well known. 
| What they would be when stiffened by official dignity 
}and consequence, imagination can suggest, if it 
| cannot realise. Ifthe Corporation want a band, let 
ithem have the courage of their convictions, form a 
| really good band, pay it a fair price, give it a proper 
| trial, and then continue or abandon it as events may 
justify. This present proposal seems suspiciously like 
asking a musician to play the part of the cat in 
securing the musical chestnuts for a municipal 
but the allegory need be carried no farther.” 








THE following paragraph appeared in the London 
Figaro last week:—“It has long been known that 
Dr. A. C. Mackenzie had discovered his duties at the 
Royal Academy of Music were of a far more onerous 
|character than he had expected when he competed 
|for the appointment. There has accordingly been a 
talk of resignation; and, indeed, as there is certainly 
;}more than one musician in England who could do 
{such simple though tedious duties equally well, 
land as his resignation would have left Dr. 
Mackenzie free to give proper time and energy 
to composing, such an event would probably have 
been a gain instead of a loss to music. An arrange- 
ment has, however, I understand, now been made 
ke which Mr. Frederic Corder has been appointed, 








under the unmeaning title of ‘Curator,’ to assist 
ithe Principal, who, therefore, for the present, 
will remain titular head of the Academy.” Our 
contemporary has been strangely misinformed— 
land, perhaps, not wholly unwilling to believe. It is 
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true enough, we should say, that Dr. Mackenzie 
“discovered his duties at the Royal Academy of 
Music were of a far more onerous character 
than he had expected when he competed for the 
appointment,” because no one then outside of the 
institution could have known the condition into which 
it had fallen. There was a necessity to emulate at 
least one of the labours of Hercules. But it is em- 
phatically not true that “talk of resignation” has 
been heard, at any rate outside the circle within 
which the wish may have been father to the 
thought. Dr. Mackenzie has not, and never had, 
the smallest idea of resigning. He means remain- 
ing at his post and discharging its duties as here- 
tofore. But this does not imply that he is to waste 
the time demanded by the highest interests of 
the Academy upon a crowd of small matters which, 
in such an institution, must be attended to by some 
one. Minor details will henceforth lie in the province 
of the Curator; the Principal being left free for 
higher concerns. This is the plain basis upon which 
our contemporary has built its fanciful structure, 
crowned with a “titular head” of pure imagination. 





Ir will be remembered that Dr. Johnson, in reply 
to an interlocutor who asserted in defence of a 
musical performance that at any rate it was exceed- 
ingly difficult, “ Sir, I wish it had been impossible.” 
This attitude on the part of literary men towards 
music is not altogether a thing of the past. Witness, 
for example, the note “from a well-known man of 
letters”? to which the Daily News gives prominence 
in its issue of the 23rd ult.—‘* Spent a very pleasant 
evening at —— yesterday, mainly owing to the fact 
that our hostess had provided absolutely nothing in 
the way of music orrecitations for our entertainment.” 
The “ well-known man of letters’? was probably as 
destitute of the musical faculty as Dr. Johnson or 
Dr. Hook, and it therefore by no means follows that 
the remainder of the guests at the party in question 
were of the same way of thinking. Still we are quite 
ready to concede that there is a substratum of reason- 
ableness in the protest. The givers of fashionable 
entertainments are perhaps too ready to assume what 
experience by no means confirms—that the great 
majority of their guests prefer, let us say, the sound 
of M. Ysaye’s violin to that of their own voices. A 
small but determined knot of conversationalists can 
entirely destroy the pleasure afforded to sympathetic 
auditors by a solo on the violin or the pianoforte. 
Our comment on the whole question is therefore as 


infrequent occurrence to hear a lion comique roaring 
on the same spot as the concert-singer proper. We 
have known of parties where Lady Hallé was pre. 
ceded or followed by a lady whistler. Performing 
dogs, again, have often of late years been requisi- 
tioned to make sport for the gilded youth and the 
gilded adult in alternation with the votaries of St. 
Cecilia, to the great disadvantage of the latter. These 
incidents, however, may be regarded as belonging to 
past history. Mayfair, according to an aristocratic 
author, in a recent number of the Nineteenth Century, 
is now severely classical in its tastes, and its denizens 
are becoming so proficient, vocally and instrumentally, 
as to dispense with the necessity of professional en- 
lightenment. In Kensington, however, the old attitude 
is still observable. A correspondent sends us an 
amusing account of an “ At home” of the most bril- 
liant description, where the chief attraction of the 
afternoon was not the singing of the Signorina Abra- 
cadabra, or the fiddling of M. Tchitchikoff—admirable 
as they both were—but the evolutions of an infant 
ballet dancer. The materials for a ‘ London fin de 
siecle”’ are ready to hand for any playwright who has 
the wit and lightness of touch to treat them in the 
proper spirit of satirical comedy. 


WE read that “a Saxon engineer has invented an 
automatic machine, the object of which is to save 
conductors the physical part of their duties. By 
pressing a button the apparatus, which is provided 
with an arm holding a conducting-stick, can be made 
to beat with the regularity of a metronome.” It is 
a pity to be compelled to throw discredit upon the 
well-meant efforts of this clever engineer; but every 
musician knows that an orchestra cannot be con- 
ducted by an arm without a head. The general 
public may, in listening to a musical work, be 
under the impression that a good ear and correct 
appreciation of time are all the qualifications neces- 
sary for a conductor; but artists know that accuracy 
of pitch and time, however essential, are merely the 
mechanical requisites for the office. The mind of the 
conductor must be conveyed through the baton to the 
performers, and the result to the auditors depends 
solely upon the power of thoroughly comprehending 
the meaning of the composer. ‘The automatic 
machine constructed by the Saxon engineer would 
be incapable even of indicating the occasional retar- 
daticns and accelerations of tempo, and certainly the 
monotonous motion of a galvanised arm would drive 
all the feeling for music away from the audience. 








follows. If you contemplate giving a reception at 
which music is to form a feature, be sure to state so 
precisely on your cards of invitation so that ‘ well- 
known men of letters”’ can stay away. But having 
done so a host or hostess should have the courage of 
their convictions and enforce silence. Sucha course 
is dictated not merely by consideration for the music- 
loving section of the guests, but by common politeness 
to the performers. Either let there be no music, or 
let it be heard. The need for such a protest is not 
imaginary, for the behaviour of guests at musical 
receptions and ‘ Ladies’ Nights” has never been 
worse than during the present season. 





It is wonderful how tenacious of life is the old 
aristocratic view of musicians as being on the same 
plane with acrobats, jugglers, mountebanks, ‘“ and 
other rubbish,” to quote the comprehensive descrip- 
tion of Frederick I., of Prussia. That this is the case 
may best be proved by pointing to the style of enter- 
tainments which alternate with music, often by very 
fine artists, at the receptions of those who belong to 
“Society.” A little while ago it was by no means an 





If then “beating with the regularity of a metro- 
nome ” can never lead to the intellectual rendering 
of a great orchestral composition, how could such a 
masterpiece as Beethoven’s Choral Symphony, for 
example, be conducted by merely ‘pressing a 
button” ? 


THERE is much to be said in favour of the practice 
of performing operas in the language in which the 
libretto was originally written. And in these days of 
polyglot companies the linguistic difficulties of the 
situation are by no means so serious as they would 
have been, say, twenty years ago. Still, in spite of 
the advance of education, performances on these 
lines are not altogether exempt from imperfections 
when a large proportion of the artists are obliged to 
employ a language other than their own, especially 
if that language be French. This fact was amusingly 
brought home to the audience on the occasion of the 
recent performance of ‘* Hamlet,” at Covent Garden. 
The gentleman who took the part of the Ghost 
declaimed his lines with adequate impressiveness and 
with the most praiseworthy articulateness, but in 





WiihA 











THE MUSICAL TIM 


ES.—Avcust 1, 18go. 4€9 





such an extraordinary French accent that a certain 
section of the audience could with difficulty restrain 
their hilarity. It was the true French of Stratford- 
atte- Bowe, or, to borrow the latest journalistic equi- 
valent for that somewhat threadbare phrase, 
“ Saturday -to- Monday-at- Boulogne French.” One 
irreverent critic remarked on the disappearance of 
the Ghost that it was evident that French was not 
the universal language of the “ majority.” But the 
really funny thing about the whole episode was the 
fact that the representative of the Ghost was a 
gentleman with a French name! The irony of 
operatic fate could no farther go. 





A CERTAIN person whom we have no wish to assist 
by a gratuitous advertisement has recently pub- 
lished a kind of musical grammar and dictionary. 
Concerning its scope and contents we have nothing 
to say, for the reason that we have been utterly unable 
to get beyond the outside cover of the book. For 
the elegant cloth binding is ornamented with the 
following musical nightmare, which we cannot 
refrain from believing is a specimen of the author’s 
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If ever there was a danger signal to warn the reader 






raise a fair draper’s assistant, with no soul beyond 
‘one-eleven-three,” to “being equal to face the 
friends” of a bagman? No wonder every one learns 
the pianoforte. 


FACTS, RUMOURS, AND REMARKS. 


Ir is notorious that musical literature in this 
country has very few readers; those who patronise 
it least being, perhaps, the musicians themselves. 


But we did not know that it had fallen so low as 
appeared not long since at a book sale. For many 


standard works in good condition the dealers would 
hardly make a bid. By way of encouragement to 
those who contemplate writing or collecting books 
on musical subjects, we give some of the prices from 
the marked catalogue of a curious observer : ‘* Memoir 
of Balfe,” by C. L. Kenney, and ditto by W. A. 
) Barrett, 4s. Nohl’s ‘* Beethoven,” Letters of Beet- 
| hoven, and Life, by Wagner, 11s. Burney’s ** Present 
State of Music in Germany,” &c.; ‘ Present State 
of Music in France and Italy,” and ‘ Handel Com- 
memoration,” 4 vols., 13s. Busby’s ‘ Anecdotes.” 


|4s. Karasowski’s “ Chopin,” and * Life of Chopin.” 
|by Liszt, 3s. Ella’s ‘* Musical Sketches,” 2s. 


‘Goethe and Mendelssohn,” 2s. Rockstro’s * Lite 
of Handel,’ Scheelcher’s ditto, with another, gs. 
Helmholtz’s * Sensations of Tone,” 15s. Hogarth’s 
“Memoirs of the Opera,” ‘ Musical Drama,” and 
“Musical History,” ros. Hopkins’s ** The Organ.” 
|12s. Mapleson’s ** Memoirs,” 7s. Moscheles’ * Lite 
and Correspondence,” 6s. Holmes’s ‘ Mozart.” 
‘*Mozart’s Letters,” and Whittingham’s ‘“ Life and 
Works of Mozart,’ gs. Parke’s ‘* Musical Memoirs ” 





off a book it is surely here. But what can be the 
meaning of this lurid fragment ? Is it a fantasy of 
the bookbinder’s? Surely not. Or is the author 
one of the great neglected composers who takes this 
fiendish revenge on an indifferent public ? 





A CORRESPONDENT to a country paper in asking the 
following question: ‘ Music.—Will any one kindly 
give names of simple (three flats, but good music) 
sonatas, or anything pretty and taking?” opens upa 
new source of speculation. Much has been advanced 
by musical philosophers concerning the esthetic value 
of certain keys in music. The brightness of one, the 
dulness of another, the rousing character of this, the 
depressing nature of that, have called forth commen- 
dation or the opposite. The worth and usefulness of 
the several keys have awakened no disputation, or 
roused any doubt in the minds of those who defend 
the use of particular tonalities until now. We find, 
however, that there exists some uncertainty in the 
mind of the querist as to the goodness of pieces in 
three flats. As straws often show the way the wind 
blows, it isnot impossible that there may be other 
keys besides the three flats which in the opinions of 
many do not qualify the music written in them as 
good. Would it be possible to obtain a list of good 
and bad keys according to popular opinion ? 





_In a recent breach of promise case it appeared 
from the evidence that the defendant, a commercial 
traveller, considering the plaintiff, a shop girl, 
beneath him in social position, resolved to educate 
her up to the pitch of “being equal to face his 
friends,” as he put it. To this end he supplied her 
with money to take pianoforte lessons. The lady, 
however, appears to have diverted the funds in 
the direction of a new bonnet, or some such 
vanity. Hence these tears. But is it not gratifying 
to think that the ability to scramble through the 
“‘Cloches de Monastére” or Talexy’s “ Mazurka” can 


and Playford’s ‘* Divine Companion,” 1s. Edwards's 
\** Life of Rossini,” 2s. Kreissle von Hellborn’s 
|‘* Schubert,” 1s. ‘ Life and Letters of Schumann,’ 
\** Life and Works” ditto, “Early Letters,” and 
i**Music and Musicians,” 7s. Hueffer’s ‘“ Wagner” 
and Wagner * On Conducting,’ 7s. ** Life of Weber,” 
|by his son, 3s. The foregoing is a fair sample of 
|the prices reached. It is true that none of the 
;works mentioned are “scarce” or ‘ rare.” but they 
| would not have gone at such figures had there been 
| even a slack demand for literature of the kind. This 
state of things is certainly not encouraging. 








Tue following advertisement recently appeared in 
the Daily Telegraph :—“Leoline (De Lara).—Mr. 
Percy Palmer will sing this pretty new song, at St. 
Albans (in three keys), also “Night Breezes Sigh,” 
by Mr. Templer Saxe, at Steinway Hall. This day. 


Each 2s. net.—B. Mocatta and Co., 37. Berners 
Street, W.” It has so puzzled a correspondent as to 
make him set in motion a very avalanche of 


questions: “ Mr. P. P.is to sing in three keys. Is he 
going to do it to show off extensive range, Xc. ? or is 
he going to sing in three keys at once? If so, how 
about the accompaniment? will a special arrange- 
ment of the chords be made ? or will it be thundered 
forth on three separate pianofortes—viz., one key to 
one pianoforte? Or do the three keys apply to St. 
Albans, and not to the song? andis Mr. P. P. going 
to sing at St. Albans and at Steinway Hall both to- 
day? and, if so, at the same time? Or if none of 
these things, what is he going to do? and what is the 
object of the advertisement ? Is it to advertise St. 
Albans in three keys? or Mr. P. P. in three keys? 
!or Leoline de Lara in three keys? and, if the latter, 
does Mr. Palmer show it off in all three ? Also, does 
Mr. Templer Saxe sing ‘Night Breezes Sigh’? or 
Mr. P. P.? and is that in three keys? or is Mr. Saxe 
going to sing in one key and Mr. P. P. in another ? 
and, if so, who is going to sing it in the third remain- 
ing key?” We give it up. 
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Promoters of musical festivals across the Atlantic | devoted respectively to the ‘‘ Redemption,” “ Elijah,” 
should make their account with the weather betore- | ‘ Judith,” and ‘‘The Messiah ’’—a selection which, 
hand; conciliating the cyclone and terrifying the | while not attractive to the quidnunc, has doubtless 
tornado. Here is a recent report from the land of | been made with due regard to local preference. In 
big things in climatic disturbances: ‘“ News from|the evening programmes are Beethoven’s Eighth 
Jacksonville, Ill., reaches us of how a chorus jubilee | Symphony, Grieg’s Suite ‘ Peer Gynt,” Schubert's 
was broken up and became panic stricken in that |Symphony in B minor, and the ‘Golden Legend.” 
place, on June 11. The jubilee was gotten up and|It is to be hoped that the dissensions unhappily 
arranged by Professor Harris, a prominent teacher of | existing among musical Bristolians will not operate 
choruses in that vicinity. About six hundred singers | against the success of the Festival. 
had been engaged and carefully trained, gathering | = 
from the country around for miles. Several soloists) ,. ‘ 
of ability had been secured from Chicago and other) THE Globe has drawn attention to Ma ges se 
cities. The programme was scarcely under headway, ceeding on the part of — ~~ Pood Put ae 
when a violent storm suddenly came up and in an| What is called the ‘Educational loo und As 
instant everything was confusion. The lightning | well as giving free dinners to poor children in 
was vivid and the thunder tremendous. Inthe midst | Board Schools, they require the small guests to 
of it the immense tent under which the jubilee was learn and sing ditties bearing upon the much 
held was blown down, carrying to destruction piano- neglected snags of apes gg egies a. 
fortes and organs, and crushing men, women, and One of these effusions begins, ne —. oO ‘hi 9 
children together in a heap. It was almost mira- | Weat- meal bread ’—an oe e fact, which, 
culous that no one was killed, but a great many were | with ¢ others of a like nature, ig aa e€ put 7 wc 
severely bruised and few escaped without receiving |'MSenious ways by educational tood-poets. Here is 
injuries.” Our own climate is not one of ideal |# contribution of our own : 
perfection, but it never does anything like this. ie eagles bnemmcy itis Then, 

— ; And only half the price ! 

THE authorities of Buenos Ayres have a great Fanon om pra gai nf a 
idea of the power of music to inspire patriotic feel- Then butter you add—very little of that, 
ing. A correspondent writes from the Buenos Ayres And ain't the resultant nice! 

Ienglish High School :— ; : 

“We had rather an amusing experience here last} A CONTEMPORARY suggests that, if musical per- 
week. The 25th of May being the anniversary of the | formances are to be educational and designed for the 
Argentine Independence, is always held as a public | studious, it would be better to say so squarely and 
holiday, and this year the Government sent an|make such announcement as the following : ~ he 
Inspector to the School with the cool reauest that we | Educational Opera Company, with Adelina Patti as 
should suspend all school work for three days before | principal preceptress, will give a four weeks’ opera 
the 25th, and spend each day in singing patriotic | season, to whom all whose tastes are not cultivated, 
songs, in order that love of country and patriotic who are not au fait, should by all means attend. All 
enthusiasm might thereby be taught to the rising | whose _ tastes have been vitiated by hearing 
generation ; the joke lies in the fact that there is only |‘ Trovatore,’ ‘Martha,’ ‘La Sonnambula,’ ‘La 
one National song, ‘ Oid Mortales,’ and even that is a | Traviata,’ e¢ al. should not fail to study the superior 
very poor specimen of composition. We were allowea music in Wagner’s operas, where the charming 
to go through our usual school work, however, on | melodies are not so exposed and where the vulgar 
condition that we sang the said National Hymnevery| tonic and dominant are replaced by chords of 
morning, which was done to the satisfaciion of all| eleventh and thirteenth. To be sure, you cannot 
concerned.” |expect to like it. It was not designed that you 

—=— /should. It is for educational purposes merely.” 











A WRITER In the American Musician having said | = 
that Mr. Levy, of cornet fame, could not play in an} We hear with gratification that the little prodigy 
orchestra, the maligned artist writes expressing | pianist, Max Hambourg, is to be withdrawn for a 
surprise that such a statement should be made of| while from public iife, and receive lessons from Mr. 
‘one who has played in nearly all the great orchestras | Paderewski. The melancholy fate of Josef Hoffman 
in Europe, and while playing in my seat in different|is a warning which no parent should neglect— 
orchestras, had the great honour of being conducted which, indeed, no parent should be permitted to 
by such gentlemen as Sir Michael Costa, Sir Jules| neglect. Society has an interest in all its members, 
Benedict, Sir Arthur Sullivan, Mr. Alfred Mellon, | particularly in those whom Providence has richly 
Daniel Godfrey, Herr Manns, of the Crystal Palace, | endowed, and no private reasons should take prece- 
and P. S. Gilmore. If the person who wrote that/dence of public concern. The father of Max 
article will condescend to inquire of any of these | Hambourg has done well to cease exposing the tender 
gentlemen, he will think twice before writing thus age of his gifted little son to the physical dangers of 
about an artist like myself, who has played for ten}/an exciting career, and to the artistic peril of 
years in the orchestra of the Covent Garden Italian | premature display. 
Opera, Promenade Concerts, besides being a member =— 
of the celebrated Crystal Palace Orchestra, also of! § 9 Covent Garden Theatre is to be put up at 
Dan. Godfrey’s band.” auction and sold for what it will fetch. A report has 
— for some time gone about that the Duke of Bedford 
Some of the arrangements for the Bristol Festival, | intends pulling down the place as soon as the lease 
which begins on October 22, are new. Of the six | expires, and throwing the site into the market. But 
performances, only two will take place in the even-|that cannot happen for some years to come; mean- 
ing, these being mainly orchestral and having | while, we may hope that the house will remain in 
programmes of a miscellaneous nature. We may |good hands and be available for the Italian opera, 
infer from this that the Committee look for support | which ‘ Society ” has again taken to its bosom. We 
less to amateurs near at hand than to those coming] understand that Mr. Harris is prepared for any 
from a distance. The four morning performances are eventuality. Should he be unable to continue his 
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tenancy of “ The Garden,” the opera will be removed 
to “The Lane,” which will be splendidly renovated 
as the future home of fashionable lyric drama. 





AmATEURS who desire to take the measure of 
Gounod’s admiration for Mozart should read the 
French master’s newly published study of ‘ Don 


Giovanni.” Hero-worship could hardly farther go 
than in this case, and the ultra-Wagnerites are 


entitled to be jealous of so much devotion. But 
passionate worship of one composer by another is a 
beautiful thing to see, the more, in the present case, 
because Mozart deserves it all. How Gounod, with 
what he frankly calls his ‘‘ no voice,” sings Mozart’s 
music many of those acquainted with him have good | 
reason to know. The double inspiration of performer | 
and composer makes an effect not readily forgotten. 








Tue new Gresham Professor, Dr. Bridge, gives his 
inaugural Lecture on November 18, at 6 p.m. His | 
characteristic energy will not be wanting to further | 
the success of this duty, so that we may look to} 
see the Gresham Lectures assume a position of | 
unwonted importance among their kind. Dr. Bridge’s 
new Oratorio, ‘* The Repentance of Nineveh,” will be 


heard in various places during the autumn and 
winter. It is included in the programme of the | 


Cheltenham Festival, and will be produced by the | 
Finsbury Park Choral Association, and at the | 
Hampstead Conservatoire under the composer's | 
personal direction. 

At the opening of a bazaar to raise a fund for an} 
organ in the Church of St. Thomas, Heigham, the 
Dean of Norwich, who was one of the speakers, 
announced the fact that it was determined to have 
anew organ for the Cathedral at a cost of £3,000. | 
This is a matter which all lovers of music in the 
Eastern city will rejoice to know, and all interested in | 
the maintenance of an excellent character in the | 
Church Service in central places will be glad to hear | 


of the determination. The erection of the organ 
will greatly tend to the advancement of music 


in Norwich. 


Speakina of the recent Festival in Westminster | 
Abbey, for the benefit of the Royal 
Musicians, the Referee says : 
Society will see its way to modify the rules which | 
render membership only possible to the well-to-do in | 
the profession.” Does the writer of this paragraph | | 
know that any ond fide musician who has exercised | | 
his art for seven years can join the Society by paying 
a premium according to age. and an annual sum so 
small as easily to be spared even by those whose 
income would certainly not entitle them to be termed | 


‘well-to-do in the profession ” ? 





Miss Sickip ARNOLDSON’s manager is said to be | 
advertising the fact that her husband is a nephew of 
the Marquis de Caux. The connection has been 
worked out in this way: ‘* Maurice Strakosch married 
Amalia Patti, sister of Adelina, and Maurice Stra- | 
kosch’s sister married Herr Fischoff, of Vienna, who 
is the father of Miss Arnoldson’s husband.” Very 
good, but it does not appear that Mrs. Arnoldson- | 
Fischotf is any the better worth hearing because her | 
spouse could at one time claim connection with a 
French marquis. 





THE title-character in Planquette’s new opera, to 
be produced at the Prince of Wales’s Theatre next 
month, has been allotted to Miss Attalie Claire, an 


Society of | 4 
‘* Perhaps some day the | § 


| party 


American mezzo-soprano, pupil of Madame Fursch- 
Madi. How is it that our English girls allow 
themselves to be beaten on their own ground by 
their American cousins ? Appointment after appoint- 
ment falls to the fair and smart invaders from across 
the Atlantic, and the singers turned out by the Royal 
College and Royal Academy are simply nowhere. 
There is something wrong. 


Mr. Epwarp GerMAN’s Overture to ‘“ King 
Richard III.” now figures in the programme of the 
forthcoming Norwich Festival, and will be conducted 
by the composer. The committee have done well 
thus to recognise one of our cleverest native 
musicians, who has shown that he can do good 
things, and to whom, in the interest of native art, 
opportunity of further work should freely be given. 
Mr. German’s new Symphony, not hitherto per- 
formed, has been accepted by Mr. Manns and will be 
performed at the Crystal Palace. 


it is reported 
MacCunn 


Apropos to the Norwich Festival, 
that the new work which Mr. Hamish 


|undertook to write will not be forthcoming. The 
| reason given is want of time, 


but this, of course, may 
jnot be the only cause. Mr. MacCunn is now in 


| Scotland for his holiday. 


THE “silly season” has hardly begun yet, but 
people are already complaining, by correspondence 
| with their favourite journals that English composers 


|are not represented in the programme of the State 


Concerts. Should they not first ascertain whether 
it is quite ‘‘ good form” to make a public matter ot 
what, after all, is a private concern interesting only 
to the Court and its entourage ; also whether anybody 
‘is hurt by exclusion from entertainments where art 


is but the adjunct of a ‘‘ function” ? 


An American journal, commenting upon the terms 
received by Mr. Edward Lloyd for singing at the 
Handel and Haydn Festival in Boston, says: ‘* There 
is no reason why Mr. Lloyd should be paid such an 
}extravagant sum. Indeed, there is no need why he 
should be paid any sum whatever, as there are 
American tenors who could fill the bill quite as 
isfactorily at one quarter the sum paid to Mr. 
No doubt; but are there American tenors 





Lloyd.” 


| who could fill the ial! quite as satisfactorily 7 


Tue Royal Academy of Music is launching out. 
| On Thursday, the 24th ult., a large party of the students, 
headed by Dr. A.C. Mackenzie, Mr. Threlf: ill, Mr. 
J.G. Syme, and Mr. F. Corder, took a pic-nic excursion 
up the Thames in a steam-launch. The harmonious 
launched —we should say lunched—in the 


| Duke of Westminster’s famous grounds, the outing 


forming a very bright I*inale to the musical work of 


ithe term. 


We remember the time when minor poets were 
employed to write songs to pictorial titles suggested 
by enterprising publishers to artists. We hope and 
believe that such productions are no longer manu- 
factured; but that the idea is gradually creeping 
into literature, and may possibly extend to music, 
the following advertisement seems to indicate: 
“* Editor—Wanted, smart, bright writer, able to write 
up to illustrations.” 

AccorpinG to Mr. Frank M. Stevens, himself a 
whistler, there is a good time coming for sisfleurs and 
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siffleuses. He writes: ‘“‘ The idea that whistling is in- 
artistic and not worthy of consideration by musicians 
is fallacious. Cultivate it, employ it, and it will soon 
rank among the accomplishments, worthy the respect 
of critics and the admiration of the public.’ The 
prospect adds another horror to the critic’s life. 


Tue (Canadian) Musical Fournal has the following: 
**The Last Night at Bethany,’ by Mr. C. Lee Williams, 
is said to be a most beautiful work, full of devotional 
music, good yet simple. Those who heard it during 
the last Lenten season in London pronounce it 
unequalled in devout and touching solemnity—a 
little idyll, with many charming touches. Who will 
be the first to introduce it to Canadians ?’ 


An American musical journal is prepared for the 
rise, in America, of ‘*a school of composers of music 
who will unite, in the work they produce, the grandeur 
of Bach, the mathematical ingeniousness (!!) and 
originality of Beethoven, and the genius of Wagner 
without the latter composer’s controversy-creating 
characteristics.” This is a large order upon the 
future, and we hope it will be honoured. 


Tuts is a clipping: ‘An old gentleman, speaking 
to a young lady and commenting upon her freshness 
and good looks, remarked: ‘Ah, my dear, may you 
long retain them. Yours is a happy period of life. 
You know nothing yet of the jealousies, the heart- 
burnings, the contentions, the rivalries that beset the 
pathway of existence.’ ‘Don’t I, though,’ she inter- 
rupted ; ‘I want you to understand that I belong toa 
church choir.’ ”’ 

Tue Carl Rosa Grand Opera Company enters upon 
its new campaign at Plymouth during the first week 
of the present month; and, from the far western 
town, will proceed to Dublin. Mr. Cowen’s * Thor- 
grim” is announced for Plymouth, with a cast 
necessarily changed in some respects from that which 
produced the opera, both Miss Tremelli (Arnora) and 
Mr. Celli (the King) having, we understand, left the 
company. 


THe Nottingham Sacred Harmonic Society has 
issued the prospectus of the forthcoming season, 
which will open on November 18 with a Concert per- 
tormance of Gounod’s * Faust,” in which Miss Fanny 
Moody, Miss Edith Marriott, Mr. Lloyd, Mr. Oswald, 
and Mr. Charles Manners will take part. The other 
works promised are ‘*The Messiah,” the ‘“ Creation,” 
and “Solomon.” Mr. J. Adcock is the Conductor of 
the Concerts. 


THE craze for musical titles has now spread to the 
ladies, and, as they don’t stop at half measures, is 
likely to assume an intense form. A lady writes to 
the Musical Standard (which is a sort of Herald's 
Office in these matters) wanting to know whether 
she may take the degree of Mus. Bac. and, if so, 
where. Our contemporary does not answer: “ Try 
| Toronto.” 
| It is interesting to know that a “light” in a new 
| stained-glass window at the Ladies’ College, Chel- 
}tenham, is devoted to the mother of Mr. Edward 
Lloyd, who was the first teacher of singing there. 
The subject chosen is ** Timothy learning to sing the 
Psalms.” Mr. Lloyd himself is, no doubt, the 
Timothy in this case. 

Master Isrporr pr Pavia is a young gentleman 
of sixteen, who, we are assured by the Daily Graphic, 
will make his début as a pianist in London next 
autumn. He is an Englishman—how did he come by 
such a name ?—and, remarks our contemporary with 
edifying gravity, plays upon an English pianoforte. 


19 


** Prodigious ! 





| 

A GUARANTEE fund is being formed in connection 
'with the Concerts (oratorio, orchestral, organ) 
annually given in the Hall of the Hampstead Con- 
iservatoire, under the direction of Mr. George 
|Geaussent. It has, so far, met with success. The 
post of Chairman of the Committee of Guarantors 
has been accepted by Mr. Joseph Bennett. 





THe promoters of the Mozart Opera House at 
Salzburg are, it appears, pushing on with their 
scheme; the plans of the building have been com- 
pleted. It is significant that the site chosen is ‘on 
alittle hill in the immediate vicinity of the city.” 
We all know of another theatre similarly situated. 





As an additional proof that not only a love of 
music is spreading far and wide, but that it is accom- 
| panied by an earnest desire to promote its healthy 
|erowth, we may mention that a Conservatoire of 
Music is to be formed, by private enterprise, at 
Malta. 

Tur many precocious juvenile pianists who have 
recently gone through such painful ordeals before the 
public will, no doubt, be delighted to hear that the 
sum collected for a benefit Concert, lately given, in 
aid of the National Society for the Prevention ot 
Cruelty to Children amounted to upwards of £1,000. 





“No reasonable being would be disposed to say 





THE question of Toronto musical degrees seems to 
be shelved in the Circumlocution Office, notwith- 
standing the urgency of the Musical Standard and its 
correspondents. Perhaps it is not quite so easy of 
solution as some would have us believe, or it may 
be that the officials attach just as much importance 


to the “agitation”? as do sensible people in 
general. 
THe second Triennial Musical Festival at 


Cheltenham is fixed by Mr. J. A. Matthews’ Festival 
Society to take place the last week in October, 
commencing the 27th. The programme will include 
the ‘Creation’ and “ Stabat Mater’ (Dvorak), Dr. 
Bridge's new Oratorio “ The Repentance of Nineveh,” 
‘The Messiah,” and a new choral work, composed by 
Mr. C. Harford Lloyd expressly for the Festival. 





that the prestige of the Richter Concerts was damaged 
by the performance, the fifth of the present season, 
given on Monday, the 14th ult.” This is a contem- 
porary’s method of prefacing a highly eulogistic 
notice of the Concert in question. 


Mr. and Mapame Patey will sail from Liverpool 
for Melbourne on the 7th inst. The popular con- 
tralto’s engagement is for forty Concerts, but, in all 
probability, she will be absent from England nearly 
a year. 
prise. 

A younG English pianist, Mr. Frederic Howsgrave, 
is waiting to make his début. Mr. Howsgrave was, 
at one time, a pupil of the late Walter Bache, 
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but, for two years past, has been studying at 
Frankfort. He is a brilliant performer, and has a 
large repertory both of classical and modern works. 





Miss FINKELSTEIN, the Darmstadt soprano, who 
lately appeared at the State Concerts, has received 
from the Queen a magnificent diamond brooch. It 
was at Her Majesty’s own suggestion that Miss 
Finkelstein came to England. She will return next 
season and be heard in public. 


Tue Echo is responsible for stating: ‘* The Rev. 
C. J. Street, of the Unitarian Church at Croydon, 


has actually tendered his resignation because while | 


he wishes to arrange the hymns to suit his discourse, 


the choirmaster insists on choosing them at his own | 


discretion.” 





Ata meeting of the directors of the Carl Rosa 
Opera Company it was decided to declare the usual 
interim dividend of 8 per cent. on the 31st ult., 
carrying forward a larger sum than previously to the 
next half year’s account. The affairs of the company 
have never before been in such a prosperous state. 


A CONTEMPORARY poet begins some verses for 

music— 

I stood alone by the silv’ry sea, 

And sank the sun in the distant West. 
Joshua’s feat is nothing to this. 

AccoRDING to news from Berlin, a paper called 
“Journal of the Interest of the Tone-art of the 
Present”” has been started there. We wish our 
long-named contemporary all success in its attention 
to the time being. 





THE manager of the Chicago Auditorium has been 
endeavouring to secure Sir Arthur Sullivan’s new 
opera for his stage, with what result has not yet 
appeared. Meanwhile the manager is said to be 
looking about for a ‘spectacular production.” 





Music in churchyards is the latest development. 
The Kyrle Society have arranged with the Rector of 
Bermondsey for band performances in the burial 
ground attached to his Church. So the good work « 
“light and leading ” goes on. 





We are informed by an advertisement that the 
“ Pianoforte can be learnt in a few months by the 
new system of writing music.” This announcement 
is somewhat indefinite, for it does not state how 
many months, and time is valuable. 


Mr. MASSENET set music to a new patriotic hymn 
in view of the recent National Féte at Paris. It was 
performed in the great square of the Louvre by 2,000 
members of various choral associations. 





THe American papers have it that Baroness 
Burdett Coutts, a known admirer of Miss Agnes 
Huntington, has given that lady £25,000 as a send- 
off in comic opera management. 


_It is reported that the number of musical publica- 

tions in Germany fell from 7,169 in 1888 to 6,650 in 
1889. We scarcely know whether to congratulate 
the Germans or condole with them. 


| anguish of the parent. 
| and conventional. 
| solute Duke with some success, Madame Scalchi was a 
‘familiar Maddelena, and the general performance would 


| Miss M. H. STaRKWEATHER, an American débu- 
| tante on the Italian stage, has changed her name to 
Starvetta. We hope she is the better for it. 





StRAvuss’s orchestra hears opposition voices in 
America. One paper calls the band “ musikanten,” 
| and exclaims “ Artists! Ye gods!” 








THE report that Mrs. Cosima Wagner intended 
‘isiting London is contradicted. We are not aware 
hat it ever obtained much credence. 


| wien 


tA 


ROYAL ITALIAN OPERA. 


Since our last notice of the doings at Covent Garden 
; Theatre, that establishment has been very busy with 
|repetition performances, chiefly of the more spectacular 
| operas, and only on three occasions has the repertory of 
| the season received an addition. 

Verdi’s ‘ Rigoletto’’ was revived on June 26, with 
| Madame Melba as Gilda and Mr. Lassalle as the Fester 
| Even the co-operation of these artists failed to draw a full 

house, and we cannot say that either the Australian 
soprano or the French baritone was quite up to the 
|mark. Madame Melba sang with skill and effect, making 
| the usual hit with “Cara nome,” beloved of prima donna. 
| But this artist lacks feeling on the stage. She is correct 
| but cold, and just when the most is expected from 
|her as a lyric actress, her shortcomings are the greatest. 
| Hence the powerful and pathetic duet for father and 
|daughter in the Duke’s palace made nothing like the 
leffect of which it is capable. Mr. Lassalle does 
jnot lack passion. His part, indeed, was very well 
}done through all the tragic situations. He failed only 
|in the scenes where the motley of the clown covers the 

These are beyond him. He is stitt 
Mr. Valero sang the music of the dis- 


have been the better for another rehearsal, assuming that 
there was a rehearsal at all. 

The 12th ult. witnessed the first performance, in French, 

of Mr. Goring Thomas’s “‘ Esmeralda,” of which a revised 
version had been made, comprising much new music, and 
a final act practically transformed in order that the dénoue- 
ment might be * gory,”’ and show, at the fall of the curtain, 
the number of dead bodies satisfactory to current tastes. We 
cannot say that the opera is improved by the changes made. 
To our mind it was as good a work before as now, 
and much more pleasant. The catastrophe may har- 
monise with pessimism, and therefore be in fashion; but 
.it leaves, when all is said and done, a nasty taste in healthy 
;mouths. We trust that the English version will 
}remain as hitherto it has been. Mr. Harris placed the 
| Frenchified English opera upon the stage in capital style, 
the dresses being good, and the scenic effects all that 
reasonable taste could desire. Moreover, there was an 
excellent cast, including Madame Melba (Esmeralda), Mr 
Jean de Reszké (Phwhus), and Mr. Lassalle (Claude 
Frollo)—that is to say, about as good a cast as could now 
be made. Esmeralda is a good singing part, and Madame 
Melba made the most of it, occasionally lacking warmth, 
but falling below the mark in no other respect. She 
|looked the character, or, rather, the ordinary stage con- 
ception of it, very well, and, altogether, gave much satis- 
faction. Mr. Jean de Reszké’s Phwhbus, like all his 
assumptions, was manly, sympathetic, and attractive. 
| while, vocally, beyond cavil. His rendering of ‘*O vision 
|entrancing”’ could not have been improved upon. The 
| Claude Frollo of Mr. Lassalle came out, as might have been 
expected, in broad and firmly-drawn lines. It had great 
dramatic force. Mr. Dufriche as Quasimodo, and Mr. 
Montariol as Gringoire, also did good service to the repre- 
sentation, which, under Mr. Randegger, was generally 
efficient. 

We have, last of all, to record a revival of Ambroise 
Thomas’s ‘‘ Hamlet,” on the 21st ult.; the part of Ophelia 

by Madame Melba; Mr. Lassalle taking the title character. 
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So familiar a work need not be discussed, and we will 
content ourselves with expressing the satisfaction felt by a 
large audience with a performance of very considerable 
interest. Madame Melba made no special mark till the 
curtain rose upon what is now the last act. In that 
beautiful part of the work she was nearly equal to the best 
of her predecessors, and made a very attractive display of 
vocal skill. She entered more than usual, also, into the 
poetry of the situation. Mr. Lassalle’s Hamlet, broader in 
style and more vigorous than Mr. Faure’s, was meritorious 
largely in conception and almost entirely in execution. He 
never appeared to more advantage than in the great duet 
with the Queen, who had an admirable representative in 
Madame Richard. 

The season closed on the 27th ult. with a special per- 
formance of ‘‘ Carmen.” 


PHILHARMONIC SOCIETY. 





THE final Concert of this Society’s seventy-eighth season 
took place in St. James’s Hall on June 28, and was, like all | 
its predecessors, well attended. Beethoven’s Choral Sym- | 
phony was the principal feature in the programme, and the | 
last piece, since nothing could well come after the colossus. | 
It is needless to urge that the artists composing the orches- 
tra, being of the ablest and knowing their task thoroughly 
well, were the best possible material with which to | 
prepare a consistent and adequate interpretation of the | 
work, or, at any rate, of its instrumental movements. | 
Upon the general result of his labours in this re- 
spect Mr. Cowen may be congratulated. The reading | 
may be compared with others, and points of difference 
appear, but, on the whole, the audience had reason to feel } 
satisfied. Many present retired before the vocal Finale. | 
We can hardly blame them, except on the point of respect | 
for Beethoven, since the setting of Schiller’s Ode must | 
always be more or less painful hearing. At the close of | 
the performance Mr. Cowen was the object of a demonstra- | 
tion inspired by the able work he has done throughout the | 
season, The “Choral” was preceded by Macfarren’s | 
spirited “ Chevy Chase,”’ Overture; Spohr’s Ninth Concerto, | 
beautifully played by Mr. Ysaye, and Costa’s Quartet ‘* Ecco | 
quel fiero istante,” sung by the artists engaged for the | 
Symphony—Miss Fillunger, Miss Hilda Wilson, Mr. | 
Humphreys, and Mr. F, H. Morton. | 

The Concerts of the Society have again been so far | 
successful that no demand upon the guarantors is necessary | 
—a state of things upon which the directors have reason to | 
felicitate themselves. 


RICHTER CONCERTS. 


As the Wagner Society is not in a position to give 
Orchestral Concerts on its own account, the arrangements 
by which its subscribers obtain free admission to one of the 
Richter performances is commendable. The Coalition 
Concert, if we may so term it, took place on June 30, in the 
presence of a crowd of enthusiasts. Opportunity was not 
taken to introduce any new selections, but the programme 
was fairly representative of the master’s genius, showing its 
development from ‘“ Rienzi” to “ The Nibelung’s Ring.” 
The purely instrumental pieces were the Overtures to 
“Rienzi” and “ The Flying Dutchman,” and the Prelude 
and Finale from “Tristan und Isolde.’ Miss Pauline 
Cramer was heard in Elizabeth’s Greeting from ‘ Tann- 
hauser,”’ and the magnificent oration of Briinnhilde from 
the last act of ‘ Gétterdimmerung”; and joined Mr. 
Henschel in the closing scene from “ Die Walkiire.”’ Mr. 
Henschel also contributed Wolfram’s solo in the tourna- 
ment scene from ‘“ Tannhauser.” Both artists appeared to 
very great advantage, Miss Cramer having distinctly im- 
proved since we last heard her. How greatly the audience 
appreciated the performance was shown by the fact that 
scarcely anyone left before the last chord had died away. 

The penultimate programme, on the 7th ult., was more 
varied than usual, and probably for this reason there was 
some falling offin the attendance. Those who stayed away 
were unwise, for they lost a magnificent performance of 
Dvorak’s Symphony in G (No. 4), which had created such a 
striking impression at the Philharmonic Concerts. A work 


| musicians. 





so full of characteristic beauty and freshness ought to be 


appreciated, even by a Richter audience, which seems to 
pin its faith to Beethoven and Wagner alone. The Bay- 
reuth master was represented by the rather unsatisfactory 
‘* Faust’ Overture, Herr Richter’s popular selection from 
the “* Nibelung’s Ring,” and, for the first time, the scene 
between Eva and Hans Sachs, from the second act of 
‘“‘Die Meistersinger.” This melodious episode was sung 
to perfection by Mr. and Mrs. Henschel, the lady also 
winning much applause for her exquisite rendering of 
Liszt’s poetical song ‘ Die Loreley.” Mr. Henschel’s 
expressive duet, ‘‘O weep for those that wept,” sung by 
the composer and Mr. Andrew Black, completed the 
programme of this admirable Concert. 

The most successful season of these Concerts came to a 
triumphant termination on the r4th ult., the attractions of 


| Beethoven’s Choral Symphony and a Wagner selection 


bringing together one of the largest and most brilliant 
assemblages ever seen in St. James’s Hall. It may be 
doubted whether the colossal Ninth Symphony has 
ever before received such a magnificent interpretation in 
London. Notonly were the orchestral movements superbly 
played, but the choir sang with surprising vigour, maintain- 
ing good intonation, even in the most cruelly trying 
passages. A large amount of justice was rendered to the 


| solo parts by Miss Fillunger, Miss Lena Little, Mr. Lloyd, 


and Mr. Max Heinrich. The Wagner selection included 
the pompous Kaiser March, Pogner’s Address and the 
closing scene from ‘Die Meistersinger,” both sung by 
Mr. Max Heinrich, and Lohengrin’s Farewell, beautifully 
rendered by Mr. Lloyd. 


ROYAL SOCIETY OF MUSICIANS. 

From time to time, for upwards of a century, festival 
performances of Handel’s music have been given in West- 
minster Abbey, by which the above-named excellent 
institution has received material benefit, and the latest 
celebration may be accounted one of the most successful. 
In every way a performance in the grand Minster where 
Handel lies buried is preferable to one in an ordinary 
concert-room, and very few, if any, of the thousands who 
crowded the building on the roth ult. could have come 
away without a feeling of edification as well as of enjoy- 
ment. Some, perhaps, would have preferred an entire 
work to a programme made up of more or less familiar 
selections, but that is a matter for consideration on future 
occasions. With regard to some of the excerpts, it cannot 
be said that they were too hackneyed to be interesting to 
The elaborate Sinfonia and the opening 
choruses from ‘ Saul,” and the air, ‘Great God, who yet 
but darkly known,” from ‘“ Belshazzar,” sung by Mr. 
Hilton, were at the head of the scheme. Madame 
Nordica’s voice told with splendid effect in ‘“ Angels ever 
bright and fair’ and ‘‘ Let the bright Seraphim,” as did 
that of Madame Patey in ‘‘ Return, O God of Hosts.’’ But 
the most impressive of the solos was ‘“ Sound an alarm,” 
which was grandly delivered by Mr. Lloyd. The work of 
the choir, though not very arduous, was exceedingly well 
done, and the orchestra was large and efficient. Professor 
Bridge conducted in the most able manner, and Mr. C. S. 
Jekyll presided at the organ. The proceedings opened with 
the first part of the Evening Service as far as the Versicles, 
and at the close the Blessing was pronounced by the Dean. 


PIANOFORTE RECITALS. 

WE are now enabled to record the last performances of 
a season which will be remembered, if at all, by the unpre- 
cedented number of pianists who have sought the 
suffrages of the London public. Taking up the record from 
June 25, the first to claim passing attention was Mr. 
Schénberger at the Steinway Hall on that day. Though 
he has improved, Mr. Schénberger is still a very unequal 
player. In Liszt’s transcription of Bach’s Organ Prelude 
and Fugue in A minor, and in three of Scarlatti’s pieces, the 
thumping of the left hand simply ruined the music. The 
best performance was that of Schumann’s Sonata in G 
minor (Op. 22), in which the player seemed in thorough 
sympathy with his theme. It is a pity that Mr. Schon- 
berger, with his splendid technical capacities, does not 
realise that mere noise is not music. The tendency among 
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pianists to regard their instrument as an enemy deserving |in the programme, was not performed, owing to the non- 
of punishment is increasing, and must be checked, or | arrival of the second pianoforte for the accompaniments. 
pianoforte playing will no longer be numbered among the | It is said that Mr. Paderewski has undertaken the respon- 
legitimate branches of musical art. |sible task of training this gifted lad. If so, he should 
On the evening of this day Mr. Ernst Denhof, a new- | insist upon his removal from the too stimulating atmos- 
comer, presented himself at the Princes’ Hall, his entertain- | phere of the public concert-room for some years to come. 
ment however partaking of the nature of a Chamber 
Concert, the programme including vocal pieces, carefully 
rendered by Mr. C. Copland; violin solos, tolerably well ROYAL COLLEGE OF MUSIC. 
played by Mr. Max Reichel; and a Sonata in D, for piano- 
forte and violin, by Adolf Reichel, the father of the violinist.| Tue laying of the foundation-stone of the new building 
In this work the influence of Beethoven’s early manner is | of the Royal College of Music by the Prince of Wales, on 
so plainly discernible that the music cannot be said to|the 8th ult., was an important event in the history of that 
possess any intrinsic value. Mr. Denhof began badly, his| institution. There was a large gathering of artistic 
rendering of Beethoven’s Sonata in D minor (Op. 31, No. 2) | celebrities, and the large marquee under which the cere- 
being almost beneath criticism. Some piecesof Schumann | mony took place enclosed a great number of visitors. 
received more justice; and others, by Chopin, showed a| When the Prince and Princess of Wales, accompanied by 
good deal of feeling and intelligence on the part of the |their two daughters and the Duke of Edinburgh, and 
executant. A very obstreperous street organ may have | followed by the Archbishop of Canterbury, Lord Lathom, 
disturbed Mr. Denhof at the outset, and final judgment | Sir George Grove, and Sir Frederick Leighton entered the 


as to his artistic capacity may therefore be reserved. |tent, the College orchestra, under Professor Villiers 
On the ist ult. Miss Else Sonntag gave a second | Stanford, began Beethoven’s Overture ‘‘ The Consecration 
Recital at the Steinway Hall. There may be reasons why | of the House.’ At its close the Archbishop offered a short 


this very young lady should give public performances, but | prayer, read a Collect, and recited the Lord’s Prayer, after 
they are not apparent to ordinary musical folk. On this| which Mr. Samson Fox in his address recapitulated the 
occasion she played pieces by Liszt ina style calculated to | story of his own liberality, when he said— 
astonish the pupils of the Weimar virtuoso, and if Miss; ‘I have the honour of requesting that you may be 
Sonntag’s rendering of Beethoven’s ‘‘ Waldstein’’ Sonata | graciously pleased to lay the first stone of the building 
was correct, it is incumbent on all the recognised pianists of | which it is my privilege and pleasure to provide for the 
the day to resume their studies. ‘The Recital giver had the | College founded by your Royal Highness for the promotion 
invaluable assistance of Mrs. Henschel, whose singing was | of music in the United Kingdom. 
at any rate not open to cavil or criticism. ‘*Anxious as I was to assist as best I could in the 
The next to claim attention was Miss Jeanne Douste at | advancement of the cultivation of the musical art for the 
the Princes’ Hall, on the gth ult. This young performer, | benefit of my countrymen, I believed that I could most 
who first came before the public as an infant prodigy some | effectually do so by furthering in some practical way the 
dozen or more years ago, has shown steady artistic progress, | interests of the Royal College of Music. 
and may now be regarded as a thoroughly sound pianist ‘“My attention had already been called to the highly 
At her recent Recital she played Beethoven's ‘* Waldstein ” | satisfactory system under which its finances were regu- 
Sonata in a somewhat quiet but very refined manner, and | lated, and the favourable opinion which I formed of its 
she was even more successful in smaller pieces by Chopin, | management and efficiency was further strengthened by a 
Tschaikowsky, Grieg, and others. She also joined her | visit to the College itself, and by a performance by the 
sister, Miss Louise Douste, in some pieces for four hands, | pupils at a Concert in the Princes’ Hall on December 10, 
M. Réné Ortmans, a violinist possessing a refined if not | 1887. 
very vigorous style of execution, played some solos with} ‘‘A yet closer acquaintance with the College showed 
much acceptance. |me that its operations, successful as they were, were 
It was perhaps fitting that so remarkable a season of | hampered by the very inadequate accommodation pro- 
pianism should conclude with the appearance of a new | vided by the present house ; and after much consideration 
prodigy. No doubt the phenomenal success of little Hof-|of the subject I expressed to Sir George Grove, the 
mann three years ago induced many musicians possessing | Director, my desire to present to your Royal Highness, as 
talented children to force on their studies in order, if | President of the College, a sum of £30,000 for the purpose 
possible, to share in the rich harvest which seemed at | of a new building. 
disposal. The official statement with regard to Max| ‘‘After your Royal Highness’s acceptance of that gift, 
Hambourg, who appeared at the Princes’ Hall on the 12th | and the interview with which you were graciously pleased 
ult., is very simple. He is a native of Bogoutchar, in | to honour me at Marlborough House on January 12, 1888, 
South Russia, and two years and a half ago he commenced | a memorial from the President and Council of the College 
to study the pianoforte under his father, who is a professor | was presented to the Royal Commissioners of 1851, asking 
at the Moscow Conservatoire. That his studies have been for ground suitable for the erection of a new College 
altogether well directed cannot be said. In Bach’s Chro- | building, which finally resulted in the very generous offer 
matic Fantasia and Fugue he displayed wonderful manipu- | of the magnificent site on which we now stand. 
lative capacity; and in some pieces by Schumann, and| ‘Sir Arthur Blomfield was, with your Royal Highness’s 
Chopin’s Waltz in A minor the little executant evinced the | sanction, nominated to be the architect of the new 
possession of natural gifts which, if carefully developed, | buildings, and on May 15, 1889, the sketch of the elevation 
should in due course place him in the front rank of pianists. | and the corresponding block plan, prepared by him in 
Though somewhat feeble, his touch is remarkable for sensi- | accordance with the Director's requirements, were 
bility, and he seemed to feel the music with all the intelli- | approved of by the Building Committee of the College. 
gence and artistic perception of a mature performer. But| ‘As it appeared, however, that those plans could not be 
even in his best efforts Max Hambourg’s playing was | carried out for less than £45,000, it gave me much pleasure 
defaced by mannerisms, which at times were very un- | to place in your Royal Highness’s hands the whole of that 
pleasant, and his rendering of Beethoven’s Sonata in A flat, | amount on May 18, 1589. 
with the Funeral March, was a sorry exhibition. ‘| have now the honour to beg your Royal Highness to 
The second Recital, on the 21st ult., fully confirmed the | take the first step towards the realisation of my wishes, 
initial impression as to Max Hambourg’s remarkable | and to lay the first stone of what I trust may prove to be a 
natural gifts. The programme was less exacting, and the | home not unworthy of so important a national institution 
little pianist was consequently not so overweighted as on | as the Royal College of Music. 
the previous occasion. In Haydn’s Variations in F minor, “It may not be uninteresting to your Royal Highness 
some trifles by Chopin and Schumann, and two of Bach’s | to know that this trowel, which I have now the honour of 
Forty-eight Preludes and Fugues, he displayed really | handing to you, is made from the metal of the corrugated 
marvellous insight into the spirit of the music, even the | boiler-flues of the troopship Praetoria, which, owing to her 
excessive employment of the rubato and other exaggera- | possessing those appliances to her boilers which I had 
tions of style showing the sensitiveness of his artistic | then but recently invented, was enabled to convey the gist 
organisation. Mozart’s Concerto in D minor, which was | Highlanders to Durban for the Zulu war, in 1879, with 
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extraordinary speed. The boilers have now been broken 
up, after performing voyages of more than six hundred 
thousand miles.” 

The Prince of Wales replied to Mr. Fox’s address, and 
at the conclusion proceeded to perform the ceremony 
of laying the foundation-stone. When the stone was 
‘well and truly laid,” the choir, under the direction of the 
composer, sang the eight-part setting of Milton’s poem 
** Blest pair of syrens,”” by Dr. Hubert Parry, with excellent 
effect. When this was ended, the Duke of Edinburgh, as 
senior Vice-President, thanked the Prince of Wales in the 
name of the College for his labours of the day.. The 
Archbishop then pronounced the blessing, and the National 
Anthem (solo by Madame Nordica) concluded the 
proceedings. 

Previous to the appearance of the Royal party, an excellent 
programme of music was performed by the Leeds Forge 
Brass Band, under Mr. Owen. The band is formed out of 
the workmen in Mr. Fox’s factory, and is supported and 
maintained by him. Their ensemble playing was very 
good, and many who heard them for the first time were 
astonished at the finish with which they executed the 
several pieces set down for them. 

The new building when completed will be divided into 
wings, one for the male and the other for the female 
students. These have separate entrances, staircases, and 
lifts, but are connected on each floor except the top by a 
corridor running from end to end of the building. The 
main entrance for the public is in the centre, leading into 
a handsome entrance hall. Immediately in front of the 
visitor on entering is the general office for inquiries, &c., 
on the right are the offices and private rooms of the director 
and registrar, and on the left waiting rooms, committee 
rooms, and council room, 

In the sub-basement are the kitchen, the dining rooms 
for professors, pupils, and servants, and servants’ offices; 
on the basement, first, second, and third floors are the 
requisite number of class rooms of various sizes, and in the 
upper part of the towers, which form a conspicuous feature 
at each end of the building, are placed the organ rooms. 

Although not included in the present scheme of building, 
a lyric theatre, so planned as to serve also for a lecture 
room and for orchestral concerts, is contemplated at no 
distant date. This will be placed immediately at the back 
of the central offices, with ample means of easy and direct 
access and exit by the front entrances. Underneath the 
theatre, which will be entered on the level of the ground 
floor, will be large rehearsal rooms, dressing rooms, &c. 
Space wiil be left on each side of the site for future 
extensions 

The building will be faced with red brick with bands and 
dressings of Weldon stone, and the roofs will be covered 
with green slates. 
treated. 


The seventh annual meeting of the Corporation of the 
Royal College of Music was held at Marlborough House, 
on the gth ult., the Prince of Wales (president) in the 
chair 

Mr. Charles Morley, the hon. secretary, read the report 
of the council, which stated that during the past year the 
progress and conduct of the pupils had been very satis- 
factory. At the end of April there were 276 pupils on the 


books, 60 being scholars and 216 paying students, showing | 


on the total number of 276 pupils an increase of 29 as 
compared with last year. The total capital invested 
amounts to £124,745 7s. Id. The available balance of 
revenue account has been increased by £1,216 1gs. during 
the past year, raising the total balance to £4,342 16s. gd. 

In moving the adoption of the report, his Royal High- 
ness the President said: ‘* You have all heard, and, no 
doubt, with considerable interest, the report of the Council, 
and I think I may say we have all come to the conclusion 
that it is highly satisfactory in every respect. (Cheers.) 
The fact which has been referred to of the great increase 
that has taken place in the number of pupils shows the 
high esteem in which the College is held by the public, and 
predicts for it a career of great prosperity. I have now 
great pleasure in proposing that the report be received and 
adopted, together with the balance-sheets.”’ 

Sir William Gilstrap, Bart., founder of the Gilstrap 


Scholarship, seconded the motion that the report and 
accounts be received and adopted. 

The resolution was unanimously adopted. 

Mr. Samson Fox proposed a vote of thanks to his Royal 
Highness the Prince of Wales for presiding on this 
occasion, which was seconded by Mr. Otto Goldschmidt 
and carried by acclamation, and acknowledged by the 
Prince of Wales. 

The Hopkinson gold medal was then presented by his 
Royal Highness to Miss Annie Grimson for pianoforte 
playing, and certificates of proficiency (A.R.C.M.) to the 
successful candidates at the recent examination. 





ROYAL COLLEGE OF MUSIC.—*COS!Y FAN 
TUTTE.” 

THE choice of Mozart’s *‘ Cosi fan tutte ” for the annual 
operatic performance at the Savoy Theatre, by the pupils of 
this College, had something to commend it, as an opera of 
Mozart’s ripest period should not be permitted to lie undis- 
turbed on the shelf. At the same time, the work does not 
afford opportunities for the display of that merit in ensemble 
which characterised the previous performances of the young 
people. How many efforts have been made from time to 
time to rescue ‘‘ Cosi fan tutte” from the failure caused 
by Da Ponte’s silly libretto it is scarcely possible to say. 
At any rate, not one of the existing versions was 
found suitable for the present purpose, and a new 
translation, by the Rev. Marmaduke Browne, was pre- 
pared, in which fidelity to the original has been main- 
tained as to the story and details, though there is rather a 
modern flavour in Mr. Browne’s crisp dialogue and 
|lyrics. Though the music as a whole will not compare 
with Mozart’s other operas of the same period, some of the 
numbers, such as the trios, the air ‘‘ Un aura amorosa,” 
and the Finale to the first act, are worthy of the composer 
of “Don Giovanni.” After this there is a falling off, the 
constant succession of airs and duets, linked together by 
“dry” recitative, proving rather wearisome. As regards 
the performance, the palm was carried off by Miss Maggie 
Davies, as the roguish waiting-maid Despina. This young 
lady has comedy powers of no mean order, and she is 
| already an excellent vocalist. Next to her must be placed 
Mr. McGrath, as the old philosopher Don Alfonso, whose 
want of faith in woman is the mainspring of the action. 
Messrs. Sandbrook and Branscombe and Misses Ella 
Walker and Ethel Webster, as the quartet of lovers, all 
sang agreeably ; and the little the chorus had to do was 
well done. The orchestra, under Professor Stanford’s 
direction, was admirable throughout. The performance is 
to be repeated on November 3 next. 





The style is Renaissance, freely | 


| ROYAL COLLEGE OF MUSIC.—CONCERT. 

| To judge from the frequency with which Johannes 
| Brahms’s works are performed at the Students’ Concerts of 
| the above institution, it would seem that the authorities 
| look upon the Hamburg master with special favour. It is 
| certainly a healthy sign of the good training at the College 
| that the students should be made so well acquainted with 
the latest development of classic art as represented by this 
|composer. The work selected for the Concert on the 24th 
jult. was the Third Symphony in F (Op. go), and as is 
here generally the case with Brahms’s works it was given 
with much “go” and enthusiasm, while the formidable 
difficulties of the splendid first and last movements were 
conquered with a great measure of success. In Bargiel’s 
expressive Adagio for violoncello and orchestra (Op. 38), a 
very young pupil, Miss Alice Elieson, gave great promise of 
future excellence by a performance remarkable for refine- 
ment and intelligence, her intonation, phrasing, and tone 
being alike commendable. Miss Ethel Sharpe performed 
Schumann’s Concerto in A minor with a good deal of 
brilliancy and vigour. The vocal pieces, which were sung 
in English, were the Duet ‘‘La luna immobile,” from 
Boito’s ‘“ Mefistofele,”” sung by Miss J. Rankin (who has 
a soprano voice of fine rich quality) and Miss U. H. 
Bruckshaw (a charming contralto), and the Trio and 
Female Chorus from ‘“ William Tell,” Act 3, in which 
Misses R. Elvidge, M. Purvis, and S. Hack were the 
soloists. Of these Miss Elvidge deserves a special word 
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en Break forth into joy acini 
FULL ANTHEM FOR HARVEST. 
Isaiah lii. 9 ; Joel ii. 22-24, 26. Composed by Ontver Kine (Op. 63). 
London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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of praise for the artistic earnestness which she threw into 
her singing; her declamation was also excellent. The 
Concert closed with Beethoven’s rarely heard Overture 
known as ‘“‘ Leonora, No. 2,” the first of the four composed 
by him for his only opera. Professor Stanford conducted. 

The terminal examinations of the Royal College of 
Music finished on the 25th ult. The Council Exhibition 
of £20 for students of six terms’ standing was awarded to 
Gertrude Brown (pianoforte), Lilian Wright (violin), and 
Cyril Miller (organ). The Council Exhibition of £15 for 
students of three terms’ standing was awarded to Harold 
Phillips (organ) and Kathleen Thomas (violin). The 
Brinsmead pianoforte (presented by Messrs. Brinsmead) was 
awarded to Ethel Sharpe. The London Musical Society’s 
prize of three guineas for singing was awarded to Charles 
McGrath. 


ROYAL ACADEMY OF MUSIC. 

Ir is pleasant to be able to record that the average of 
merit displayed by the students who took part in the 
Summer Orchestral Concert at St. James’s Hall, on Friday 
afternoon, the 25th ult., was distinctly higher than usual 
in all departments. The young vocalists who appear at 
these Concerts are frequently inferior in promise to their 
instrumental fellow students, but on this occasion two of 
them showed much _ promise. 
Weber’s ‘‘ Softly sighs,” and Miss Kate Savile Hughes in 
Schubert’s song ‘‘ The Almighty,” were much applauded, 
the first as a soprano and the second as a contralto. Mr. 
Charles Phillips, baritone, has a good voice, but his 
enunciation was indistinct and his choice of song unwise. 
Mr. W. L. Lamb, who played Liszt’s Concerto in E flat, was 
the best of the pianists, but Mr. W. J. Kipps and Mr. Cuth- 
bert Cronk may both be commended, though the latter should 
have been permitted to play something more suitable than 
the first movement of Rubinstein’s Concerto in G. A 
very favourable impression was made by Miss Ethel 
Barnes, a very juvenile violinist, in two movements from 
Spohr’s Seventh Concerto. By far the most important 
of the students’ compositions was an Orchestral Prelude, 
entitled ‘* Thomas the Rhymer,” by Mr. L. Drysdale. In 
what way this is intended to represent the poet of Ercel- 
doune is not clear, but as abstract music it has great merit. 
The subjects are full of character and the orchestration 
is little short of masterly. Mr. Drysdale should have an 
excellent future before him. It only remains to be mentioned 
that the choir of ladies sang Schubert’s chorus ‘‘ God in 
nature’ and that the Concert was conducted by Dr. A. C. 
Mackenzie. 

The competition for the Leslie Crotty prize took place 
on June 26. There were six candidates, and the prize 
was awarded to David Hughes. The 
for the Rutson Memorial prizes by contraltos and _bari- 
tones were held on the 4th ult. There were twelve 
competitors, and the prizes were awarded to Miss Greta 
Williams and David Hughes. The competition for the 
Charles Lucas Prize was decided on the 12th ult. There 
were seven candidates, the successful one being Learmont 
Drysdale. The examination of the Operatic Class took 
place on Saturday and Monday, the r1gth and 2ist ult. 
Bronze medals were awarded to Miss V. Robinson, 
Miss Ormerod, Miss Florence Easton, Miss Gill, Miss 
Trotman, Mr. Frank Morton, and Mr. William Philp; 
silver medal to Miss Gertrude Findon; the certificate to 
Miss Kate Johnstone and Miss Rough ; and Messrs. Tausig 
and Edwards were commended. The judges were Dr. 
Mackenzie, the Principal of the Academy, Mr. Charles 
Lyall, Mr. E. F. Jacques, and Dr. W. A. Barrett 
(Chairman). 


TRINITY COLLEGE. 

THE first piece in the very long programme of the 
Students’ Concert given in Princes’ Hall on the gth ult., 
was not calculated to put a critical audience in a good 
humour, for it was nothing more nor less than Mozart's 
C minor Fantasia, with the objectionable second piano- 
forte part so kindly supplied by Herr Grieg. The 
Concert was in other respects below the standard attained 
on previous occasions. Several students were called upon to 


play difficult pieces which they were as yet quite incapable 


Miss Clara Surgey in | 


competitions | 


part-songs without charm, taste, or intelligence. Ihe 
performances of a short, musicianly Sestet for pianoforte 
and wind instruments, by Mr. F. Swinford, and of the 
Finale to the second act of Mozart’s ‘‘ Nozze’? were much 
more commendable. Miss May Pinney’s expressive and 
refined singing of Sullivan’s ‘‘ Willow Song,” and Miss F. 
Verey’s finished delivery of two ditties by Godard and 
Mdlle. Chaminade, were, on the whole, the most promising 
efforts of the evening. Other commendable performances 
were those of Miss Goldhawk (Chopin’s A flat Ballade), 
the Misses Clapton and Shuttleworth (Schumann’s Theme 
and Variations for two pianofortes), Miss Corbin (pieces by 
Schumann and Henselt), and Mr. Wells-Foote. The last- 
named played two agreeable violin solos, composed by a 
fellow-student, Mr. A. Mistowski. 

The public distribution of diplomas and certificates by 
the Warden (the Rev. H. G. Bonavia Hunt) for the thirty- 
fourth half-yearly higher examinations took place on the 
22nd ult., when the College diploma of Licentiate in Music 
| was conferred on Percy Ravenscroft, and the diploma of 
| Associate in Music on Maud Elizabeth Cater, Herbert 
Drake, Peter Goodman, Charles Ewart Gravely, Frank G 
ewer see and Marian Reynolds. The total number of 
certificates awarded was eighty-two. 











COLLEGE OF ORGANISTS. 

Tue Midsummer Examinations have been more largely 
attended than on any previous occasion. The Examiners 
were Drs. J. F. Bridge, F. E. Gladstone, G. M. Garrett, 
Messrs. J. Higgs, W. S. Hoyte, Drs. H. Walmsley 
Little, C. Warwick Jordan, Haydn Keeton, G. C. Martin, 
Mr, W. Parratt, Drs. C. W. Pearce and E.H. Turpin. The 
F.C.O. Diplomas were distributed, on the 18th ult., by Mr. 
James Higgs, and the A.C.O. Certificates were presented by 
| Mr. J. W. Sidebotham, M.P., on the 25th ult. The follow- 
ling gentlemen are the new Fellows:—J. H. Bennett, 
Derby; S. H. Broughton, Blackburn; T. Cox, Wolver- 
hampton; F. S. Davey. Chiselhurst; T. H. Davis, Bir- 
mingham; C. H. Duffield, Norwich; A. C. Edwards, 
| Harlow; A. C. Fisher, Burton-on-Trent; B. J. Hancock, 
| St. Peter’s Park, W.; G. A. Hardesty, Sevenoaks; J. W. 
| Ivimey, Harrow; A. Oake, Folkestone; J. F. 





] Proudman, 
| Stoke Newington ; E. Robins, Lewisham; G.C. Richardson, 
| Stoke Newington; W. A. Sabin, Oxford; J. P. Shaw, 
| Northwich; W. A. Soyer, Blackheath; W. E. Taylor, 
| Battersea; R. H. Turner, Dundee; E. E. Vinen, 
| Southwark. Associates—G. Muddleton, Nottingham; 
| Miss A. W. Brown, Barnard Castle; G. Rathbone, Carn- 
| forth; T. Cossom, Aylesford; L. Elton, Haslingden; W. G. 
B. Johnson, Framlingham College : H. Hilton, Dersingham ; 
| A. D. Currie, Stirling; J. Hinchliffe, Holmfirth; F. W. 
| Stephens, Birmingham; C. Smith, Horbury; L. Jones, 
| Llandudno; S. Cross, Pimlico; A. P. Stephenson, Hull; 
| J. R. Dear, Barnet; W. B. Brookes, Birmingham; F. G. 
| Brooker, Bromley; T. H. Ingham, Ashton-in-Markerfield ; 
| C. Wood, Bradford ; J. Flint, Hendon; Miss E. J. Priday, 
| Brighton; W. Farrow, Manchester; C. J. Lillywhite, 
| Bermondsey; J. E. Jepson, Darwen; H. N. Horton, Ash- 
| ford; O. A. Anderson, Warwick ; A. P. Alderson, Newcastle- 
}on-Tyne; W. J. Bradshaw, Wilts; W. A. Roberts, 
| Liverpool; C. S. Knight, Penge; F. E. Swann, Faversham; 
| T. S. Guyer, Eltham; W. Heaton, Eccles; E. J. Silver, 
| Windsor; A. R. Williams, Faringdon, Berks; A. Knott, 
| Rochester; E. H. Davies, Slough; W. H. Cox, Bristol; 

W. A. Macduff, Brighton; Miss E. R. Pethick, Devonport; 
A. Paterson, Tenbury; H. W. Allen, Plymouth ; J. B. J. 
| Aitken, Regent’s Park; R. J. Cawse, South Devon; P. R. 
| Scrivener, Reading. 

CHURCH CHOIR GUILD. 


Tue Midsummer Examination for the Diplomas A.C.C.G. 
and F.C.C.G. was held at 35, Wellington Street, Strand, 
on Thursday and Friday, the 17th and 18th ult. 
The organ in Quebec Chapel, Mayfair, was again kindly 
placed at the disposal of the Guild for the organ playing 
tests. Eighteen candidates presented themselves. The 
following is the pass list. Fellows (Choirmasters’ Section) 
—Sergt. F. Inkster, Kneller Hall; W. J. Clemson, M.A., 





of doing justice to, and a choir of female voices sang some 


Taunton, U.S.A.; G. A. Walker, King’s College, 
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Twickenham; G. H. Saddler, New Whittington. 
{Organists’ Section)—Lennox Amott, Lytham; James 
Bradshaw, Manchester ; A. C. Chappel Haverson, London. 
Associates (Choirmasters’ Section)— Lionel Lydford, 
Brighton; Matthew Bowen, Ruabon; W. T. Brigden, 
Leatherhead. (Organists’ SectionN—W. H._ Brasher, 
Charlton Kings; H. J. Bichard, Jersey; William Price, 
Stafford. Higher Grade—W. Townsend, Grays. 


WELSH CONCERTS. 


Ir was a curious coincidence, though nothing more, 
that two Concerts were given in St. James’s Hall on the 
2nd ult., in which prominence was given to Welsh music 
and Welsh artists. The performance given by Mr. John 
Thomas in the afternoon was an annual affair, and may 
be dealt with briefly, though the programme was not 
wanting in features of interest. Prominent among these 
was a MS. Trio in F minor, for harp, violin, and violon- 
cello, by Spohr, in which the Concert-giver was assisted by 
Mdlle. Marianne Eissler and Mr. Hollman. Unfortunately 
the work proved to be very weak and commonplace, and 
so wanting in the usual characteristics of Spohr’s music 
that doubts were at once set up as to its authenticity. Mr. 
Thomas’s grand Duet in E flat minor, for two harps, in 
which he was joined by Miss Clara Eissler, was received 
with deserved favour, and the pieces contributed by 
Madame Edith Wynne, Miss Eleanor Rees, Miss Liza 
Lehmann, Madame Hope Glenn, Mr. David Hughes, 
Mr. Ben Davies, Mr. James Sauvage, and a band of harps, 
were all more or less successful with the audience. The 
ready response to demands for encores prolonged the 
performance to an unusually late hour. 

The evening Concert, which was given for the benefit of 
the Morfa Colliery Explosion Fund, was chiefly remark- 
able for the appearance of a choir of 120 ladies from 
Cardiff, under the direction of Mrs. Clara Novello Davies. 
These young vocalists showed such admirable voice 
power and intelligence that it seemed almost a pity they 
were not employed on more ambitious work than Roeckel’s 
pretty, though unpretentious, Cantata ‘‘ Westward Ho!” 
The accompaniments were rendered on ten Bechstein 
grand pianofortes, by twenty pianists, and the organ, 
at which Mr. E. H. Turpin presided. This was a novel 
combination, but it was by no means ineffective, in spite 
of its monotony. The pianists also gave Mr. Cowen’s 
Caprice Concertante in E flat, and excellent service was 
rendered by Mr. Hirwin Jones, Mr. Ffrangcon Davies, and 
Mr. Johannes Wolff. Miss Amy Sherwin, who was 
announced to sing, did not appear. 


WIMBLEDON HIGH SCHOOL FOR GIRLS. 


A very enjoyable Concert was given, on June 26, by the 
pupils of the Wimbledon High School for Girls, and served 
to show that the study of music is pursued at this institu- 
tion with a thoroughness and success as rare as it is 
velcome to meet with. The programme opened with Mr. 
Henry Lahee’s Cantata for female voices, ‘‘ The Sleeping 
Beauty,” than which a more suitable work could scarcely 
have been selected; for we suppose we may take it for 
granted that it was chosen by the Conductor, Miss E. 
Mundella, as much for the sake of the Laureate’s delightful 
poem as for the pretty melodious music which Mr. Lahee 
has wedded to the same. To see and hear some forty 
charmingly dressed young female students sing the work 
with the rare intelligence, spirit, and finish displayed by 
Miss Mundella’s pupils was quite refreshing, even to a 
weary critic ; and we congratulate Miss Mundella heartily 
on the admirable result of the most careful and thorough 
course of training which her young singers have evidently 
had. With the single exception of asomewhat difficult un- 


accompanied chorus, in which pitch was not quite main- | 


tained, the work was sung in a manner deserving the 
highest praise; tone, attack, enunciation of the words. 
attention to the rhythm and dynamic niceties of Mr. Lahee’s 
score were all of exceptional excellence. The second part 
of the Concert consisted of solos, and served still further to 
show what excellent results Miss Mundella has obtained 
with her pupils, while the quality of the music performed 


was of the best. The Concert closed with Miss Mundella’s 
clever arrangement for pianoforte duet, violin band, and 
chorus of female voices of Wagner’s March and Chorus 
from ‘‘ Tannhauser.”” Wagner at a girls’ school! Weare 
moving after all. 


THE MUSIC OF THE OBER-AMMERGAU PASSION 
PLAY. 


Wuat more enjoyable excursion could have been 
devised? A cheerful and well assorted party of good 
travellers ready to accept the rough with a laugh and the 
smooth with a smile—London, Calais, Rheims, for the first 
stage, with a Sunday at the last-named, seeing in the 
morning the Cathedral, with its magnificent west front, 
and hearing the High Mass; and in the afternoon visiting 
the Church of St. Remi and strolling about the public 
gardens; then on Monday by train to Bale, on Tuesday 
by Zurich and the Arlberg Railway to Irust, where 
carriages were in waiting to drive us to the ‘Post” at 
Nassereit, an excellent country inn, with a courteous and 
friendly young landlord, whose comfortable quarters we 
quitted with regret the next morning to drive (with 
intervals of walking) over the Fern Pass to Mrs. Bethell’s 
English Pension in the picturesque Bavarian village of 
Garmisch, whence, after two days’ rest, we made our way 
to Ober-Ammergau by mid-day on Saturday, the 5th ult. 
Sunday, the 7th, was ushered in by the usual gun-fire at 
five o’clock, after which canonical rousing (as it was called 
by the youngest of the party) there could be no more 
thought of sleep, and we were fain to follow the good 
example of the villagers, and join the crowd at High Mass 
= the Parish Church at six o’clock. The music was of a 
simple character appropriate to the surroundings, and we 
could not fail to remark the earnest and devotional aspect 
of the scene, and to contrast it very favourably with the 
well-bred (and sometimes snu//-taking !) indifference of the 
congregation at Rheims. 

After Mass came a hurried breakfast, and by a quarter 
‘to eight we were all in our seats at the open-air theatre, 
| though the perforation of cards being apparently unknown 
lin these regions, the process of cutting a slip off each 
|ticket with a pair of scissors caused some delay at the 
| doors. 
| Punctually at eight o’clock another gun was fired, and 
|the overture began. The orchestra is now concealed in a 
|pit (Bayreuth fashion) below the front of the stage, 
whereby the effect is certainly improved, and those of us 
|who had witnessed a representation in the year 1880 
— that the performance of all the music, both vocal 
and instrumental, was decidedly more impressive on the 
| present occasion. 
| The Official Guide Book (Officieller Fihren) states that 
jin the year 1815 the Passion Play was much improved by 
|the complete revision of the text, and the composition of 
| new music, but no mention is made of the composer's 
|name; we were, however, able to make inquiry on the 
subject in the village, and were informed that the com- 
poser was a native of Ober-Ammergau named ‘ Dedler.” 
At all events, the music seems so thoroughly to partake of 
the spirit of the text that it is difficult to conceive of its 
having been composed by any “ outsider.’’ In_ style it 
belongs (as might be expected) to the century preceding 
the above given date—i.¢., to the eighteenth rather than the 
nineteenth, the effects of tone colour being scarcely ever 
attempted in the orchestral writing, though the vocal solos 
are occasionally, but very sparingly, accompanied by 
obbligato passages for flute or clarinet. 

The overture consists of an introductory Adagio, 
followed by an Allegro, in which the principal subject 
consists to a great extent of trumpet passages on the open 














notes, the second subject being happily contrasted, 
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On the termination of the overture the chorus of eight 
men and ten women enter from each side of the pro- 
scenium and range themselves in a semi-circle, the central 
curtain of the stage proper remaining down; the Choragus 
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raising his arm proceeds to welcome the assembled 
spectators and to expound to them the mystery of the Fall 
and the Redemption, thus introducing the first two 
tableaux from the Old Testament.* 

The spoken part of these prologues is always enunciated 
by the Choragus, while the lines set to music are allotted 
sometimes to him and sometimes to other singers—men 
and women—the full chorus coming in as occasion : 
requires; and after each of these prologues with tableaux —> ae of the Resurrection much has been 
the central curtain is raised and the real New Testament a vantageously cut out since the year 1880, and we pass 
scene with dialogue commences, the dialogue being spoken | 4 se ate a c bahar oe —— ae nagentn 
throughout; but in the first scene of the triumphant entry | chick ee fee 8 eae balay : ao - oF 
into Jerusalem a chorus is exceptionally employed upon ‘S on = oe y. nee more ju ailant in ¢ niger than 
the actual stage as distinguished from the proscenium; |; °° ri tay toc weet — o a iy a — 
and this being an exception, we cannot help thinking that _ what hig ae cone S pore dm oemage 6 te be and 
a more powerful opening would have been gained had the remain t e most touching and thrilling of all dramatic 
music accorded more with the dramatic situation, for it performances on any stage. 
can scarcely be supposed that an excited multitude of men, 


women, and children would have shouted—Heil Dir! Heil | _ nous : a 
Dir! O David's Sohn! to the measured notes of a slow EMILIO PIZZI’S OPERA “ WILLIAM RATCLIFF, 








chorale— | Tuts able work, from the pen of Signor Pizzi, a young 
_G=50, lila cas composer who has not yet completed his thirtieth year, was 
aE zi! ae aa fe i brought out with marked success at Bologna in the course 
——-L : = of last winter; and the romantic nature of the subject, 





derived from a Scottish legend; the skill, earnestness, and 

With the above exception the choral portions of the | thoroughness with which the composer has treated it, and 
play are either didactic or reflective, and derive much of ‘the excellence of the performance alike invest it with more 
their effect from their contrast to the thrilling story enacted | than ordinary interest. Be it noted, moreover, that Signor 
on the stage. The music is for the most part very simple; | Pizzi is by no means a beginner, having already gained 
a few points of imitation being occasionally introduced | prizes in various competitive compositions ; and. that 
where the words appear to be more emphatically impressed | «« William Ratcliff,” too, is a prize opera, which carried oft 
upon the audience; a good specimen of this being found | the palm in a competition recently instituted by Signor 
in the prologue to the fifth scene (German version) intro- | Baruzzi, of Genoa, who undertook to have it produced at 


ducing the Last Supper, where the words: | the Teatro Communale, of Bologna. An additional merit 
“Des neuen Bundes heilig Brod }of Signor Pizzi consists in this: that he spent nearly a 
Bewahrt die Secle vor dem Tod” | whole year in Scotland for the express purpose of mastering 


the peculiar features of that romantic scenery in the midst 
Hox ys aries “ | of which his lyric drama is enacted. 

a? “nen SIG ae | The inci by Signor Zanardini (the same who wrote 

$ | the libretto of Catalini’s ‘* Loreley,”” recently reviewed in 

H— |} THE Musicat Times), opens with a_ prologue which 

furnishes the key to the drama properly speaking, this latter 

| being adapted from Heine's tragedy ** William Ratcliff,” 

In this scene, during the actual distribution of the Last | whilst it also recalls the old Scotch song, ‘‘ The Lament 

Supper, a beautiful effect is produced by an unaccompanied | of Flora Macdonald ” :—- 


are several times taken up successively by the four voice 
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Des neu-en Bun - des 






hymn sung by men’s voices behind the scenes, of which a | She look’d at a boat wi’ the breezes that swung, 
good idea may be obtained from the following quotation of Away on the wave like a bird on nain. 
the first two lines of the music: the words are not given in An’ aye as it lessened 1 an ; 

the text-books— 





“Farewell to the lad I shall ne’er see ¢ _ 
In this prologue, Merilia, the former nurse and fuctotu 


‘f of the family of Macdonald, chief of the clan of that name, 





relates in mournful strains how a fatal attachment had 

sprung up between fair Lady Evelyn Cecil and Robert 

Ratcliff; how the disparity of their social positions made 
| their union impossible; how Lady Evelyn was compelled 
s to marry Macdonald, by whom she had a daughter, the 

| beautitul Flora Macdonald, whereas Robert Ratcliff married 

To the best of our recollection this hymn was not sung |the daughter of a Scotch laird, the offspring being a son, 
in 1880, and its introduction this year has greatly enhanced | William Ratcliff; how a strange fatality led Robert sub- 
the effect of the scene. | sequently to the Highland castle of the Wacdonalds, where 

In the sixth scene occurs a good example of the use of | the old love between Robert and Lady Evelyn promptly 
the flat second of the scale of G minor in the following | revived; how Macdonald surprised the guilty pair in the 
cadence-— | castle grounds, and killed Robert on the spot; how Lady 
| Evelyn shortly afterwards followed her lover te the grave, 
|and a statue was erected to her memory in the castle 

grounds; and how poor old Merilia herself, now leading a 
- se Lust. gipsy life, and haunted by that tragic event of which 
but after this we did not observe any special point of she bite the sole hide oe be aaxiously fn 
interest in the music (though it is all appropriate) until the Re Pay pe ig? iered i pes "Soha oy yeni 
opening of “ The way of the Cross” with a fine chorale-— | ‘“““‘ iff an alae oipheet Ce eee saponehegs 

| warning to Elsa, so Merilia’s dominant phrase, “ the same 
| blood, the same love,” runs like a wail through Signor 
| Pizzi’s opera, and turns up whenever Merilia, exercising 
| her witchcraft, raises the vision of Robert Ratclifi’s and 

Lady Evelyn’s sad fate. 

The scene of the prologue is laid in the castle grounds, 
and Merilia, sitting on the pedestal of Lady Evelyn’s 
statue, is interrupted in her mournful recital by the appear- 
ance of Flora Macdonald, who, in answer to a bugle-call 
from the lake skirting the castle, hastens to meet her lover 
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* Each scene of the actual play, with dialogue, is preceded by a 
silent tableau (or two) from the Old Testament, typical of what is to spent : pg Penge é 
follow. sens William, while a storm is rising, and his little craft is 
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making her way across the troubled waters. In the ecstasy 
of their love they vow that, though her father, Macdonald’s, 
stern refusal may prevent their union here on earth, death 
shall in the end unite them, and upon William re-entering 
his boat and bidding her farewell, she pledges herself that 
she will be his, and his only. 

Between the prologue and the following three acts an 
interval of years elapses, during which Flora has had no 
tidings from her lover, to whom she nevertheless remains 
true, although, at her father’s bidding, she at last con- 
sents to marry Macgregor, whose clan Macdonald wishes 
to unite with his own. Accordingly, the first act witnesses 
the preparations for the wedding at Macdonald’s castle, 
and the approach of Macgregor is already heralded 
by the fifes and drums of his retinue, when suddenly 
young Lord Douglas, a friend of the Macdonald family, 
brings the horrible news that young Macgregor has 
been found dead outside the castle gate, at a haunted 
crag overlooking the lake. Macdonald and the whole 
company hasten to the fatal spot, leaving Flora, who 
is already attired in her bridal costume, alone on the 
scene. At this moment William appears, masked, from 
behind Lady Evelyn’s statue, reveals himself to Flora, 
gives her a ring in token of their plighted word, and 
immediately afterwards disappears as he came, whilst she 
faints away at the foot of her mother’s statue, 

The second act finds William, now a redoubtable high- 
wayman, in his camp among the woods and hills of 
Dumfries. Young Lord Douglas, having been captured 
by Wiliam’s followers, is brought into the camp; but 
William, without revealing himself, at once releases the 
young lord, and ascertains from him that Flora is at 
Jedburgh with her father, and that he, Lord Douglas, 
himself proposes to marry her as soon as the mourning for 
young Ma gregor shall have expired. Lord Douglas has 
no sooner left the camp than JWilliam mounts his steed 
and speeds across hill and dale to Jedburgh to prevent the 
marriage, and, disguised as a wandering friar, gains an 
interview with Flora in the cloisters of Jedburgh Abbey as 
she is on her way to mass. She implores him to fly and 
escape detection from her father; but at this moment 
Macdonald appears, and, having recognised William, 
draws his sword to slay him, but recoils before the vision 
of Robert and Lady Evelyn, raised by the ubiquitous 
Merilia, who thereby enables William to retire unharmed. 

The scene of the last act is the haunted crag near Mac- 
donald’s Highland castle, where William Ratcliff has 
challenged his rival Lord Douglas to meet him in combat, 
as he had challenged and fought Macgregor before him. 
The combat, in which William is slain by his adversary, 
is secretly witnessed by Merilia, who, with sinister fore- 
bodings, has been watching on the rock surrounded by the 
elves which haunt the spot, and now hastens to the castle to 
give the alarm. Macdonald and Flora arrive on the scene 
only to find William breathing his last, and Flora, unable to 
survive her lover’s death, stabs herself, thus fulfilling the 
vow that she and her lover, though not united in life, 
should be one in death, whilst Merilia once more raises 
over the tragic fate of the lovers her wail, ‘‘ The same 
blood, the same love.” 

Such is the romantic, though somewhat too diffuse 
and intricate, plot of Signor Pizzi’s opera. The great 
masters whose works he has evidently studied thoroughly, 
and of whom he is an intelligent and independent dis- 
ciple, are Gluck and Wagner, although certain passages 
and modulations clearly show that he also counts 
Goldmark, Bizet, Gounod, and Ponchielli among his gods. 
Thus, Gluck’s influence is distinctly noticeable in the 
massive and classically severe chorus of Macdonald's 
retinue alternating with that of Macgregor’s clansmen 
and with the chorus of the young villagers at the opening 
of the first act. Again, Wagner’s predominant influence 
and that of Goldmark are apparent throughout the opera 
from the profuse local colouring, the constant interlacing 
of descriptive themes in the orchestral part of the 
score, and, notably, in the peculiar progression, develop- 
ment, and crescendo by which each successive scene 
reaches its climax. The influence of Bizet is traceable in 
the extremely characteristic dances and chorus of the elves 
at the haunted crag, albeit the music, with its accompani- 
ment of cymbals, triangles, and tambourines, is Spanish 





or Oriental rather than Scottish in character; 


and, 
finally, the influence of Gounod’s, or rather Ponchielli’s, 
school is perceptible in the impressive scene—the climax 
of the opera—in the cloister of Jedburgh Abbey—viz,, 
the meeting between Flora and William in the cloister, 
while Mass is chanted by the monks in the Abbey 


itself to the accompaniment of the organ. One peculiar 
feature of the opera is the abundance of instrumental 
pieces, there being, besides the short overture, an inter. 
mezzo in the second and a prelude to the third act. 
All of these, it is only fair to add, display singular 
wealth of melody and careful workmanship. The overture 
is skilfully constructed upon Merilia’s mournful air which, 
after running through the various groups of the stringed and 
reed instruments, is abruptly cut short by a shrill cry or 
clang produced by wind instruments and cymbals, and 
descriptive of the vision of the tragic end of the lovers, 
which suddenly rises before Merilia. Again, the inter- 
mezzo between the camp scene in Dumfries and _ the 
cloister scene at Jedburgh Abbey in the second act, is a 
remarkable piece of descriptive music, inspired, not 
improbably, by Wagner’s ‘“* Walkurenritt,” and illustrating, 
by its violent and jerky rhythm, William Ratcliff’s ride 
“on the wings of the wind” to Jedburgh, which subject is 
followed by a pathetic and impassioned air, portraying the 
subsequent meeting of the lovers. The prelude to the third 
act depicts the haunted crag overlooking the gloomy lake, 
the fantastic movements of the elves summoned by Merilia, 
and the dark memories of this fatal spot. These three 
orchestral pieces would in themselves suffice to entitle 
the composer to the prize which he gained, and may, 
with admirable effect, be performed independently of 
the opera. Among the vocal numbess may be noticed, 
besides Merilia’s (mezzo-soprano) characteristic, but difficult 
and somewhat thankless airs, the pathetic love duets 
between William and Flora (tenor and soprano) in the 
prologue, and in the second and last acts; as well as the 
quartet between Macdonald, Merilia, Flora, and William, 
and the following concerted grand Finale, with the chorus 
of the monks, in the second act. On the other hand, the 
airs allotted to Macdonald and Lord Douglas (bass and 
baritone), the chorus of the highwaymen, and some of the 
clansmen’s choruses lack originality, in spite of the intro- 
duction of bagpipes, fifes, drums, and bugle calls. 

The careful and elaborate manner in which the opera 
was put on the stage was in every respect worthy of the 
Teatro Communale of Bologna, as was also the staff of 
leading artists, and the admirable band, under the direction 
of Signor Gialdini. One specially praiseworthy feature of 
the performances of ‘* William Ratcliff’? was this: that, 
thanks to the composer’s personal visit to Scotland, and to 
his close attention to detail, Scottish scenery and Scottish 
costumes were for once adequately, picturesquely, and 
tastefully reproduced, and the ludicrous incongruities which 
generally mark the conventional performances of other 
operas whose scene is in Scotland, such as the well-worn 
‘“Lucia,’’ ‘* Puritani,’’ “‘ Dame Blanche,” and others, were 
thus avoided. There is no doubt that “ William Ratcliff” 
is a valuable work, written by a remarkably intelligent 
and painstaking musician, and that it only requires to 
be simplified and curtailed to ensure for it elsewhere 
that popularity and success which it so deservedly won at 
Bologna. Cc. P. S. 


MUSIC IN SCHOOLS. 


THE “ Ideal education of a Girl” is being discussed in 
the new scholastic journal Education by some of our fore- 
most lady educationists. In view of the fact that girls are 
now taught much the same curriculum as boys, it is 
interesting to note the views of these influential ladies on 
the place music should occupy in their ideal schemes. 
Mrs. Tait, who started the discussion, says very little 
indeed on the matter. Miss Burstall, B.A., one of the 
mistresses of the largest girls’ school of its class in London 
—viz., the North London Collegiate School—says : ‘* With 
regard to accomplishments, head mistresses and teachers 
can only hope that Mrs. Tait’s decision, ‘None, except 
where there may be evidence of distinct natural taste,’ 
should be adopted. To force a gir! with no talent to 
spend much time on music . . . as do many parents, is a 
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fruitful source of so-called overwork. .. . The rudiments 
of music and drawing can be taught in early years, so as 
to train the ear and eye, and every girl should learn sight- 
singing, preferably at first by the Tonic Sol-fa or Chéve 
system.” Miss Buss, the head mistress of the North 
London School, and Mrs. Bryant, D.Sc., “ entirely endorse” 
Miss Burstall’s views. But Miss Elizabeth Dawes, M.A., is 
not of the same opinion, for she says: ‘‘I disagree most 
emphatically with the proposition that ‘if there is no 
evidence of a distinct natural taste,’ they (the studies 
music and drawing) had better be dropped. I maintain 
that every girl should be regularly taught music and 
drawing, say from the age of eight till fourteen or fifteen, 
and then, and not till then, should she be allowed to drop 
them if her progress is so slow as to prove that she can do | 
nothing in these branches. Tastes and abilities often lie 
dormant, and it seems a pity they should be entirely | 
uncultivated, because it may take years to arouse them.” | 
And further, she thinks: ‘ Music is important—firstly, | 
because in this subject, even less than in drawing, are | 
young girls suitable judges themselves of what they are 
able to do, and it is often equally difficult for others to 
ascertain the extent of their abilities ; secondly, since it is | 
‘often as much a woman’s duty to amuse as to edify,’ 
music surely ought to be learnt if at all possible, as in all 
circles it is one of the chief and most refined sources of 
amusement; and what acts as a greater bond of union 
among the members of a family than music often does? | 
If a girl can only accompany a song or a violin, and play | 
hymn tunes and simple melodies, what a boon she may be | 
to her friends.’ Finally, Miss O’Connor, the head mistress 
of the Clapham High School, where Miss Phillipa Fawcett | 
received her school education, writes that ‘‘ music with us 
is as severe a study as mathematics, and no light and airy | 
accomplishment.” 





Ir musical examinations can ensure efficiency, the 
elementary school teacher of the coming generation should 
be well nigh perfect. Presuming he starts his career as an 
infant ina Board School, he must undergo all the following 
examinations before he becomes a fully qualified teacher. 
First, there are the annual class examinations of the Edu- 
cation Department. These are graded into four stages, but 
the children in most cases are examined twice in each stage. 
Then the scholar becomes a pupil-teacher, and has to pass 
paper examinations for four years. He now endeavours to 
secure a scholarship in a training college, and at the} 
entrance competition has to work a theory paper, and for | 
the first time to face an individual examination in singing. | 
Then on quitting the college he is again thoroughly | 
examined in practical skill and theoretical knowledge by | 





Sir John Stainer or one of his assistants. But, in addition 
to the foregoing, teachers find it to their advantage in seek- | 
ing employment to possess some of the certificates of the | 
Tonic Sol-fa College. The most important of these is the 
School Teachers’ Music Certificate, the examination for 
which most elaborately goes over the whole ground of a | 
singing-class teachers’ work. So it comes that the acting 
school teacher is examined in musical knowledge or skill 
twelve or more times! 


THE music performed at annual school Concerts and 
speech days does not often call for special remark. Asa 
tule, such performances are only intended to exhibit to 
indulgent audiences the very mild efficiency and musical 
innocence of a number of young people, who relentlessly 
play or sing anything anyhow. But here and there more 
ambitious efforts are put forth. For instance, the 
Wimbledon High School for Girls, where music in all 
forms is taught with great efficiency under the general 
supervision of Miss Emma Mundella, included Lahee’s 
rather difficult Cantata ‘‘ The Sleeping Beauty ” ina recent 
programme (as will be seen in another column) ; and on the 
Igth ult. the school for Missionaries’ Daughters, at Seven- 
oaks, gave an excellent performance of Smart’s “ King 
René’s Daughter.’ Perhaps an even more notable under- 
taking was a recent performance by a Board School choir 
(Burghley Road, London) of Stanford’s ‘“ Revenge,” 
friendly tenors and basses and a band assisting. The 





severe austerity of the ballad was relieved by the pleasant 
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OBITUARY. 


THE death of Dr. SamueL ParKMAN TUCKERMANN took 
place on June 30, at Newport, Rhode Island, U.S.A. He 
was born at Boston, Mass., on February 17, 1819; 
studied music under C. Zeuner, and became Organist of 
St. Paul’s Church, Boston, in 1840. He came to England 
to study church music in its various forms, and for this 
purpose temporarily resided in several Cathedral towns. 
He took the degree of Doctor of Music at Lambeth in 
1853. He went to live at Switzerland about the year 1860, 
remained there many years, and finally returned to the 
United States a few years ago. He was an able 
organist of the old school, an enthusiastic admirer of the 
works of the Church writers of England, and was the 
composer of many church services, anthems, chants, &c. 
The amiability of his disposition endeared him to his 
friends, and his deeply religious spirit enabled him to bear 
with fortitude his share of the sorrows of life. 

The death of the Rev. THomas HELMoreE took place on 
Sunday, the 6th ult. He was born in Kidderminster, 
May 7, 1811, and was educated at Magdalen Hall, Oxford. 
In 1840 he became curate of St. Michael’s, Lichfield, and a 
priest-vicar of Lichfield Cathedral. Two years later he 
was appointed vice-principal and precentor of St. Mark’s 
College, Chelsea, where he helped to carry out Hullah’s 
system of teaching, and where his name is still remembered 
with honour, and in 1846 he succeeded William Hawes as 
Master of the Choristers of the Chapel Royal, of which in 
the next year he was appointed one of the priests in ordinary 
Mr. Helmore was the author of ‘* The Psalter Noted,” ‘* The 
Canticles Noted,” ** Accompanying Harmonies’ to these, 
‘““A Manual of Plain Song,” ‘*The Hymnal Noted,” 
“Carols”’ for Easter and Christmas, the “St. Mark’s 
College Chant Book,” ‘* The Canticles Accented,” and of 
several articles in Sir George Grove’s ‘ Dictionary of 
Music.” He retired from the office of Master of the 
Choristers a few years back, and a long line of the 
“Children of the Chapel,’’ who were once under his care, 
Arthur Sullivan, Alfred Cellier, Frederick Walker, and 
others eminent in the musical profession, and in various 
honourable walks in life, cherish his memory with affec- 
tionate regard. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

DespITE its being the “ off? season, one or two musical 
events of interest have taken place here. From the 2nd to 
the 5th ult. we had the visit of Mr. Ben Greet and his 
company of ‘* Woodland Players,” who gave open air 
performances of ‘*A Midsummer Night’s Dream,” ‘“ As 
You Like It,” and ‘ Twelfth Night,” with truly sylvan 
surroundings, in the Botanical Gardens, Edgbaston. 
Mendelssohn’s music to the first-named was given in its 
entirety, and the well-known songs and glees in the others. 
This was Mr. Greet’s fourth visit to this charming locality, 
and this time he was rather more fortunate as regards the 
weather than on previous occasions. 

The advanced division of the Saturday Evening Singing 
Class, at the Midland Institute, gave an open rehearsal in 
the large Lecture Theatre, on Wednesday evening, the 9th 
ult. Sullivan’s Oratorio ‘‘The Prodigal Son” was the 
work undertaken, and it says much for the training of the 
students by Mr. Weaver Stephens that so good a perform- 
ance was given. The principals were Miss Mabel Grove, 
Mrs. Payton, Mr. J. W. Florance, and Mr. W. Bennett. 
The accompaniments were in the hands of Miss East and 
Mr. F. W. Stephens, pianoforte, and Mr. W. Mann, 
harmonium. This singing class was the first musical 
experiment of the Institute, and its constitution to-day is 
the same as when founded some thirty years ago. The 
fee is one penny a lesson, and there is no pressure upon 
any one to attend a second time. That its numbers 
remain so high, and so many of its members find their way 
into the best local choirs, are proofs of its value and useful- 
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ness. The class was originated by the late Mr. Richard 
Rickard, a master at King Edward’s High School here. 
Mr. Rickard, besides being a clever mathematician, was an 
accomplished and enthusiastic musical amateur, a virtuoso 
on the flute, an excellent violinist, and a ripe musical 
scholar. Another, and later, venture of Mr. Rickard’s was 
the establishment of the penny violin class, which at one 
time numbered 500 members; from that to the present 
School of Music at the Institute was but a natural transi- 
tion, and to no one was more credit due than to the genial 
gentleman who was lost to us on June 4 last. 

On Friday evening, the 11th ult., a Concert was given in 
the Exchange Assembly Room by the choir and orchestra 
of the Oratory, Edgbaston. The Concert was in aid of the 
Children’s Hospital, and the programme consisted of 
portions of masses and motets by Beethoven, Mozart, 
Hummel, Cherubini, Niedermeyer, Reissiger, Costa, 
Fihrer, and Gounod; and also included a Salve Regina 
and an Ave Maria, by Mr. William Sewell, the talented 
Organist of the Oratory Church, who acted as accompanist, 
the Rev. R. G. Bellasis conducting. 

There was a special service at the Stratford Road Baptist 
Church on Thursday evening, June 26, when a new organ 
was opened by Mr. W. Astley Langston, vocal selections 
being given by Miss Mabel Grove. The organ, built by 
Messrs. Conacher & Co., to the specification of Mr. Lang- 
ston and Mr. Stockley, has three manuals and pedal, 
the great and swell organs having each ten stops, the choir 
six, and the pedal three. There are six couplers. 

At St. George’s Church, Edgbaston, a Festival of the 
dedication of the new organ, choir stalls, and mosaic 
pavement was commenced on Saturday, the r2th ult. The 
Bishop of Worcester preached at the Saturday afternoon 
service, and at the conclusion an Organ Recital was given 
by Mr. C. J. Meacham, the Organist of the Church. The 
new instrument is the work of Messrs. Brindley & Foster, 
and is on the tubular pneumatic principle throughout. The 
specification, as drawn up by Mr. Meacham, is not yet fully 
completed, but when that is done the organ will contain 
forty-three speaking stops, with eleven couplers, and also 
pneumatic studs and composition pedals. The great organ 
is to have twelve stops, the swell fourteen, choir nine, and 
pedal eight. The anthem at the opening service was 
Elvey’s “I was glad.” 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

THE continuous stream of music at the Exhibition flows 
merrily along, and it is no little credit to the management 
that the general level of programmes and performances is 
so high. It could be wished that praise as unstinted might 
be given to those who arrange the performances —the 
middlemen, or rather muddlemen, between producers and 
public. During last month fiasco has followed fiasco, and 
when the climax was reached on the last evening of the 
Belgian band, the public resentment was expressed so 
strongly that there was great fear of a riot in the Grand 
Hall. One experienced concert-manager instead of half-a- 
dozen meddling committees would save much trouble, 
expense, and bad feeling. 

Among choral societies which appeared last month the 
first place is claimed by that from Glasgow, in virtue of a 
splendid performance of ‘The Messiah.” A crowded 
audience listened patiently and with appreciation to the 
well-known and ever fresh music. The Choral Union of 
the sister metropolis originated in an ‘* Association for the 
performance of ‘ The Messiah,’”’ so the choice was very 
appropriate. But surely in the last thirty years we have 
attained a higher standard than to listen with unalloyed 
pleasure to first-class performances of the choral part of 
the work when the orchestral part is entrusted to the 
organ-—useful in such cases only as a substitute. The 
solos were undertaken by Miss Resch Pettersen, Madame 
Annie Grey, Messrs. Branscombe and Andrew Black. 

The Portobello Choral Union chose Handel’s ‘St. 
Cecilia’? Ode, and in that as well as in the miscellaneous 
selection which followed, the chorus did credit to their 
Conductor, Mr. Tom Craig. Madame Middleton was 
again heartily received as soloist. 

Two local societies which followed were the Western 








Choral Union (Conductor, Mr. McArthur), which attracted 
a large audience by a programme of Scottish songs, 
and the Edinburgh Amateur Opera Company, under Mr, 
Charles Hamilton, which filled the hall at two perform. 
ances. 

A pleasant feature in the musical arrangements was pro- 
vided by Messrs. Broadwood, on whose invitation Mr, 
Townsend, Mr. Otto Schweizer, Mr. James Peter, and Herr 
Eugen Woycke gave Recitals on the splendid specimen of 
the firm’s pianofortes in the Grand Hall. The conditions 
are naturally not ideal for such an entertainment, and Mr, 
Townsend’s usually brilliant playing suffered from the 
depressing atmosphere. Mr. Schweizer resisted the 
influences of his surroundings better, and his playing of 
his own ‘“ Valsette’’ and his new set of ‘* Scotch Songs and 
Dances ’’—some of them beautifully arranged—was much 
appreciated. Herr Woycke was assisted by his son, Victor, 
and thus was able to afford the variety of Violin Sonatas 
(Schubert and Beethoven). Herr Woycke played selec- 
tions from his own compositions and those of Chopin and 
Liszt. 

Of all the bands which have been hitherto engaged, that 
of the Belgian ‘‘ Guides’’ has proved the favourite. Pro. 
bably the ill treatment they received at the hands of those 
in charge of their movements helped their magnificent 
playing to evoke most unwonted enthusiasm. Their pro- 


| grammes were invariably interesting, and their performance 
| of Liszt’s Hungarian Rhapsodies and numerous excerpts 


from Wagner, from “ Rienzi” to the ‘* Gotterdammerung,” 
was a great musical treat. 

Messrs. Tom Craig, John and Henry Hartley, and Miss 
Charteris gave Organ Recitals. 

Advertisements of ‘‘ Bovril” and ‘“* Fry’s Cocoa”? are of 
course inseparable from exhibition programmes, but the 
editor ought at least to see that we are spared such 
miserable ‘ anecdotes” as those entitled ‘*A Music Critic” 
and “A loud Voluntary.” An evening paper offered a 
reward for the meaning of the first ! 

The newly-opened section containing an historic musical 
collection has been largely patronised. A notice of the 
exhibit appears elsewhere. 

In our last month’s issue the name of the Alloa Choral 
Union Conductor was given by mistake as Mr. Smallwood, 
instead of Mr. W. H. Locker, who has superintended the 
work of the Society for ten years. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


On June 30 Handel’s ‘ Acis and Galatea” was given at 
the final Concert of the cheap series recently inaugurated 
at the Gordon Institute. The Conductor, Mr. McCulloch, 
is to be congratulated upon the success which has attended 
his introduction of good music to a region which has not 
been specially noted hitherto forclassicality of taste. The 
performance was, upon the whole, commendable, and the 
employment of a small orchestra in place of the single 
accompaniment of the pianoforte is to be highly com- 
mended. 

In the locality of Bootle, which is not very far removed 
from the scene of operations above alluded to, the committee 
of the Subscription Concerts have just issued the balance 
sheet of the past season. The document in question is 
excellent reading, and proves that not only is good music 
listened to with pleasure in the neighbouring borough, but 
that it can be made to pay. A third series of these Con- 
certs are announced for the coming season. 

A large portion of the very fine music library collected 
by the late Mr. Thomas Armstrong is at present being 
offered to the corporation by the executors of the deceased, 
and it is to be hoped that terms will be arrived at and the 
municipal bookshelves made heavier by the proposed 
addition. The collection consists of a large quantity of 
musical literature and full scores, as well as orchestral 
parts, and should these be acquired they will form a 
very acceptable and valuable addition to the municipal 
library. 

Following the example of Mr. Henschel in the metro- 
polis, a series of Young People’s Orchestral Concerts is 
being arranged at St. George’s Hall by Mr. Argent. An 
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historical order. 

On the 19th ult. Mr. H. Lawson’s string orchestra, 
consisting mainly of ladies, gave a Concert at the Institute, 
Mount Street. The programme included Haydn’s 
“ Military’? Symphony and a number of concerted and 
solo pieces. Miss A. M. Lawson did good service at the 
pianoforte. 

A performance of Mendelssohn’s “ Elijah’ was promised 
for the close of the month at Douglas, with a chorus 
imported to Manxland from Huddersfield. 

At Southport a series of Orchestral Concerts has been 
successfully arranged for the coming season by Messrs. 
Hudson and Bartle. 

A new Catholic Church has been opened at Blackpool, 


the music of the ceremony being Haydn’s third or | 


” 


“Imperial” or ‘‘ Nelson’? Mass, which was given with 
orchestra. 

Gaul’s ‘‘ Holy City,” previously performed at St. 
Saviour’s, Birkenhead, with considerable success, under Mr. 
A. S. Dale, was repeated at the same church on the 
20th ult. 

The seaside resorts most in favour with Liverpool people 
are at present particularly well off for music. At Black- 
pool, on the one side, Mr. E. De Jong is in evidence with a 


first-rate orchestra; and, on the other hand, Llandudno is | 


well provided for by Mr. Riviere. At this place the Ross 
boys, who, without passing as prodigies, are a couple of 


extremely clever and well educated musicians, have been | 


appearing. At Rhyl there are three bands, all of which 


are competent ; and at well-nigh every other place along | 


the Welsh coast the conventional septet is to be heard. 


THE first annual meeting of the Associated Board of the 
Royal Academy of Music and the Royal College of Music 
for local examinations in music was held at Marlborough 
House, on the gth ult., the Prince of Wales (President) 
being in the chair. The Secretary read the notice con- 
vening the meeting, and Lord Charles Bruce, Chairman of 
the board, read the report and balance-sheet. In the 
report the board announced a new and important feature in 
the development of their scheme. One of its fundamental 
principles in the scheme of examinations, to which they 
will strictly adhere, is the requirement of a high standard of 
qualification from all candidates. The board believe that 
no scheme for the conduct of local examinations in music 
can be complete which does not provide for the examina- 
tion of the very large number of young people who are 
receiving musical instruction either at schools or from 
private teachers, and are not sufficiently advanced to enter 


for the examinations of the board as laid down in their | 


Syllabus for 1889-1890. With a view to meet requirements 
the board propose to organise throughout the United King- 
dom a system of ‘local school examination,” so regulated 


as to be preparatory to their ‘local centre examination.” | 


His Royal Highness, in the course of his speech said: ‘It 
devolves upon me now to move that the report and balance- 
sheets be received and adopted. You have all heard the 
teport which has been read by Lord Charles Bruce, and it 


would be superfluous for me to enter more into any details | 


concerning it, as the whole matter has been so fully laid 
before you. I can only entirely endorse everything that has 
fallen from Lord Charles Bruce, and I am sure that com- 
bined action on the part of the two leading institutions in 


the kingdom may be regarded as a propitious omen for the | 


future of music in this country. I know this isa matter of 
very great importance, and I sincerely hope that if we go on 
working in the same conciliatory spirit between our two 
great institutions, a great result for music may be obtained 
thereby. (Cheers.) I move that the report and balance- 
sheet be receivedand adopted.”’ Mr. Threlfall (Chairman of 
the Royal Academy of Music) seconded the motion, which 
was adopted. Dr. A. C. Mackenzie then proposed a vote of 
thanks to his Royal Highness, which was seconded by Sir 
George Grove, and carried by acclamation, his Royal 
Highness returning thanks. 


whose voices blended admirably. Miss Lucile Hill’s songs 
were the Valse from ‘‘ Romeo and Juliet’ (Gounod) and 
**Chanson d’Amour” (Hollman), both of which served to 
show her voice to the greatest advantage. Miss Jennie 
Owen sang ‘Selva Opaca” (Rossini) admirably. Miss 
| Julia O’Comnell made her first public appearance since her 
arrival from America, and displayed a rich contralto 
voice in Mrs. Moncrieff's popular ‘“ Creole love song.” 
Miss Grace Damian was heard in a song by Mr. 
Isidore de Lara, accompanied by the composer. Mr. 
Orlando Harley gave ‘ Celeste Aida’ with artistic 
expression and finish. Mr. Courtice Pounds was most 
successful in his rendering of ‘* Where’er you walk” 
Handel), as also was Mr. Leo Stormont in Pinsuti’s 
“Queen of the earth,” and Mr. Charles Fry’s recitation, 
‘*The Village Choir,” a very clever parody upon the 
“Charge of the Light Brigade,” was enthusiastically 
jencored. Miss Bessie Waugh, Mr. Hollman, Signor 
Simonetti, and Herr E. Bach were each and all heartily 
| applauded in their respective solos, and Miss Bessie Waurh 
| officiated as accompanist throughout the entire programme 
with both feeling and discretion. Altogether, the pri 

moters of the Concert may be congratulated upon a 
success both artistic and financial. 


Sir CHARLES AND Lapy Hat Lé have been received 
with enthusiasm in Australia. The Melbourne Australa- 
sian says: ‘“ The first appearance of two such artists 
as Sir Charles and Lady Hallé is of sufficient import- 
|ance to mark an epoch in the musical history of 
| Australia. On Thursday, May 22, the Town Hall 
| contained a large and brilliant assemblage. Sir Charles 
Hallé, who, on stepping on the platform, received 
an ovation which kept him bowing for some minutes, 
selected for his first performance in Australia Beethoven's 
colossal ‘ Waldstein’ Sonata. Three Chopin morceaua 
were also given—namely, the Nocturne in F sharp and the 
Valses in C sharp and D flat. Shouts of applause followed. 
and Sir Charles returned to the pianoforte and delighted 
|his listeners with Mendelssohn’s ‘ Bees’ Wedding.’ 
| Madame Norman-Néruda (Lady Hallé), the ‘Queen of 
Violinists,’ on making her appearance, received the same 
honours as her husband. Her solos were the Fantasie 
Caprice in A (Vieuxtemps), the Andante, with variations, 
from Mozart’s Sonata in F major, for pianoforte and violin, 
'and the famous ‘ Kreutzer’ Sonata (Beethoven), given to 
| the accompaniment of her husband.” 


THE Dedication Festival week at the Church of St. 
Peter’s, Eaton Square, has for many years past culminated 
in a performance of an Oratorio with full orchestral 
accompaniments. This year, on Friday, the 4th ult., 
‘Elijah’? was given, under the direction of Mr. W. de 
Manby Sergison, Organist and Director of the choir, the 
orchestra consisting of some of the best English profes- 
| sional players, and the chorus of the members of the three 
parochial choirs of St. Peter’s. The solos were taken by 
pupils of Mr. Sergison’s. Mr. Charles Ackerman, of 
Westminster Abbey and St. Peter’s Choirs, whose reading 
|of the part of the Prophet was dignified and dramatic, 
exhibited very fully the capabilities of his voice. Mr. 
Gregory Hast did justice to the tenor solos, and the 
choristers of the church, Masters Simmonds, Wood, and 
Long, gave sympathetic readings of the soprano and alto 
parts. Mr. Noble (of St. John’s, Wilton Road) presided 
at the great organ. The choruses were attacked with a 
precision only attained by careful training. The whole 
| performance was characterised by smoothness, and the 
| demeanour of the immense congregation, as well as that ot 
| of the performers, was conspicuously reverent and attentive 


THE eleventh annual Festival of the Church Sunday 
School Choir was celebrated at the Crystal Palace on 
Saturday afternoon, the rgth ult. The choir, organised 
under the auspices of the Church of England School Insti 
|tute, is composed of teachers and scholars belonging to 
| Church Sunday and day schools, lay helpers, church choirs, 
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and congregations. Its chief object isthe promotion of the 
knowledge of vocal music, especially in Church schools. 
Selections of sacred and secular music are prepared for 
these Festivals, and every encouragement is given for the 
formation of singing classes. The choir on Saturday con- 
sisted of about 5,000 voices, 100 schools being represented. 
Mr. W. Roston Bourke conducted, assisted by Mr. George 
Hare, while Mr. F. W. Belchamber presided at the organ. 
The Concert was given in the central transept of the 
Palace, and the programme included sacred selections 
from Haydn, Mendelssohn, Romberg, Zingarelli, Bunnett, 
Farmer, Callcott, Oakey, and Bishop, all of which were 
warmly applauded. 


Mr. IstporRE DE Lara, tired of the ‘intense’’ songs, 
which brought him so much popularity with the ladies, 
is laudably desirous of devoting his talents to worthier work, 
and for that purpose he placed himself for a time under 
M. Maurel. The benefit he has received from the cele- 
brated French baritone displayed itself at his Concert at 
St. James’s Hall, on the 3rd ult. The so-called “Credo,” 
from Verdi’s “Otello,” is a very exacting piece, but Mr. 
De Lara sang it with much intelligence, the only defect 
being the somewhat weak quality of the tone. He also 
brought forward some pieces from an Oratorio, founded on 
Sir Edwin Arnold’s “ The Light of Asia.” From these it 
was of course impossible to form a judgment of the work as 
a whole, but, at any rate, they proved sufficiently interesting 
to cause a desire to hear a performance of the Oratorio. 
Another feature of the Concert was a selection from Signor 
Mancinelli’s ‘‘ Isaias,” conducted by the composer. Valu- 
able assistance was given by Miss Ella Russell, Miss 
Damian, Mr. Nachéz, Mr. Hollman, and a choir of ladies. 


THe Wagner Society’s Conversazione at the Royal 
Institute of Painters in Water Colours, on the 16th ult., 
was well attended. The musical arrangements comprised 
only three pieces, but two out of the three were important. 
The entire first act of ‘‘Die Walkie’ was given, with 
Miss Pauline Cramer as Sicglinde, Mr. Bernard Lane as 
Siegmund, and Mr. Frederick King as Hunding. The 
accompaniments were played by Mr. Schénberger and 
Mr. Carl Armbruster on two pianofortes—an excellent 
arrangement when an orchestra is not available. Unfor- 
tunately the pianists were unaware that their combined 
efforts were far too powerful for the singers, many of the 
most melodious passages being almost inaudible. Miss 
Cramer’s singing of the ‘“ Finf Gedichte,” of which the 
‘““Traume”’ (No. 5) has become familiar, was noteworthy 
for deep expression. There is a world of passion and 
pathos in these songs, and they prove Wagner’s power of 
displaying his commanding genius in very small efforts. 


Mr. VAN zuR MUHLEN, a Russian tenor vocalist who 
won favourable notice some few seasons ago, gave a Vocal 
Recital at the Princes’ Hall on the roth ult., and secured 
a large and fashionable audience. His method of singing 
is too distinctly German to be wholly agreeable to English 
listeners, but he is a thorough artist, his phrasing, and 
the general intelligence which characterises his every 
effort, proving this beyond all question. Schubert’s ‘* Die 
Allmacht,’”’ Wagner’s \Wiebeslied from ‘ Die Walkiire,”’ 
some Scotch songs, and two pretty Lieder by Hans 
Schmidt, were all rendered with equal care and artistic 
expression. Miss Liza Lehmann, Miss Marguerite Hall, 
and Miss Zimmermann gave valuable assistance, the lady 
first-named joining Mr. Van zur Mihlen in an effective 
though somewhat secular duet from Massenet’s Oratorio 
‘‘ Marie Magdeleine.” 


In connection with the re-opening of the organ, after 
additions and improvements, special Festival services were 
held at Beckenham Congregational Church on Sunday, the 
13th ult. The Morning Service was sung to Smart in F, 
the Anthem being Sullivan’s “O love the Lord.” The 
Evening Service was sung to an elaborate setting by 
J. Baptiste Calkin, in F; and the Anthem was Barnby’s 
‘‘ Abide with me,”’ the four solos being tastefully rendered 
by members of the choir. After the Evening Service a 
short Organ Recital was given, including works of Handel, 
Smart, Calkin, Henselt, E. J. Hopkins, and F. E. Bache, 
the vocal numbers comprising Stainer’s Anthem ‘O clap 
your hands” and Gounod’s “ There is a green hill.” The 








whole of the arrangements were admirably carried out 
under the direction of Mr. Edward A. Coombs, Organist 
and Musical Director of the Church. 

THE Epping Forest Church Choir Association held its 
tenth annual Festival in Canterbury Cathedral, on the 5th 
ult. A special train was provided by the Great Eastern 
Railway Company from Loughton. The choir numbered 
about 300 voices, and the service was one of the most 
successful held by the Association. The Magnificat and 
Nunc dimittis were by Stanford, in B flat, and the Anthem 
was taken from Stainer’s ‘“‘ Daughter of Jairus”’ (** Awake, 
thou that sleepest”), the solo preceding it being very 
effectively rendered by Mr. Charles Strong. The Te Deum, 
sung at the close of the service, was Warwick Jordan's 
festival setting in C. Brass instruments were used in this 
and other parts of the service. Dr. Longhurst and Mr. H, 
Riding presided at the organ, and the whole of the musical 
portion of the service was under the direction of the 
organising Choirmaster and Conductor, Mr. J. W. Ullyett. 


Messrs. Lupwic AND WHITEHOUSE brought their series 
of Chamber Concerts, at the Princes’ Hall, to an effective 
conclusion on the 8th ult., the programme being attractive, 
and the audience large and enthusiastic. Dvorak’s genial 
and original Quintet in A (Op. 81) was vigorously rendered 
by the Concert-givers, assisted by Messrs. Collins and 
Gibson and Miss Fanny Davies, the pianoforte part being 
especially well played. Encores were freely asked and 
liberally granted for nearly all the instrumental solos, and 
Mr. Plunket Greene received warm applause for his artistic 
rendering of songs by Battison Haynes, Stanford, and other 
composers. Beethoven’s Quintet in C (Op. 29), excellently 
played, completed the programme. 


THE Princes’ Concert Society, one of the best of the 
many musical clubs at present in existence, gave its last 
Concert until October on the 24th ult. The Concert was 
under the direction of the honorary musical Conductors, 
which were for this occasion represented by Messrs. 
Herbert Thorndike and Alfred Caldicott. Tie programme, 
which was of equal merit to those of the previous Concerts, 
was varied and of sustained interest. Much pleasure was 
given by the artists, who were Mrs. Dyke, Mrs. Helen 
Trust, Mr. William Nichol, Mr. Arthur Oswald, Mr. 
Herbert Thorndike, with Mr. Tivadar Nachéz as violinist, 
and Mr. Raphael Roche, accompanist. The audience was 
numerous and highly appreciative. 


An excellent Concert was given by Signor Ragghianti 
at the house of Sir Julian and Lady Goldsmid, on the 14th 
ult., when he played several pieces on the violin, including 
a clever Romance of his own composition, in a style 
which proved him to be a perfect master of the instrument, 
and an artist with whom technical skill is always subordi- 
nated by refinement. Miss Pauline Cramer, Mr. Van zur 
Mithlen, Mr. Holmann, and Mr. Armbruster assisted. The 
audience was large, and gave cordial welcome to the 
several pieces performed. 

Miss ADELE VERNON and Miss Gabrielle Vaillant gave 
an agreeable Concert at the Steinway Hall, on the 7th ult. 
Miss Vaillant played some violin solos with refinement, and 
showed herself a careful leader in Dvorak’s beautiful Sestet 
in A (Op. 48), in which she had the assistance of Messrs. 
Szczepanowski, Roberts, Walenn, Whitehouse, and 
Bowman. Miss Vernon’s excellent vocalisation was dis- 
played in songs by Schumann and Reinecke, and Miss 
Agnes Janson, Miss Helen Meason, and Mr. Bernard Lane 
contributed to the success of the Concert. 

Miss Amy FLoop-Porrer proved herself a very able 
violoncellist at a Recital she gave at the Steinway Hall, on 
June 30, She has a full and sympathetic tone, her bowing 
is marked by grace and freedom, and she plays with much 
refinement and expression. So far as her not very important 
solos enabled us to judge, her sister, Miss Nellie Flood- 
Porter, is an efficient, or, at any rate, a promising pianist. 
Miss Adéle Myers’s songs and Mr. Charles Schilsky’s violin 
solos gave welcome variety to the entertainment. 

A MEMORIAL cross, in solid brass, made by Messrs. Hard- 
man, has been placed in the porch of the Church of St. 
Michael’s, Tenbury, in memory of the late Sir Frederick 
Ouseley, the first incumbent. The cross, which bears a 
suitable inscription, has been raised at the expense of the 
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residents in Tenbury, Church people as well as Dissenters, 
rich and poor, gentle and simple, for all were anxious to 
testify to their love for their departed pastor and friend. 

Messrs. NOVELLO AND Co. have in hand a “ Historical 
Study of Musical Ornamentation,”’ by Edward Dannreuther. 
Part 1 covers the period between the early Venetian 
organists since 1550 to Sebastian Bach. The second part 
extends from Bach to the present day. Mr. Dannreuther’s 
work is the result of independent research, and deals with 
the subject on a scale not hitherto attempted. 

Mr. C. BECHSTEIN has removed to new and commodious 
premises, situate at 40, Wigmore Street, W. A very large 
stock of instruments is now on view, many in elegant 
c.ses of new and artistic designs. 


REVIEWS. 
Novello's Octavo Anthems (Nos. 336-353). 
| Novello, Ewer and Co. | 

SINCE our last notice, the issue of these anthems has 
proceeded rapidly, showing how great is the increase in the 
demand for good service music of moderate pretentiousness. 
We can therefore only notice with the utmost brevity the 
numbers at present to hand. No. 336, ‘‘ Rend your heart,” 
by J. Chippingdale, is for Lent, but though solemn it is not 
sombre. The music flows on ina simple and unaffected, 
though expressive manner. There are no parts for solo 
voices. No. 337, ‘‘ When God of old came down,” by the 
Rev. E. V. Hall, is for Whitsuntide, and is written more 
with a view to musical effect than the display of contra- 
puntal skill. It is divided into numerous little movements, 
according to the changing sentiment of Keble’s words; 
though the harmonies have a modern flavour, the general 
style is simple and hymn-like. No. 338, ‘(In the fear of the 
Lord,’ by J. Varley Roberts, is a melodious little anthem, 
for tenor solo and chorus, suitable for any season. No. 
339 is Mendelssohn’s “* Hear my Prayer,’’ commendation 
of which would be superfluous. No. 340, “ Bring unto the 
Lord,” by F. E. Gladstone, is for tenor solo and chorus. 
It is bright and vigorous, and rather more elaborate than 
the foregoing, though not difficult. The close is very 
charming. No. 341, ‘‘ God be merciful,” by A. H. Mann, 
isa setting of the Deus Misereatur, including the Gloria. 
It is for soprano solo and chorus, and the style is distinctly 
modern, the harmonies being sensuous and Spohr-like, and 
the accompaniment free and independent. ‘The composer 
should write a Cantate Domino in the same style, thus 
completing an Evening Service for Festival occasions. No. 











anthem, for use at Evensong. No. 343, “Lift up your 


the Communion Service, commencing with the Sursum 
Corda and ending with the Sanctus. This is a really fine 
example of modern church music, the Sanctus being parti- 
cularly impressive. At the same time, it presents no 
special difficulties to ordinary choirs. No. 344, ‘ God 
who at sundry times,’ by John H. Mee, is a Christmas 
anthem. In general style it is bold, vigorous, and diatonic 
—in brief, thoroughly English. No. 345, ‘‘ Hark the 
herald angels sing,” by the Rev. E. V. Hall, is, of course, 
also for Christmas. It is simple and naive in expression, 
and throughout hymn-like in character. No. 346, ‘ Let 
my complaint,” by E. H. Thorne, is a plain, straight- 
forward, and well-written anthem for men’s voices, without 
any special characteristics. No. 347, ‘‘O how amiable,” 
by Oliver King, is an extremely melodious anthem, and is 
chiefly remarkable for a charming soprano solo. No. 348, 
* Behold, I bring you good tidings,” by J. Maude Crament, 
is a somewhat curious anthem for Christmas, in which one 
igure in 6-8 time recurs again and again with florid 
pissages for the organ. Those who like church music 
that is not conventional ought to be satisfied with this 
example. No. 349, ‘* Behold how good and joyful,” by 
A. J. Caldicott, is a very simple anthem for men’s voices, 
originally composed for the Installation of the present 
Lord Mayor as Master of the Drury Lane Lodge. No. 
350, ‘‘ Magnify His Name,” by George C. Martin, is the 
anthem composed for the recent Festival of the London 
Gregorian Association, already noticed in these columns. 





342, ‘‘God that madest earth and heaven,” by Arthur C. | 
Fisher, is an extremely simple, but very pleasing little | 


No. 351, ‘‘ Lord of all power and might,” by J. Barnby, 
is a simple and devotional setting for men’s voices 
of the Collect for the seventh Sunday after Trinity. The 
alto part is kept low, only once rising to B flat on the 
third line. No. 352, ‘‘ We shall go out with joy,” also by 
Mr. Barnby, is a harvest anthem. It is in two fairly 
extended movements, the first choral, the second for treble 
solo and chorus. Both are appropriately bright and 
joyous. No. 353, “My heart is fixed,” by W. A. C. 
Cruickshank, is the last we can notice for the present. It 
is a melodious and very effective anthem, full of vigour, 
and ending with a choral with organ interludes in the 
German fashion. 

Original Compositions for the Organ, Nos. 119-132. 

{ Novello, Ewer and Co. | 

SINCE our last notice fourteen numbers of this useful 
publication have been issued, the aggregate merit in which 
will amply repay the attention of organists desirous of 
interesting new music. No. 119 is a piquant and almost 
playful Larghetto in D, by Dr. F. E. Gladstone, and 
| contrasts with No. 120, Mr. Luard Selby’s Solemn March 
jin C, a lengthy and very dignified piece. The same com- 
poser’s Elegy in A minor (No. 121) is appropriately serious 
in tone, and yet is marked by a certain refined grace. The 
next four numbers are by Otto Dienel, and consist of a 
Festival Preludium, two Concert Fantasias, and an Adagio 
in A flat. The first-named is a cleverly constructed move- 
ment in sonata form, including an effective fugato; the 
Fantasias are elaborate symphonic pieces, suitable for 
recitals, but not remarkable for difficulty, the pedal work in 
both being comparatively simple. The Adagio is cleverly 
written, but open to the charge of monotony, owing to the 
persistence of one theme from beginning to end. No. 126, 
Andante Pastorale in E flat, by Algernon Ashton, is an 
ambitious and difficult piece, in which chromatic harmonies 
abound, the music being proportionately restless and 
fatiguing to the ear. No. 127, a Concert-Overture in C, 
by W. G. Wood, is an extremely bright and vigorous work, 
in which excellent musicianship and knowledge of effect 
are equally perceptible. Mr. George Calkin’s Minuet in 
A minor and Postlude in D minor (Nos. 128 and 129) are, 
on the contrary, simple and unassuming, yet pleasing pieces, 
suitable as voluntaries, and within the capacity of ordinarily 
efficient organists. Mr. Luard Selby’s Nuptial March (No. 
130) is appropriately joyous and bright, without being trivial. 
It is of only moderate difficulty. The last two numbers of 
the series contain six short pieces by W. G. Wood. They 
are remarkably pleasing and melodious sketches, and 
| though unpretentious are full of musicianly touches. 











FOREIGN NOTES. 7 
In the course of next year the centenaries of the birth of 


hearts,”’ by Joseph Barnby, is a setting of that portion of| three eminent musicians will have to be commemorated— 


| viz., of Hérold, the composer of ‘‘ Zampa,”’ on January 28 ; 
| of Carl Czerny, on February 21 ; and of Giacomo Meyerbeer, 
|on September 5. On December 5 of the same year, more- 
| over, one hundred years will have elapsed since the death 
of one of the greatest musical geniuses of all ages— 
Wolfgang Amadeus Mozart. 

Xaver Scharwenka is engaged upon a grand opera, based 
upon a Gothic subject, the title already chosen being 
‘* Masaswintha.”’ The first two acts are finished, and it is 
said that the work promises to become its composer's 
masterpiece. 

Among recent visitors to Ober-Ammergau, to witness 
the performance of the historical ‘“ Passion Play,” was 
Anton Rubinstein. 

Robert Franz, the composer of masterly German Jieder, 
and the learned and critical editor of the works of Sebas- 
tian Bach, celebrated his seventy-fifth birthday on June 28 
last. He was the recipient of innumerable congratulations 
and tokens of esteem, presented from far and near. 

A new Conservatorium of Music is to be opened in 
October next at Berlin, under the directorship of Herr 
Oscar Eichberg and Musik- Director W. Wegener, two 
well known Berlin professors. 

The mortal remains of Gluck are to be transferred to the 
central cemetery of Vienna, when the vast number of repre- 
sentatives of German choral societies now assembled in the 
Austrian capital will take part in what bids fair to be a most 
imposing ceremony. 
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Johann Strauss has finished the score of a new comic opera, 
entitled ‘‘ Ritter Pazman,” the libretto being from the pen 
of Herr Doczi. The new work, which is said to belong to 
the refined order, and without any spoken dialogue, is to 
be brought out next autumn at the Vienna Hof-Oper. 

The municipality of Vienna have opened a competi- 
tion for the monument to be erected in that town to the 
memory of Mozart; prizes of eight thousand, one 
thousand, and five hundred florins respectively being 
offered for the three most approved designs. 

Two very successful performances of Beethoven’s 
‘‘ Fidelio”? were given last month at Homburg by pupils, 
past and present, of the Raff-Conservatorium, of Frankfurt- 
on- Main, under the direction of Herr Maximilian Fleisch. 

Two newly-discovered sacred numbers, from the pen of 
Franz Schubert, obtained a first hearing at the recent 
annual meeting of the German Allgemeine Tonkinstler 
Verein, held at Eisenach. The compositions are a Tantum 
ergo and an Offertory, both for chorus and orchestra, and 
emanating from the year 1828; one of the most produc- 
tive, as it was also the last, in the career of this prolific 
master. 

A festive gathering took place last month at the historic 
town of Ulm (Wurtemberg) to celebrate the final com- 
pletion of the noble Cathedral of that place, the building 
whereof was begun as far back as the fourteenth century. 
The musical arrangements included a performance of 
‘Elijah ” at the Cathedral; a most impressive feature also 
being the singing, on the eve of the festivities, ‘by 
thousands of the citizens of Ulm,” of Mozart’s chorus ‘*O 
Schutzgeist alles Schénen,” the singers being stationed in 
front of the colossal edifice, which was. brilliantly 
illuminated. 





Herr August Bungert has completed two parts (the second 
and third) of his important operatic tetralogy, entitled | 
respectively ‘‘ Nausikaa”’ and ‘ Penelope”; the entire | 
work being intended to illustrate the ‘*‘ Homeric World.” 
‘“‘Nausikaa”’ is to be first performed during the coming 
season at the Dresden Hof-Theater. 

The ceremony of unveiling the statue erected to Carl 
Maria von Weber at his native Eutin took place on the rst 
ult. in the presence of a large concourse of people. The 
festive oration was delivered by the Freiherr von Lilienkron, 
chairman of the committee, and there were performances, 
inter alia, of the Mass in E flat major, of the noble 
Cantata entitled “‘Kampf und Sieg,” of the Jubilee 
Overture, and of many other minor numbers by the 
immortal composer of * Der Freischitz.” 

Wagner’s ‘Siegfried’? and ‘*Gétterdammerung”’ are 
shortly to be produced at Pesth in the Hungarian language, 
while the former work will be given next season at Brussels 
for the first time in the French translation by M. Wilder. 

The following works by native composers figure in the 
musical programme of the celebrations of national inde- 
pendence now going forward at Brussels—viz., a Cantata, | 
** Naar de School,”’ by Gustave Huberti; a similar work, | 
‘“* Vlaanderen,”’ by Richard Hol; patriotic songs, “* Union | 
Patrie,” by Alfred Tilman; ‘“*Het Lied der Vlamingen,” 
by Peter Benoit ; and ‘ Ons Vaderland,”’ by J. Block ; as 
well as an Oratorio, ‘* Kinderlust en Leed,” by Huberti. 

A conservatoire of music, under the direction of Signor 
Paolino Vasallo, is to be founded, by private enterprise, at 
Malta. 

The important post of director of the Maatschappij tot 
bevordering der Toonkunst, of Amsterdam, lately vacated 
by Herr Gernsheim, has been conferred upon Herr Richard 
von Perger, acomposer and musical writer of considerable 
continental reputation. The Society in question has done 
some excellent work in the past, and can boast a very 
numerous and well-trained choir and a superb orchestra. 

A new comic opera, “Le Damigelle de Saint-Cyr,” by 
the Maéstro Cesare Bacchini (the libretto founded upon 
Alexandre Dumas’s well-known comedy), has obtained a 
complete success on its recent first performance at the 
Alfieri Theatre of Turin. 

Italian journals are teeming with joyful anticipations 
concerning the artistic future of the young Maéstro Pietro 
Mascagni, whose comic opera, ‘Cavalleria Rusticana,” 
has recently created so much enthusiasm upon its first 
performance at Rome, it having previously gained a prize 
of 3,000 lire offered for the best work of its kind by the 
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conductor of the choirs was the Rev. F. 
of Christ Church. 
and Nunc dimittis were set to Smith in G. 


Garrett, and taken from Psalm exlv., verses 9 
unto every man.” 


publisher, Sonzogno. Signor Mascagni is a native of 
Southern Italy, where, in the little town of Cerignola, he 
occupied the post of musical conductor at a salary of some 
44a month. 

Edouard Georges Jacques Grégoir, a composer of some 
merit, and an able and most prolific writer on musical 
subjects, died at Antwerp last month, aged sixty-eight. His 
brother, Joseph Grégoir, whom he survived some fifteen 
years, was a distinguished pianist. 

The death is announced, at Naples, of Alfonso Guercia, 
the composer of an opera “ Rita,’ and of many graceful 
minor compositions for one or more voices. Guercia, who 
for a number of years was a professor of singing at the 
Naples Conservatoire, is also the author of an excellent 
method, entitled “ L’Arte del canto Italiano,” introduced at 
that institution. He had attained his fifty-eighth year, 

The death is also announced, at Stuttgart, of Paul 
Schiedmayer, the well-known pianoforte manufacturer. 








TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied bv our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos. 
sible, as we cannot be responsidle for any mistakes that may occur, 

Correspondents ave informed that thety names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

NQUIRER.—Write to the Secretary. 

Lex.—The Vicar is undoubtedly in his right, but he shows scant 
courtesy if he insists upon exercising it. 

Nit DespeRANDUM.—The engraving 1s of no particulary value. The 
book was published about 1830. Francois Hunter was born in 179; 
and died in 1876. 











BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 

Biacksurn.—At St. Peter's Church, on the Dedication Festival, 
June 29, anew Communion Service, composed by the Or t 
of the Church, Mr. Wm. Tattersall, was given, for the first time, by a 
select choir trained by the composer. At a later Service Tours’s Com- 
munion Service in F was sung. 





BOURNEMOUTH, 
Recital, on the occasion of opening the new organ chamber, was given 
by Mr. G. E. Lyle, Organist of Sherborne Abbey, on Monday, J une 
Programme: Overture to Artaxerxes, Arne; Romance, Richmond: 
Allegretto from the “ Military” Symphony, Haydn; Adagio from 
Sonata, No. 1, Beethoven; The Cuckoo and Nightingale Concerto (two 
movements), Handel; ‘Songs in the Night,” Spinney; Gavotte 
D major, Bach; Andante from the “Surprise " Symphony, Haydn; 
Offertoire in E minor, Batiste; Nocturne in G minor, Chopin; 
Andante from Sonata in C, Mozart; The Abbey March (from the 
‘“* Abbey Chimes "), G. E. Lyle. 

Curist Cuurcu.—The local district Festival in connection with the 
Union was held at Christ Church, on Wednesday, the 16th ult. Th 
service was fully choral. There was a very large choir, composed of 
representatives from the other churches in the neighbourhood. The 
*, H. Hitchens, of Cantert 
whilst the organ was presided over by Mr. R. K. Simons, Or 
The Preces and Responses were accord 
the Exeter use. Special Psalms were used, the chants beit 
Arnold in E flat, Hayes in F, and Elvey in E flat. The Magn 

The Anthem was 
13, The Lord is loving 
The preacher was the Rev. E. Eardley-Wilmot, 
Rector of Walcot. After the offertory. the service closed with the 
Benediction, and the hymn, “ Saviour, like a shepherd lead us.”"_ The 
concluding voluntary was the ‘War March of the Priests,’ Men- 
delssohn. 


At St. George’s-in-the- Wood, Boscombe, an Organ 












Herne Bay.—Mr. E. A. Cruttenden gave his annual Concert, on 
the roth ult., in the Town Hall, when he was assisted by Mrs. Mason 
(soprano), Madame Evans-Warwick (contralto), Mr. Alfred Moore 
(bass), Mr. H. W. Panrucker, Miss Vera Evans-Warwick (aged six 
years), violinists ; and several of Mr. Cruttenden’s pupils. 

Leicrster.—The Leicester Amateur Musical and Dramatic Clu! 
gave a performance at the Royal Opera House, on the 7th ult., in aid 
of the funds of the Children’s Hospital. The entertainment consisted 
of Gilbert a’Beckett’s Comedy An Artist's Wife, Gilbert and Sullivan's 
Comic Opera Trial by Fury, and a Farce, My Wife's Dentist. The 
feature of the evening's entertainment was the Opera, which was given 
with surprising vigour and minute attention to detail. The prin- 
cipals in the cast were Mrs. F. G. Pierpoint, Mr. F. G. Pierpoint, Mr. 
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C. Birch, and Mr. C. R. Annis. tere was a chorus of over sixty 

voices, and the whole performance was conducted by Mr. John Gregory, 
of the Royal Opera House 

Preston.—The High School (of which Miss L. 
Mistress) gave a successful Concert in the Guildhall ont 
the 7th ult. The programme included Pianoforte solo, Dan 
minor, Scharwenka; Violin solo, ‘“ Simple Aveu, 
quartet, Ruy Blas, Mendelssohn; Recitation, “ The Le gend Beau- 
tiful,” Longfellow ; and Part-songs by Vince. J. G. Bennett, &c. 
The Concert was under the management of Miss E. T. Sellar, Music 
Mistress of the School. The Bishop of Manchester (the Visitor of the 
Institution) gave an Address during the evening. 
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SAWBRIDGEWORTH.—An Organ Recital was given in the Parish 
Church by Mr. A. C. Edwards, Organist of St. John’s, 
Thursday, June 26, and repeated with some additions the following 
day. The programme included some vocal and violin solos, and the 
choir of the church sang two choruses from “Hi: avdn's Creat ion, under 
the leadership of Mr. J. Bell, Organist and Choirmaster The organ 
pieces were Barcarolle, Fourth Concerto(W.S. Bennett), 
alla Handel (Guilmant), Andante in D (Silas), Fugue 
March in B flat (Silas), Postlude in C (Smart), I 
(Salomé). The whole of these were played by Mr. 
attentive and appreciative audience. Miss F oh r 
buted Air in G (Beethoven) and an Air by Choy 
sang “O rest in the Lord” and “ But the Lord is min tf 1” 
power and expression. 








in D (Bach), 
Cheur in G 
tdwards to an 
violin) c ntri- 
s Wightwick 

with much 








SHERBORNE.—An Organ Recital was given in the A 
E. Lyle, on the afternoon of the 22nd ult d was r 

evening. The programme inc d pieces by 
3Zatiste, Haydn, Mozart, Mc 1, Bach, Braga, 
Miss Graham de Lancy was the i 





Handel, Bee 
and Lefebure Wély. 

















Tenspury.—The first Concert of the twentieth season 
Masical Society was give on on the | rd ult., in the Corn 
Mackenzie's Cotter’s Saturday Night formed the first inn 
gramme. This work, for! 1orus and orche stra, was sple n ! 
and was followed by Handel's Overture to Alexan / 
Ode on St. Cecilia's Dav, by Dr. Hubert Parry, peor asin 
of difficulties for soli, chorus, and orchestra alike. The soli parts were 
entrusted to Mrs. C. F. Preston and Mr. W. J. Ineson, and could 
scarcely have been in safer hands. The Society 1s greatly indebted to 
these vocalists for their magnificent rend ring of the bighly dramatic 
and difficult numbers that fell to thei rshare. f t 

Mrs. C. F. Preston gave Mackenzie 
the audience immensely, and a general 
acceded to. Weber’s Overture to Preciosa 











an efficient 


playe 1 by 









band (chiefly from Birmin ham), and tl ever-welcome Gipsy 
Chorus, brought to a close a programme which will always be 
remembered as one of the best yet given by the Ten bi ry Musical 
Society. The Rev. John Hampton conducted with sympathetic ability 
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WESTON-SUPER-MARE. 
party gave a week’s Promenade Concerts 
Gardens commencing Monday, the 
were varied at each performance, conta 
and instrumental pieces, which were thoroughly enjoyed. 

York.—A Choral Festiva was 

uspices of the North-East ei ithedral Choir Association, 
ult. There was a grand total of about $50 voices, the dioce 
Durham, Ripon, and Wakefield being represented. Dr. 
Organist of Durham Cathedral, presided at the nave organ throu 
trvice. Dr. Ni aylor, Organist of the 
at and \ inc dimittis were sung to Gibb 
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ing of the choirs was most in pressive. The them consisted of 
Dr. Naylor's new Cantata } ah, During the Oifertory Mr. E. W. | 
Naylor play 1 cree sana a atonal ta ©. by C. M. Widor. 
\ hymn, comp< Dr. Naylor—the words arranged by the Rev. 
J. Powe il Metcalfe commencing “ O clap your hands ether,” was 
ing at the close of the service. The concluding volunt: as played 





y Dr. Naylor. 


OrGAN ApPpoINTMENTS.—Mr. W. hy, ; 
South Wimbledon.— Mr. Alfred J. Gos 
to the Parish Church, Castle Ac re, 
Organist and Choirmaster to St. M 
John Murray, to Jesmond 1 
a H. Haslehurst, jun., Org: 
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Church, Edinbu Mr. J. E. Adkins, Organi ind Choirmaster to 
the "Parish Ch Preston, Lane ishire. Mr. Ernest W. Cook, 
Organist and Choirmaster to New Barnet Congregational Church 





ir. Harold Hewitt, to St. Michael and All Angels’, lnc Sy 
~Mr. John Lomas, Organist and Choirmaster to St. Geort 
Jubilee) Church, Paris.—Mr. i n Owen, to Paes itt ck 
how — South Wales.—Mr. J. W. Cronshaw, Org 
to the Paris h Church, Ww hittle-le- Woods, Chorley. 
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JEW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
| PSALTER, arranged for Chanting. With appropriate English 
| Chants. Edited by the Rev. Sir F. A. Gore Ovusevey, Bart, M.A., 
| Mus. Doc., Oxon., &c., and Epwin GeorGe Monk, Mus. Doc., Oxon. 
| Edition I., in Post §vo, with the Chants in short score. Cloth, 2s. 
Edition I1., in Foolscap 4to, large type, with the Chants in short 
score. Cloth, 4s. 
in Imperial 32mo. Words only. Cloth, gd. With 
The Proper Psalms separately, 3d. 
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| Proper Psalms, Is. 


| AT EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. Is. 
III. In 32mo. Words only. 14d. 

When this new Edition is required, instead of the original Work 

which is on sale in all its original forms), orders should be specific 
| for “ REVISED Epition.” 


TEW, REVISED, AND ENLARGED EDITION 
4 of the ANGLICAN CHANT-BOOK. A _ Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants corres pond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin GrorGe Monk, Mus. Doc., Oxon. 
8vo, in paper cover, od.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, Is. #d.; cloth, 2s. 6d. 


MR. RICKARD (Basso) 


(Pupil of the late Sig. Pinsuti). 








Cuorr AppotntMENTS.—Mr. H. W. Koblich (Alto), to Chichester | _. , ‘ “at ; 
Cathedral.—Mr. Robert Bassil (Alto), to St. Andrew's, Stoke Newing- | For Oratorios, Concerts, Operas, Recitals, Dinners, Xc., address, 
ton. | Halifax, Yorkshire. 
ee ae aw eee S See é M R. LAWRENCE FRYER (Tenor), St. Paul’s 
MISS ELEANOR FALKNER (Soprano) ts Cathedral. For Oratorios, Concerts, &c. Address, 47, Croxted 


(Of the St. James’s Hall and Crystal Palace Concerts), 
Snow Hill, Wolverhampton. 


MISS FLORENCE MONK (Soprano) | 
{Professor at King’s College Ladies’ Department, Kensington ; daughter | 


of the late Professor W. H. Monk, Mus. Doc., King’s College, L ondon). "| 
For Ore atorios, Concerts, &c., Glebe Field, Stoke Newington, N. | 


MRS. CRESER (Contralto), 


, Blenheim Terrace, Leeds. 


MR. W TLLIAM KNIGHT (Tenor), 
223, Bowling Old Lane, 
Bradford. 











Road, Dulwich; or, The Cathedral. 


TN R. THOMAS KEMPTON (Bass) requests the ia 


< eng Bi ments may be addressed to 55, Petherton Road, H 
bury New Pz 
Mr. tenia s Quartet 


Concerts. 


MESS. MATHILDE WOLFF (Pianist) visits and 
receives PUPILS for PIANO, HARMONY, COUNTER- 
POINT, &c.; holds Fortnightly Meetings for Practice of Concerted 
Chamber Music; accepts engagements for Concerts and At Homes. 
Will in September be open for Visiting Engagement at good school. 
For terms, apply to Miss M. Wolff, 49, Elgin Crescent, W. 


Party for Oratorio and Miscellancous 
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DURING THE LAST MONTH DURING THE LAST MONTH—continued. 
5 OVELLO’S PUBLICATIONS IN THE TONIC 
Published by NOVELLO, EWER & CO. SOL-FA NOTATION. oo by W. G, MeNavont, 
r “ner No. 694. The Homeward Watc ome ENRY SMART 1d, 
N OZART, W. A.—* Cosi fan tutte” (“‘ The School 695. Windlass Song 2 . WALTER MACFARREN 1d, 
for Lovers”). An Opera in two Acts. The libretto by Da 696. The way to builda boat .. .» J.L. Harton 14d, 
Ponte. The English version translated and prong wa — the —- 697. Whilst youthful sports J. Barnsy 1d, 
Italian and from the German paraphrase, by the Rev. MARMADUKE r ee ; 
Browne. 5s. Cloth gilt, 7s. 6d. Book of words, 1s. ST _— — - and D). ae 
y : T'\NT “tei » and Evening Service, together w c e Ho 
EAP, Cc. SW INNERTON.— — 4 Rosamond. ——£-A y 
ramatic Cantata e words written by Desmonp L. Ryan. + y + — 1 
Composed by request for performance at the North Staffordshire GILL, W. H.—* Carol of the —- 12d. 
Musical Festival, October 1, 1890. 3s. 6d. Paper boards, 4s.; cloth HEAP, C. S.—“ Fair Rosamond. 2s. 





gilt, 5s. Words only, 30s. per hundred. — : 
TESVERA, JOSEF.—‘“ De Profundis” (Psalm OVERCOLLEGE. 
cxxix.). For Soli, Chorus, and Orchestra. 2s. 6d. SHIPS, value from > oe apg = be — 

—T. ~ . . ~ . . > 9 y S > 2m 2r, gq . ars Pe > ita > 
N EE, JOHN H.—String Quartet, in G major. pot sn amie Rag en eee, ae ee ne ae 

Parts, 4s. ‘ty. ; Th 
ESIDENT VIOLIN TEACHER (Lad 
B LAIR, HUGH (in D) ).—Jubilate Deo. Composed | | WANTED, in September, for Suburban College of Music me 
for the Worcester Festival, 1890. 6d. ‘could act as Secrets ary, superintend Pianoforte Practice of Junior 
YHAMPNEY S, F. (in G). —The Office for the Holy | Students, and play Accompaniments for Vocal Practice. Exceptional 

Communion. (No. 15, Short Settings of the Office for the Holy | Baggies for sg tend eases , Salary = a at £30, 
Communion, including Benedictus and Agnus Dei. For Parochial | 4“ ft pace  & ting Hill, en eee 
and General use. Edited by GeorGr C. Martin.) Is. | 31, St. James's Square mening Fe caidas 
DANCEY, HARRY.—The Office of the Holy oo ee 

Communion. Set to music in a simple form for Congregational | MANAGER for Music Business. One preferre aged good 
use. 8d. Kyrie and Credo. 4d. address and appearance, who is at present employed. Apply, stating 

a bi ; : ae age, salary, experience, and enclose photo, to G. Wallace Ash, 
HALL E. V. (in C).—The Office for the Holy | Southsea, Hants. 

Communion. (No. 14, Short Settings of the Office for the Holy | LAIRI ODGE SCHOOL, Polmont Station, N.B— 
Communion, including Benedictus and Agnus Dei. For Parochial WANTE sages “ASSISTANT MUSIC M ASTERS ae ra ; 
and General use. Edited by GeorGr C. Martin.) 1s. ANTED, two ASSISTANT MUSIC MAS Sgro athe 

4 : eres | to teach Violin, Pianoforte, and to assist in training School Choir 
PLL, B. B.—Magnificat and Nunc dimittis. 3d. | and Orchestra. Largest Scotch Boarding School. Resident post, 
good salary, and exceptional advantages. Preference given to gentle- 
AUNDER, J. H. ( 
N 











and Nunc | man of Cathedral training, possessing a good voice and a knowledge 
of any orchestral instrument in addition to the violin. Apply, with 





dimittis. 3d Ze x : i testimonials, The Secretary. ead 

Be, FOR” B.— — Moram iaciente Spans.” |G GEGANIGTS. — Adve Wil ait ws 
Ore Estwitn pon <p oe st wore): a Be | ASSISTANT in return for practice on good Organ. Will help 

et tmn AM, VYVYAN WALLIS (in E  flat).— | choir occasione ally J. A., 2, Courland Grove, Clapham, S.W. 
apa Benedictus, Agnus Dei, and Gloria. For the Office of OUNG LADY | 25) desires POSITION of trust in 

the Holy Communion. od. d ae a 
; : $ . , IUSIC SHOP. Moderate salary to gain experience. Musical 
LAE, fe HARRAWAY.— Four Settings of the | references. Apply, H. H., Messrs. Novello, Ewer and Co., 1, Berners 
Kyrie eleison. 2d. Street, W. 


*TAMMERS, I. HERBERT (in E flat).—Magni- \V JANTED, first-class PIANOFORTE TUNER 


ficat and Nunc dimittis. 3d. and REP AIRE R. Must have knowledge of American Organs 
SOYER, W. A.—Six Kyries. od. }and Harmoniums Permanent situation for steady, respectable man. 


¥ References, age, salary, and photo, to J. Herbert “Marshall, Rutland 
WILLIAMS, C. LEE (in G).—The Office for the 


Street, Leicester. a 
Holy Communion. (No.16, Short Settings of the Office for IANOFORTE TUNER.—WANTED, YOUNG 
the Holy Communion. For Parochial and General use. Edited by 


MAN, who has been used to country work, as Second Tuner. 
GrorGeE C, MARTIN.) Is. C. J. Klitz, 26, Hanway Street, Oxford Street, London. 


YHYSICK, ALFRED.—“ Sowing in faith.” Har-| YOUNG MAN (25) desires RE-ENGAGEMENT 
vest Caro!. Words by the Rev. J. Hastocu Potrer. 1d. Words | _as SALESMAN. Well up in all the branches. Four years in 
only, 1s. 4d. per 100. | last situation. In or near Liverpool preferred. L., Messrs. Novello, 
] ARNBY, J.— Lord of all power and might,” | Ewer OWE Sos Ta MERTENS RUE, 
Anthem for Men's Voices. (Novello’s Octavo Anthems, No. | V JANT ED, a TEACHING CONNECTION in 
35.) 2d. cone nan : ’ F | London. A.C. 0O., 97, Upper Street, N. : ; 

( RUICKSHANK, W. A. C.— My heart is fixed, | | AN. established | PIANOFORTE "and MUSIC 
O God.” Anthem for Soprano Solo and Chorus. (Novello’s | BUSINESS for SALE, in the West of England. Very litt! 
Octavo Anthems, No. 353.) 4d. | opposition. Capital required, about £1,000. Stock could be reduced to 
] ISTIN, THEODORE.—“ O praise God in His | suit purchaser. S. T., Novello, Ewer and Co., 1, Berners Street, W. 





“er aed ’ A short Full Anthem. (Novello’s Octavo Anthems, ( RGAN for S:z AL I}.—2 manuals and pedals. g stops 


No, 355-) 7 v t | on Great, 11 on Swell, 3 on pedals. W. White, Grantham. 
VAY E, ROBE RT E.—*“* Great is the Lord.” An- | | TOR SALE I arge Reed ORGAN 18 stops ° 
them for Harvest-tide. 3d. 24 octaves; independent pedals. Room wanted. No reasonable 
LOYD, C. FRANCIS.—A series of Anthems, for _ refused. 30, Haberdasher Street, Hoxton, N. 
Se oe Coane oe = *HREE-MANUAL HARMONIUM. Pedals, 


No. 1. “Arise, shine; for Thy light is come.” 3d. | 
» 2 “Oye that love the Lord.” 3d. Swell 
W oD: W. G.—‘‘O praise the Lord.” Anthem; ~~ 
for St. Michael’s Day, or General use. (Novello’s Octavo CHURCH CHOIR GUILD, 


Venetian swell shutters ; Couplers, Pedal to Great, Great to 
A bargain. T. E Sills, Belgrave, Leicester. 


Anthems, No. 358.) 4d. a a aeiiiine sniiaaians : 
LCOCK, STANL EY.—* The Lord bless us and saiaiataiai 0 i aa tae as 
= keep us.” rd, | Under the patronage of the B pp and Clergy of the Church 
I OSSINI, "GL ACOMO. —* Charity.” (Novello’s of England. 
Collection of Trios, Quartets, &c., for Female Voices, No. 234.) | 


| For ORGANIsTS, CHOIRMASTERS, PRECENTORS, AND CHORISTERS. 


TRNAR ee? > oy ” . peaee-S 
| OHNSON, BERNARD. . Carpe Diem. Song, The next Examination for the Diplomas F.C.C.G. and A.C.C.G, 
with Chaaes. Words from Shakespeare (‘‘ Twelfth Night,” Act ii., will take place in London, January, 1891. 


scene 3). 6d. Aopae 
“ e of Three Guineas is offered for the best Original Setting 
TEM PLE, A. A.—“ The days of long ago.’ Song. of the Magnificat and Nunc dimittis. 
The words written by the Rev. Canon Knox ire TLE. 28; A Silver Medal for the best Original “ Andante ” for the Organ. 
\ EATHERLEY ,S. SYDNEY.—* Resting.” ao Medal for the best Original Essay on “ Discipline in the 
Sacred Song. The words written by C. S. 2s, Set of July Examination Papers (4) free, 13 stamps. 


EARNALEY, IRVINE.—Introduction, Varia-| Calendar (stiff boards) free, 14 stamps. 


tions, Fugue, psd Finale for the Organ, on Dr. Wesley’s Hymn- Local Examiners required ‘for the Choristers’ Certificates. 
Tune “ Radford.” 2s. 6d. Provincial Conference at Northampton in October. 


Free Register of Appointments open to Organists and the Clergy. 





.PINNEY, WALTER.—The Vesper Bell Series of Address—J. H. LEWIS, Mus. D., Warden, 
Organ Pleces, No. 9. Consolation and Andante in A, without “ Silvermead,” Twickenham, S.W. 
pedal obbligato. 1s. C. F. PASSMORE, Mus. B., Hon. Sec. 





AC, 
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rn DANIEL MAYER, MR.DANIEL MAYER’S 


ZEN Id, e - - 
ox Be CONCERT AND OPERA AGENT, POURS. 
lorning “ ’ , ’ | 


5 ) NIRW PR \/ hare 
setae 180, NEW BOND SI. W. MR. SIMS REEVES asp PARTY 























13d. Albert 
Sole Representative for the United Ningdom of t! and 
es 
LAR. Concert Direction, HERMANN WOLIFYP, Bercin. 
de Offered » Nera) ATAD DeVWrew Te 
ained on MONS. PADEREWSKI'S 
R. DANIEL MAYER desires that all communi- PIANOFORTE RECITALS 
(Lady) eid +3 
usic, who cations be addressed to him direct concerning the following From October 13 to December 1. 
f Junior 
a SOPRANOS. 
£ Mrs. HvuTCHINSON H Madame S AION SC . ETININOERES 
ecretary, Mdlle. Rosina Istpor Miss Amy Su IN MONS. SAPELENINOPE'S 
Maile. Maki be Lipo PIANOFORTE RECITALS 
TANT MEZZO-SOP! RANOS. Bana eeomes ene 
ed From November r to Dece: 
ith good Miss MArRGuERITE HALL ; SERRUYS 
ee: CONTRALTOS. = 
ce Ash, Miss Amy Mar Madame SciLt rer MONS. YSAY The vreat Violinist 
7 Miss AMY SANDON WU Y] (ihe great Violinist 
’ ) 
N. Bo TE NORS. Durir Penta gt. 
n Oct. 1, Mr. Ben Davirs Mr >» To: 
1 Choir Mr. OxtaNvo HARLey uR Mi a 
nt post, \ IRWEN JONES Ri > IRR “— TEN <ENW7C 
rina Me TReEE 50 _- K HERR STAVENHAGEN’S 
fate BARITONI Eas ‘ 
a ie BSA UB licouana Mr. Gtas Powsut PIANOFORTE RECITALS 
Mr, Frranccon Davies ; During January, February, and March, 1 
>accTC 
ct as me G Se a, fe cherie ga aiem Assisted, from January 7 to Februar by Miss A ) ¢ 
Till help ys v % treat Germ 
‘ust In Also the following Vocalists: Sa 
Musical SOPRANOS. MADAME SOPHIE MENTER. 
Berners Miss Annie Chappe Miss Madelin rdy ae nae cence : 
— : ae | PIANOFORTE RECITALS. 
"ates i March, 1 
s Jenny Eddison : ‘ 
Miss Beata Francis | 





iar eats MISS ADELAIDE DETCHON axp PARTY 














Miss Dora Barnard hant 
TAILS Miss L. Delves-Yates n In her Celebrated 
ONG Miss Frances Hipweil Wil i 2 haa 
Tuner, Miss Lucie Johnstone sYRICAL D MUSICAL RECITALS. 
TENORS. ea September 15. 
Mr. Edward Branscombe MI n con 
r, Cha lison al ids ae 
BARITONES. MRS. ALICE 
.\ aes Mr, land Mr. Gordon Heller ees 
IN in Mr Mr. MacLeod Ram (La Belle Sit 
BASSES. \ ed by Mr. Alf 
USIC Mr. Douglas Lott Mr. Robert Newman D r Au Sept 





iced to INSTRUMENTALISTS. 
“t, W. VIOLIN. MR. CHARLES COLLETTE 


























stops Mr. Fevix Berber | M. K LRT IRE ee tpt 
ne Mr. Cuas. GReGorowiTcu — | M. SAUREI “COLLETTE AT HOME. 
3 Mr. Witty Hess | Miss ANGrLa VANoRUGH P ‘ a See 4 ; : 
tops; Miss HinpA MrerepyTH | M. WoritMann ERAS OR 2 . 
sonable M. EMILE bE MLYNAKSKI | M. Ysave. uinn 
VIOLONCELLO. irlbore 
-dals, Idlic. FLescHEeLLe Mr. Leo STzrn the Prince and Prince 
reat to P TANOF ORTE. Programme on application. 
a4 Teresa CARRENO Herr ANTON RUBINSTEIN 
ni D'ALBERT | M. SAPELLNIKOF! — 
<THUR FRIEDHEIM Herr SCHARWENKA a a , Sc “EP hove ee 
Maine. Sore Must Herr BERNARD STAvexuaces | MRS. ALICE SHAW Aanp MR. WOLITMANN axp 
Mons, PaprERews Miss Makosi bE Wi b IAP TY 
ch Master Istpore Pins A Herr Zi | PART 
Mr. C. Py Reppie | Great Tour through Hungary, Russia, the Balkan Provinces, and the 
SPECIALITIES. Caucasus. 
PERS, Ir. Alfred D. Cammeyer (Zither Banjo). Commencing November 1, at Buda Pesth. 
igi fa Miss Ade laide Detchon (Lyrical and Dramatic ke sitcom 
,.C.G, Mr. Garcia (Performer on the Original King David Psaltery—the only —_-— 
. performer in the world). = , F — . 
etting Mrs. Alice Shaw (La Belle Sitfleuse). Mr. Danie Maver desires early application for vacant 
Mdme. Berger-Henderson (Hungarian National Songs). ner , iitavee (Raut 
Pia be . 4 ates I ne apove JUTS. 
oe Mr. John P. Johnson (Solo Concertina). dates for at - of the above Tour 
in the a 


M aiaiasatas ining a; 
Mr. George Clutsam | Mr. Edgar Hulland ‘ai a 
cecstnal DANIEL MAYER, 
SOLE BUSINESS MANAGER FOR CONCERT AND OPERA AGENT. 
By THE MUSICAL GUILD :s0, NEW BOND STREET, W. 


n, 


S.W. A Concert Party constituted by the ex-scholars and ex-stude ents of the | a 
Ko »yal College of Music, for the purpose of performing . - : ms 
Pianoforte and String Quartets, Sextets, Septets, and Octe tS, | Telegraphic address: “ Liszt, Lonpon. 
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LONDON AND PROVINCIAL 
MUSICAL AGENCY, i 


NEW COVENTRY STREET (Piccapitiy Easy). 


Conpuctep By Mr. W. SEXTON, Soro CounTer-TENOR Ax 


Vicar-CHORAL, WESTMINSTER ABBEY, 

ME:, SEXTON provides 

Oratorios, Ba ets, ee Homes 
seit es Provincial Tours. 


Artists for cig age 4 










Choir 
d,and has received a lars 
s Solo Choriste 


N k. SEXTON sends highly trained Boys | 
for any work anyw here in E 






number of testimonials for the excell 
for Oratorio, Church Festivals, also for arrang 
of every description. 


g Orchestral Pla; 








THE CELEBRATED QUARTET “THE 
SINC 


GERS.” 
WM R. SEXTON arranges for the services of this | 
celebrated Quartet, who have ean sung th weit ason at all 
the principal Concerts in London and ¢ “Sal 
the West End. They have had the d i 
privately kefore H.R.H. the Prince of W 











admiration of their charming Quartet Singi 
nd are 


ny the Belgians 
, Marie Roze, thi: 


pb on tour with the ce 





New address as above. 


\ R. SEXTON’S constantly 
a with America in Artists ‘ nN 





incre asi 





obliged him to make < i é 
would be glad to facilitate such 
Artists and Managers between the 





WANTED, FOR A ME RICA, 






*OLO BOY for a’ Two Months’ Tour in America w ith | 
s a First-Class Concert Party. @oL OB coal for a Church in 
America.—Bo i y, £1oo0a vear. 


for America, n wor 





Salary, and f iaten whe SOLO eo a 

Church—Board, Education, Sal ned for Church if required 

Apply at once, by letter first, as 

H: AND-BELLS and GLEES. Virst-class | 
Entertainment, THE ROYAL CRITERION HAND-BELL | 

RINGERS AND GLEE SINGERS. ior At Homes, Garden Parties, | 

Evening Receptions Address, Mr. Harry Tipper, Hammersmith; | 





Bond Street. 


CONCERT 
and Ballad 
Terrace, Liv 


or, Chappell’s and Mite! 1ell’s, 
HE LIVERPOOL 


Oratorios, Operatic, 
Richardson, 6, Abercromby erpool, 


O CONCERT P: ac ty nae XC 
Mr. T. BEECH will be glx 

of CONCERT PARTIES, & 

the management of the 


PARTY.—For | 
Concerts. Miss | 


Address, 


| 
ON TOUR—| 
MANAGEME N ze | 
3 i x Pre ston, having 1nd | 
) 1 Oper: 1 Co. seven times, and ha aged 

management of the M i Concert here on October 1 o. The 
Public Hall is one of the largest in the Provinces. Address, T. Beech, | 
Music Ww arehouse, opposite the Public Hall, Preston. | 


: NEW ISSUE, NO} 












NOW RE ADY. 


Novello, Ewer & Co.'s Catalogues. 


| 
| 
| 
| 





No. 1. ORGAN MUSIC. 
, 1A. HARMONIUM MUSIC. 


5 2 SACRED MUSIC WITH ENGLISH WORDS 


MUSIC WITH VOCAL AND ORCHEST RAL | 
PARTS. 


» 4. PIANOFORTE MUSIC. | 


| 
| 
| 
| 


, 4A. INSTRUCTION BOOKS, THEORETICAL | 
WORKS, AND LITERATURE OF MUSIC. ! 
» 5. SECULAR PART-MUSIC. | 


A. SECULAR SONGS. 
SACRED MUSIC WITH LATIN WORDS. 
| 
NOVELLO’S COMPLETE CATALOGUE (including | 
all the above sections) may also be had on application. | 


London and New York: NoveELLo, Ewer and Co. 





MEISTER GLEE |™ 
|} ma utter of the Or 


NOW READY. 


CoMPOSED FOR AND Depic ATED TO THE Musicar Socifties ayy 
Cuurcnu Cnoms or THE UNnitep STATES or AMERICA, 


THE TEN VIRGINS 


A SACRED CANTATA 


FOR FOUR SOLO VOICES 


ALFRED. R. GAUL 


AND CHORUS 


(Or. 42) 
Comrosex or “Tue Hory City,” “Rt TH,” “ PASSION SERVICE, 
“JOAN OF ARC,’ " &e. 


The above re has been specially planned to mect the req 
ts of Musical Socictics, the greater portion being choral, includin 
numbers for Contraltos - Sopranos (The Virgins). In the 
the following plan has been adopted- 






nree 












> Str ft, instead of employing rests, an ything 
; written for ot ruments will appear in small notes in the 
arts and as r plan has been adopted with regard to the 


uments—ie., any Clarinet or Oboe Solo will be expressed ir 
Il notes in the Flute part. This arrangement, it is hoped, will 
it possible to give a fair rendering of the work with a limited 





| orchestra. 


- Mr. Gat Au 

















, from a “pe 
t an expres separ 
vell-won reputa 







ogo. 
3. 6d,:3 


“ocal parts, ‘each 15 sonly, § 





Darts 
given the b ae Poca thi 
ogramme without further p« 
York: Noy o, EWER ai 


ay be hz 








mand New 








Just published 


4 Re. > | ) ad / 
SERENATA 
FOR 
TWO VIOLONCELLOS AND PIANOFORTE 
COMPOSED BY 
ALFRED PIATTI. 
Price Three Shillings net. 
London and New York: NoveE.Lo, Ewer and Co. 
Just published. 
NOVELLO, EWER AND CO.’S 
ALBUMS FOR VIOLIN AND PIANOFORTE 


No. 18, 


SIX TRIOS 


PIANOYVORTL) 
PIANOL ORT 





AND VIOLONCELLO (OR 
VIOLONCELLO AND 


Two VIoLins 
QUARTETS, WITH 


For 
OR (AS 
COMPOSED BY 
ARCANGELO CORELLI (1653-1713). 
(Op. 1 and 2.) 
The Pianoforte Accompaniment (constructed upon the original fi 
3), Marks ot Expression, Bowing, and Fingering, by 


ARNOLD DOLMETSCH. 
THREE SHILLINGS AND SIXPENCE. 





2S 





PRICE 


London and New York: Novetio, Ewer and Co. 


NEW WORK FOR CHORAL SOCIETIES. 


PENELOPE 


FOR SOLO VOICES AND CHORUS 


BY 
BURNHAM HORNER. 
4s. net. 


Lonpon Music PusiisuinG Co., 54, Great Marlborough Street, wc. 











XUM 


In the 
dopted 
inything 
S in the 
d to the 
ressed ir 
ed, will 
. limited 


position 
he Holy 





ih 
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NOVE Le, EWER AND CO's 


ALBUMS 


FOR 


VIOLONCELLO AND PIANOFORTE. 





PRICE TWO SHILLINGS AND SIXPENCE EACH. 


FOUR MARCHES SIX MORC shale DE SALON 


JOacHIR R. are. 


BERTHOLD TOURS. SIX SONATAS 


PF. MENDELSSOHN BARTHOLDY. 


THIRTY MELODIES ARCANGELO CORELLI. 


a ARNOLD DOLMETSCH. 
BERTHOLD TOURS. Price Three Shillings and Sixpence 
TEN TRANSCRIPTIONS LIGHT 


FROM | NATION. ae aeeetathiiies S 
MENDELSSOHN’S “ELIJAH” AERAN( 
6 SIEGFRIED D4 \COBY. 
BERTHOLD TOURS. anneal 
eels NINE TRANSCRIPTIONS 
TEN TRANSCRIPTIONS 
FROM GOU NOD’S “ REDEMPTION” 
GOUNOD’S “MORS ET VITA BERTHOLD YOURS. 


BY 


BERTHOLD TOURS 
TWELVE EASY PIECES 


COMPOSED BY 


TWE LV Ly SKETCHE > : oe 
ARNOLD DOLMETSCH. 


COMPOSED BY 


BATTISON HAYNES. 
Lessig TWELVE 


HUNGARIAN DANCES CHAR: cca PIECES 


TRANSCRIBLD BY COMPO 


SIEGVRIED JACOBY. J. JACQUES HAAKMAN. 
These Albums may also be had arranged for Violin and Pianoforie. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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HARVEST ANTHEMS & HYMNS. 





All Thy works praise Thee 
Blessed be the Name of the L ord. 


E.H. Thorne 3d. 
H. Gadsby 





‘Blessed be Thou... 2 £ as i E. Bunnett 3d. 
Break forth into joy F Oliver King 14d 
Bring unto the Lord, O ye mighty 35 .. F, E, Gladstone 3d. 
Fear not, O land, be glad and rejoice J. Goss 6d. 
Fear not, O land C.H. Lloyd 14d 
Fear not, O land i va W. Jordan 6d. 
Give unto the Lord the gl ory ‘ee oe Gi J. iF. Bridge 4d. 
God said, Behold, I have given you every he G.A Macfarren 6d. 
Great isthe Lord .. i se oe . A Sydenham 3d. 


y J. Hopkins 6d. 
J. Barnby 4d. 
5. Goss 34d. 


I will give thanks unto T hee 
I will give thanks unto Thee 
I will magnify Thee, O God ‘ os ae 
I will sing a new song 7 ais 5 he -» P. Armes 8d. 
Lo! summer comes again . ‘. ox sis .. J. Stainer 6d. 
Make melody within your hear rts ais +i es We Hervey 3d. 
O come, let us sing to the Lord .. B. Tours 
O give thanks oe A. Sydenham 3d. 
*O how plentiful is Thy ff00 odness .M. Pattison 3d. 
O Lord, how manifold are Thy 
OL ord, how manifold are : Thy works .. 















O praise the Lord .. - - ‘ ‘tie 4d. 
O praise the Lord of Heaven 6 ats A . Goss 6d. 
O sing unto the Lord —- ns - mot P; almer 4d. 


O that men would prais« » the Lord .C. Bridge 4d. 


vest aa oe Emvina Mu 





Our God is Lord of the ndella 3d. 
Praise the Lord, O Jerus : an ee bs E.V. Hall 4d. 
Praise the Lord, O Jeru "3 M is ro a We Hayes 4d. 





Praise the Lord, O Jer } 
Praise the Lord, O my 
Praise ye the Lord for His sro 
Praised be the Lord .. ss ae Bs C. Steggall 1- 
joice in the Lord . i ‘ wis 0 oe 
g praises to God. 
Sing unto the Lord . 
Sowin; rand reaping 
The earth is the L 
The earth isthe Lord's .. i wi men 
The earth is the Lord’s.. his - je ede 
‘The eyes of all wait upon Thee .. “ O. Gibbons 4d. 
The fost’ring earth, the gre showers.. J. L. Hopkins 3d. 
The harvest-tide the anks g .. J. Barnby 
The Lord hath done great thing .H. Smart 4d. 


1 are ant «» W.G. Wood 4d. 









nham 3d. 

















The Lord is loving unto every man GG Garrett 3d. 
This is the day “He rbert Oakeley 4d. 
Thou, O God, art prais d in Zion wis ea E. V. Hail 3d. 
‘Thou visitest’ the ¢ arth a 1 blessest it .. .. W.H. Callcott 2d. 
Thou visitest the earth ‘ ow Dr. Greene 14d 


Thou visitest the earth J. sg Calkin 4d. 
To Thee, O Lord ‘ . Williams 3d. 
While the earth remaineth. s OF ee Heap 4d. 
While the earth remaineth. . . én ar ow aes 
Ye shall dwell in the land .. 
Ye shall go out with joy P 
* These Anthems are al i deat ice d in Tonic Sol-fa Notation, 
1d, to 4d. cach, 
London and New York: Ne OVELLO, Ewer and Co. 


TWELVE HYMNS WITH TUNES 
HARVEST. 
SELECTED FROM “THE HYMNARY.” 
PENNY. 


ee Barnby 4d. 


siete ONE 
Sing to the Lord a joyful song .. ae . J. Barnby. 
O Lord, the heaven Thy powe r dis splays om ar .. F. Ouseley. 
Father, blessing every seed-time av es «» Dr. Dykes. 
Lord, in Thy Name ‘Thy servants ple ad P . W. Metcalf. 
The wintry time hath ende : ee ‘6G we es Dr. Gauntlett. 
Come, ye thankful pec George Elvey. 
God, the F ather, W host rei H. Smart. 
Lord of the harves st, Thee we ‘ha ail . Anonymous. 
Lo, summer comes again. es we “< LE. B. Whyley. 
Praise, O praise our Heavenly King German. 
Su mmer enc Jed, harvest o'er me . J. Adcock. 
O Lord of heaven, and earth, and ef... . Dr. Wesley. 
London and New Y ork: NOVELLO, “EWER Rand Co. 


FOR HARVES T. . 


ry. > + x nn vyrr 
THE JUBILEE CANTATA 
(HARVEST CANTATA) 
FOR SOLO VOICES, CHORUS, AND ORCHEST RA | 
COMPOSED LY 
C. M. VON WEBER. 
(Op. 58.) 

Edited, and the Pianoforte Accompaniment revised, by Enexezrr 
Prout. The words translated from the German version of Wendt by 
the Rev. J. Troutgeck, D.D. 

Octavo, 1s.; Full Score, 21s.; Orchestral Parts, 155. 
London and New York: Novetto, Ewer and Co. 





vorks 1. 0. . J. Barnby 14d. 
A. Macfarren 14d. 


. H. Lahee 14d. 
G, Garrett 14d. 


Tours 14d. 
i. i = areing 14d. 


Tours 14d. 
.J.Stainer 14d. 


‘THOU,O GOD, ART PRAISED 





| 


ANTHEMS for TRINITYT IDE. 


Blessedis the man .. ° 
Blessing and Glory ve 
Grant, O Lord. 

Holy, ‘holy, holy, ‘ 

How goodly are Thy tents. 

How lovely are Thy dwellin; 

I am Alpha and ‘tnd 

I beheld, and lo! - we Pe cp C 
I know the at the Lord i "reat ~ ve is 'F, 
In humble faith : ‘ 

In Jewry is God know: 
In My Father’s House 
In sweet consent 

I saw the Lord.. 

I will magnify .. 

I will sing of Thy pow r 
I will sing unto the Lord 
Lord, we pray Thee .. 
O Father blest 

O taste and see 

O taste and see 

O taste and see 
Stand up and bless 


+» John Goss 44, 


Crotch 34. 


Spohr ud 

: J. Stainer rAd, 
Blow 64 
Ouseley 3g 


.G. Garrett rq 
I Clarke-W hitfeld 1g 
‘J. Maude Crament 3d, 
Thorne 3d, 





E. H. 





A. H. Mann 


. Gos 








The Lord is my Shepherd ist Ags = . A, Macfarren dd 

The Lord is my Shepherd .. de a ‘ie . J. Shaw 34, 

The Lord will comfort Zion . H.Hiles Gd. 

| Whatsoever is born of God ‘ ive “HL O: tkeley 3d, 
London and New York: Novetio, Ewer and Co. 


JUST PUBLISHED. 


YE SHALL GO OUT 
WITH JOY 


FOR HARVEST 


COMPOSED BY 


J. BARNBY. 


ANTHEM 


PRICE FOURPENCE, 


London and New York: Novetto, Ewer and Co. 


Just published. 


IN ZION 


ANTHEM FOR HARVEST 
COMPOSED BY 


E. V. HALL. 


Price Threepence 
London and New York : Novssie, EWER 


HARVEST CANTATA 


CHORUS, SEMI-CHORUS, AND ORGAN 


SLLECTED AND WRITTEN BY 


and Co. 


WORDS 
J. FRANCIS WALLER, LL.D. 
USIC COMPOSED BY 


GEORGE GARRETT, M.A., Mus.D. 


THE N 


Price One Shilling, 
Tonic Sol-fa Edition, Sixpence. 

Intended for the use of Parochial and other Choirs at Harvest 
Festivals. The music is not difficult, and provision is made for the 
introduction of well-known Harvest Hymns, in order that the Congre- 
fration may take part in the service. 

London and New York: Novei_io, Ewer and Co. 


NEW HARVEST ANTHEM. 
PRAISE THE LORD 
i. PERL; sun: 


Price T 
York: 





Bac., Oxon. 
wopence. 
Banks and Son, 


WIiIhA 


Boyce 14, 
Mozart 144, 


-F. Ouseley 1¢, 








vo 





a ein 
IDE 

. 
Goss 44, 
Soyce rid. 
Ozart 14d, 
rotch 34 
seley 14d, 
pohr rd 
ainer y4d, 
Blow 64 


seley y1q 
rrett iq 
itfeld 14 
ment 3d, 
orne 34, 
uines 6d, 
thaw 3d 






ivan 
‘cing 
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TIL OE. OLD NOTATION. Hesre THOCEND DOD AR HARVEST ANTHEMS 
wien ro, on Yves 











A HARVEST PASTORAL E. A. SYDENHAM. 

cweninie Ae Price Threepence each. Tonic Sol-fa Edition, Three-halfpence each 

EDWARD OXENFORD | SING UNTO THE LORD. 
MUSIC BY TI is appropriately bright, but dignified and Chur 

nd the piece quite within their powers.”—M; 


ALFRED R.GAUL. [ieee 


welcome —_ tion fo r the fo on of joy and thankfi 















1coming 















SUITABLE FOR ‘ a, ul . iced 
THANKSGIVING SERVICES. compo: ition. . . . The whole is very ef 
x the resources of any cl und i 

“The Biblical story of which Ruth is the central figure lends itself asters. —Liti Ti 

with remarkable suitability to an illustration of a ha irve - celebratior 1. Ace 
The country landscape, the ripened corn, the sturdy re apers, the stan 
ing sheaves, the active gleaners, and the busy Recee all combine to “f ull of praise and gla ( ve 
nll the mind’s eye with a pleasant scene of excitement. Set to music 
by a competent composer such as Mr. A. Rk. Gant, the narrative of = i” shed Pa THE LORD. 
Ruth’s eventful episode lends itself to a pathetic, pictures: and ‘2 tates spirit, and a most succt 





pleasant performance. ‘The bereaved and —_— iI trio of women o 
whom the calamity of poverty and famine has fallen, as if to give in- 
tensity to their greater gricf, and the unexpe hs 1 an 1 he appy influence 
of patriarchal benevolence displayed by the ty Boaz, who so 


full of 









quickly transforms sorrow into joy, are > all introduce + and aptly take ¢ 
their allotted place in the melodious music of Gau:’s interpretation : of at rI"Ta 
the tale.” Gin ucestery Citizen. . oO GIV E Percy ANKS. 
“The work, like the ‘Holy City,’ is full of beautiful orchestral As sung at the Fest he Sunday School Choirs, at ¢1 
passages, while the vocal score abounds with charming numbers ; 
Bucks Herald, “Can be hearti ¢ ut ed o ck ters.” 
“*Ruth’ is a work of sterling power; its musical form is that of 2 nd 1 itable 
perfect tunefulness combined with simplicity and strength. - The | sea 
composer has grasped his theme in a thoroughly s -ympathetic. manner, d Ne w York: Nov ELLO, Ev nd 1 Co. 





and has produced a work which is worthy of the subject.”—Bradjord 


— THE “GLEANERS’ HARVEST 


“Bright, tuneful, fresh, and musicianly—this work will be a great | 





favourite, and will add to Mr. Gaul's reputation.”—Birmingham CANTATA FOR FEMALE VOICES 
Weekly Dart. COMPOSED BY 
“*Ruth’ has been set to music by several composers; none, how- = 
ever, has become so worthily popular as the Cantata under notice... . CHARLES Hz ARF Pyne L LOYD. 
It contains some charming music, and is hly characteristic of Two Shillin 
the story it so vividly illustrates.’"—South Wilts Express. andor and Mea wasl nh Co 
“Full of flowing melody.”—Salisbury Times. aiid Sanbiaaetsi z see 
PERFORMED IN THE TOWN HALL, BIRMINGHAM, ALBERT LOWE’S HARVEST CAROL 
ON TWELVE OCCASIONS. HOLY IS THE SEED-TIME 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. Composed expressly for Harvest Festivals. Octavo, Twoy 
The Choruses (only) in Vocal Score, for Musical Societies, Ecndom and New Vase Nove o, Ewe! io. 


paper ge Is, 


Seats eb Hie i. Don Taco hen HARVEST ANTHEMS AND SERVICES 


Lond dN wY k: N EB a ac 
______ London and New Yor OVELLO,EWerandCo. | - CALEB SIMPER, 





HARVEST Organist and Choirmaster of St. Mary Magdalene, Worcester, 
Composer of Fi fte ‘en Prize Tunes to variou ymns. 
THANKSGIVI NG MARCH | POPULAR, EASY, ME LODIOU S, AND EFFECTIVE. 
FOR THE ORGAN Let us thank the Lord our God. New. 3rd 1,000 
May be ull; 


BY or, =n Solos for Bass and Soprano 





The Lord is | 000... 


J. BAPTISTE CALKIN. Fear not, O land. 15th 1,000 





. H will feed Ms flock. 13th 1,000 
One Shilling and Sixpence. said 
London and New York NovEL! 1 Co. Fmaniold. 
“ty nd S aearech ra ve onr of S dbur 
NE W HARV EST AN THE M The earth is the Lord's. h 1,000 ws ‘ a + ew 3 
By EDWYN A. CLARE. Make a joyful noise. 12th 1,000 + “ 3 
A most pleasing composition, not difficult, very effective, and i Sung at several Choral Festivals. 




















esting for the Choir, containing solo for Soprano or Tenor; o ‘They that sow in tears. roth Edition 
be sung by the Sopranos altogether if preferred. a cr raped ine ek r ee yee 
TINTS? TRI . ase vs <o = . Magnificat and Nunc di S £ 2 h Edition ae 
SING UNTO GOD WITH THE VOICE OF ; Thes ave been sung at numerous Choral Festivals. 
THANKSGIVING (2nd 1,900). Chant Sett a the Te Deum lat a .. each 2 
Price Fourpence. Quadruple (in D), Festal, Eas 
Also the following popular Harvest Anthems : Benedicite in F and A flat. Chant Form. “6t! 2 
THE EYES OF ALL WAIT UPON THEE. 12: d. Easy Holy Communion Service in FE flat. Cor e€. ad 
Ditto Ditto . 2d. Holy Communion Service in F. 4th Edition 3 ice «= 6d 
Su v 1,500 voices at Newcastle. Magnificat and Nunc dimittis in Ek flat. 7th Edition 
0 LORD, HOW MANE OL D. 2nd 1,c00.. : .. ee qd, | Four Pretty Harvest Carols. bal + seas -- € 
PRAISE THE LORD, O JERUSALEM. 6th1,o00 ..  .. cd.| We plough the fields. Hymn Tu 


Sung ‘by 100 voice Yoncaster. : Those marked * are ae 50 pees lished in Sol-fa. 
MAGNIFICAT and NUNC DIMITTIS in D. 2nd 1,000 .. 4d.| London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
Flowing and spirited. 








London and New York: Noveiio, Ewer and Co. AIL TO OUR HARVEST HOME. Part- 
Song. Price 
Third Thousand. “Thiet cs ‘f "—_The Orl 
WHIL JE THE EARTH REMAINETH. Anthem | -ondon and Ne\ York: Novene . Ewer and Co. 
for Harvest, by W. H. Hottoway. Price 3d. ea =e 5 vel Si 
“A pleasing and tuneful composition.” —Manchester City News. ANTHEM FOR HARVEST, 


London and New York: Novetio, Ewer and Co. T H E EAR T H J S ‘Pe H E LO R D . S 


Now ready. BY 
TEW HARVEST ANTHEM, by W. Jounson, ALBERT LOWE. 
4 HE HATH MADE THE EARTH. Con Fi sed oxy ressly for Price Threepence. 


Parish Choirs. Price 3d. 


, fecti ; 5 x sly Parish Choir 
London aad New York: Novazs0, Ewen and Co. |= 1ort, easy, full, and effective. Composed expressly for Parish C 


Landes and New York: Novecio, Ewer and Co. 
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30th Thousand. 


“O Sing unto the Lord,” re Ed, * ip ar not Phe prd Ed. 
Muon fans, <a. 3d. : TO SF ss “Lord,” aith 1 a. SERVICE iS AN D AN T HE EMS 


(for Festivals). 
Bury St. Edmunds. 
London and New York: Noveti 0, EWER and: saad 


NEW ANTHEMS. 


SUITABLE FOR HARVEST-TIDE. 
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THOU CROWNEST THE YEAR. |The London Music Publishing Co., Limited 


Post-free from the Comrosrer, Music Warchouse, 








STANDARD 





The Organ Accompaniments Arranged and the whole Revised 


BY 
. hop * 
W. J. WESTBROOK, 
| Mes. aes CANTAB. 
In making a new Edition of these Popular Services and Anthem 
seemed well that the Accompaniments should be made play = ap 
| the modern Orgi in, the old G manual he ving almost disappeared fro; 


| 
| 




















YE THAT STAND IN THE HOUSE Le ad. | churches and “ places where they sing.” In doing this, the Editor has 
‘ Tenth Thousand. been careful to make it easy to play—easier than it was before 
This Anthem has been selected for seven Choral Festivals in the same time clear and effective, As these Services have be 
. during the past few months st likely will continue to be, more widely sung than any others 
ae seo Caneemaeenieas SULA MISO cone - can be no reason why they should remain in a fossil condition. 
KEJOICE YE WITH | abet il rid, | This Edition claims to be, therefore, something more than a in; 
HE WATERETH THE HILLS 7 “rere ee oy ol Super-Royal Svo. 
This ne w Anthem has been already ta -ken as the H h Jackson, in F, paper covers, 8d. | ARNoLD, in A, paper covers, fi, 
Anthem for this year in over 100 Churches and ii Boyct, in A “p Sd | Enpon (Evening), in C 
BY Each Movement printed separately. 
WALTER SPINNEY, a OR CW GR mE a iS 
Organist and Choirmaster of the Parish Church, Royal | EASY H. ARV ES I MUSIC. 
seamington Spa. | ~ ~ la 4 eS ry. . aaa 
London and New York: Nove.tio, Ewer and Co. | EIGH I HA RV ES I HYMNS 
Or of the AuTHOR, Bemerton House, Leamington Spa. Specimen | Worps sy REV. 1 CL DS CLARKE 
Copies will be sent by return on receipt of stamps. | a 
TEW HARVEST ANTHEM.—THE EYES OF | DR. DYKES, DEAN "ALFORD, MR. LANGRAN, 
4 ALL WAIT UPON THEE. Composed by Frank PEsKETT. | and the Editor, MR. A. H. BROWN. 
Full, easy, and melodious. Price 3d. Price 2d.; We rds only, 1s. per 100, 
tant and Co., 22, Paternoster Row, E.C. “The hymns, which ine a fine Processional, are excellent! 


NEW HARVEST ANTHEM. 































and as suitably set; and, if music is ever to win its way, 





| 
| written, 
} assu 























































" ee eae ash eS ily become great favourites at harvest festivals, They van 
O SIN G U N TO I H ip LORD erably in metre; but po s and thanksgiving are the twin ha 
es of all."—IV i 5 . 
BY 1 “A very excellent set of hymns, and most suitable for country fou 
C. FRANCIS LLOYD, | parishes."—Church Times. ; at 
Mus. Bac., Oxon “The tunes are much in the current vein of tho 5 ay. pleasant, 
pict ay enc cata Ee oe Ifper | tuneful, and having a part-s ons flavour. Nos 1 and 3, by the Editor mu 
Price Threcpence ; Tonic Sol-fa, price Three-halfpenc | are fresh and effective, and No. 5 , by the same composer, is elegant i P 
By th a ee |i its a dy and smooth in its he irmony. “No. 6, by that man of ma sul 
heise chinese mya mae Composer ale lishments, Dean Alford, has a not unq leas ant ips ir of mix. | 
_ 4 ney ae LD light is come Jey » and modern thought.” Mr. L angran’s (No. 4), a. plain note un 
ee Ss the Lord q al painst note tune, will be found to sing well. Dr. Ds kes's (No. 2) 
O Lord, Thou art my Go (Tob mee i oe at rant and melodious, and set in quasi-cccle siastical mi ‘ 
. St oa eS ee . ix-four, a time borrowed by the Church from an early aoe des ot re 
London and New York: Novi LLo, Ewer and Co. | dramatic m usic. 1e tunes will not fail to plea se moder P | 
M t 1 It 
x XN ' \ 
CHURCH MUSIC ww attention to the unusually go od common spi 
3y E. BUNNETT, Mus. D., Cantan. aoe 
Harvest Anthem, ‘ Blessed be Thou.” Four Voices hig m {, + : - 
” ” Tonic Sol-fa rid. AR NOT, O LAND, S.C. —— 3¢ at 
Ml “Twill magnify Thee it) CREAT IS THE LORD. S.C. sh cee) hy. 
Festival Anthem, “I was glac - d. 1O GIVE THANKS UNTO THE LORD. “Dr. W. J. Wi sTBROOK 3d. the 
he Lord hath prepared ” ‘ THOU VISITEST THE EARTH. Arrucr Simms 6d 
Pa ‘The pr 1 ed 3d. A 
Te Deum L audamus i in E (Chant form) sd. em or ‘ Se 
Benedictus and Jubilate in E ( ) = The only Edition as performed. 
Magnilicat and Nunc dimittis, in "A. Octay sl. | t{QST / 
as A seh Sol-fa_ rAd, M ESSIAH mé 
SECULAR VOCAL. THE PERFORMING EDITION, 2s. . 
-art-Song, “Over hill, over dale. " Four Voices 3 gael So. 1 of New Edition of Standard Oratorios and Cantata . sii 
“Rhine Maiden.” Four Voices gett Dy inoforte Accompaniment arranged, and the whole Edited and thi 
ss “Now Autumn crowns the year” 3d. | Revised, with Historical and Analytical Pref ace, by 
ORGAN MUSIC. SIR GEORGE MACFARREN. 
Largo, in E flat ‘ net = Sep a 
Twelve Short and Ea asy Pieces... a is The only Edition as performed. 
Six Original Compositions. Comple te * oe os — ry . ; Ae 4 
Or, in single numbers. I H E C R E A I I O N 
List of all Compositions by the same Composer to be had of the THE PERFORMING EDITION, 2 20, 
Publishers, No. 2 of New Edition of Standard Oratorios and Cantatas, 
London and New York: Novetto, Ewer and Co. ‘I Pianoforte Accompaniment arranged, and the whole Edited and 10 
a. oF dace. sedan ee Revised, with Historical and Analytical Preface, by 
TO BE SUNG AT THE SPECIAL EVENING SERVICES SIR GEOR G KE MACFARREN. 
IN WESTMINSTER ABBEY. Prospectuses of Serie 8 gratis and post-free. 9. 
IR / > «C aoe 
O PRAISE GOD IN HIS oarranGuMents FOR THE ORGAN | ¥ 
HOLINESS By W. J. WESTBROOK, Mes. Doc., Canvas. I, 
a eins This work has been designed to meet the wants of those Organist 
A SHORT FULL ANTHEM }wh ve to play organs more or less incomplete. 1 he whole of the = 
| pi ay be played, therefore, upon organs with two keyboards: : 
COMPOSED BY j matt f them, by a little management, upon organs with only one. 21. 
ca aN in my a +4 | The dal is, of course, indispensable. It has been the aim to make ; 
PH 1D O D ORE DISTIN. ll dieces throughout playable, and as easy as was consistent with 1d 
Price Threepence. YM chlect. ? ; Pri 1 Bask 8. 
MeN She 2 vine Eee | Nos, 1 to 16 now ready. Price 1s. 6d. net each Book. 
London and New York: Novett o, Ewer and Co. | Complete in 2 Vols, handsomely bound, 6s. each net. 22, 
~+ESTIVAL MUSIC, b W. Hays Organist of | P oe 
4 ike 4 y AYNES, Organist of 19. 
I Malvern Priory Church. cs T HE O ORG: AN JOU RNAL K 
FESTAL TE DEUM and JUBILATE in D. Price 9d. By W. J. WESTBROOK, Mus, Doc, Canran. *3 
VE che R MUSIC, Nos. 1 to5 (Magnificat and Nunc dimittis. in : sey here provided are of moderate difficulty, may be played 13. 


“estal Ch ant style). Price 3d. 
anon at several Choral Festivals.) 
Reduction to Choirs taking a number. 
MARCH in D for Organ. 


ondon and New York: Novetio, Ewer andCo.; 


JUBILEE 
I 


rt 


; or of the Comrosrr, 


ins with two keyboards and pedal: 


in any P ublication for the organ, 
. 1 to 8 now ready. 
“tame in one vol., 





n Org: s, and appear for the first 
almost without exception. 
Price rs. 6d. net each Book. 


handsomely bound, 6s. net. 


54. GREAT MARLBOROUGH STREET, W. 
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NOVELLO’S SHORT ANTHEMS. 


A SERIES OF SHORT AND EASY ANTHEMS 


Seasons of the Church, and Suitable for Introits 


EDITED BY 


THE REV. W. RUSSELL, M.A., Mus. Bac. 


Succentor of St. Paul's Cathedral, 


SIR JOHN STAINER, M.A., Mus. Doc. 





_ Series is an attempt to meet the want of short and easy Anthems adapted to the Church's Seasons 
and suitable especially for introits. 

It would have been more satisfactory, from an ecclesiastical point of view, if the words selected could 
have been restricted to those of the Introits in use in the English Church in ancient times. But this was 
found to be impossible. For, while in many instances they did not lend themselves to the Maine of music 
required, in others—being derived, as they mainly are, from the Psalms—thcy had been already set to 
music once, or twice, or even oftenecr, by earlier writers. And, quite apart from the question of the 
suitableness of that music for the present purpose, composers, as a rule, much prefer to proceed by 
untrodden paths. 

Hence an endeavour has been made to select passages from Holy Scripture which had not been 
previously employed for such a purpose, and whick would still satisfy the end in view. And in doing this 
ithas been attempted—after the example of the Introits and Antiphons of old—to try and enter into the 
spirit of each season, and to breathe out its sentiments by inference frequently rather than by direct allusion. 

Possibly, in trving to carry out this idea, the words selected have in some instances necessitated 
a musical setting longer than was at first intended; but it would neither have been possible nor desirable 
that the whole of the compositions thus put together should have been framed upon one uniform pattern. 
Several of them too—as will be perceived—have been already published in other forms. 

But it is hoped that the series will, as a whole, so help to meet the want felt that its further extension 
may be rendered necessary. With this idea in view, it has been thought undesirable that the Anthems 
should at present be arranged strictly according to the Church’s seasons, although, as the series is increased, 
this and other improvements may be effected. 


The following Numbers are now ready :— 


2, AND I SAW ANOTHER ANGEL _ 15. O LORD, REBUKE ME NOT H.Lahee 13d 
ice ns ane an oe | Cb OUR SOUL. ON GOR Witt 
lo. BELOVED, NOW ARE WE THE PATIENCE WAITS .. G.M. Garrett 13d 
SONS OF GOD... «s £.H. Thorne rid sian ante See “es ILY 5 
9 BLESSED ISHE ..  ..B.LuardSelby 14d.; 3 PRAISED BE THE ae” cine ai 
17, CHRIST IS NOT ENTERED = Eaton Faning 14d. ee ne 
Saas : aug Wd. | REJOICE GREATLY Rev. HH, Woodward 13d, 


i.GOD, WHO IS RICH IN MERCY 

G.M. Garrett. 1d.| 5. TEACH ME THY WAY, O LORI | 
. GRANT, WE BESEECH THEE  ¥. Booth 13d. ae 
21, IF THOU SHALT CONFESS C.V. Stanford 2d. | 4 THE GREAT DAY OF THE LORD 


; reorge C. Martin ld, 
18. INTHISWAS MANIFESTED CC. H. Lloyd 3. WEAR «ce CREED 34 
: > THE PILLARS OF THE EARTH 


8. I WILL MAGNIFY THEE .. B. Luard Selby 13d. |? PILLARS OF | 

22. IT IS OF THE LORD'S MERCIES E. Thorne 13d. sicecilhcinaceghivstaiaaa ae one eee ee 

19. LO, THE WINTER IS PAST Henry Gadsby 3d. | 16 TRY ME,O GOD .. — «. Charles Wood 13d. 

233.0 GOD, WHOSE NATURE .. Alan Gray 1jd,; 2. WHEN MY SOUL FAINTE pWHEHIN 

13.0 LORD, MY TRUST IS IN THY ae tC “ : pee 3 
MERCY wwe) we” King Hall 13d.| 6. WHO ARE WE, O LORD .. C. H.Lioyd 14d. 


To be continued. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





504 THE MUSICAL TIMES.—Avcusr 1, 18go. 
COMPOSITIONS ~ SOWING AND REAPING 











BY THE HARVEST CAROL. 
REV. G. W. TORRANCE, M.A. Words by permission from ANNA Suipton’s “Whispers in the Palms,’ 
-- Sa. | MUSIC BY 
‘ | 

Festival Service. Cantate Domino and Deus Misereaturin F 1 o | Y 7 IN 

Ged from on high, | Christmas Anthem for Village Choirs .. 0 3 | J. MAUDE CRAMENT. 

Sweet Saviour, in mine hour. Anthem for four \ "oices » OO 2 | Price Twopence; Words only, 1s. 4d. per 100. 

sed art Thou, O Lord. Dedication Anthem .. ue “sl EO 






London and New York: NoveLLo,.EWEr and Co. 


DAMES, oe, (WM.) FESTAL and GENERAL 


gs of Faith: ind Hope. Four Sacred Songs:— 
No.1. lam the Resurrection and the Life 


n 









2. Let not your heart be troubled 2 0 
nas . ; Het ANTHEMS 
—* Lot peg coc chet he 3. | No.1. THE LORD REIGNETH. Easter, Whitsuntide, or General, 
The Lord is my Shepherd. Anthem for Tenor solo an dchorus o 3 | » 2 eg 7 — THE KING OF ISRAEL, 
‘Thou f Antl o 2 | en 
ee gs ° i)) w 3 PRAISED BE THE LORD DAILY, Harvest, Bastr,o 
the Lord said. Anthem for Harvest Festivals oF | itsuntid ‘ wate 
Magnificat and NAR dimittis. Sct to music in the key of A. o 6 4 I WILL MAGNIF Y THEE, O GOD, MY KING. Festiva} 
: : enera 
London and New York: Novetto, Ewrr and Co. | y 5 IN THE BEGINNING WAS THE WORD. Christmas, 
PSE | ,y 6. 1 WILL GIVE THANKS. Easter, Ascension, or Genera! 
EF EST lV AL SE fl Das Uh INGS | » 7 ALL THY WORKS PRAISE THEE, O LORD. Harvest 


or General. 
Price 2d. each. 
London: B. WiILtiams, 19, Paternoster Row, E.C. 


MAGNIFICAT AND NUNC DIMITITS | eRLI0z’s TE DEUM. Op.22. Performed at 
WITH ACCOMPANIMENTS FOR ORGAN AND ORCHESTRA. | the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
STANLEY Lucas, Weser and Co., 84, New Bond Street, London, W. 


OF THE 










Barnby, 4.4in Be lat) |... sass rr) | Martin, George C. (in A).... Gd. Laie 
Bridge, Dr. J. F.(in:G)...045.0 Stainer, Dr.(ia A) oes cieeees Gd. | > 
Calkin, a Baptiste (in (on ee a ‘| Stainer’ Dr. (in B flat)...... Gd. LO ene oe AT and NUNC ed in I, 
‘aning, Eaton (in C)........ Gd. | St: unford, C. Villiers (in A).. 6d. | ey + is vi N 2, et N us. Bac. "Ee aon d Co. + 
Gadsby, Henry (inC) ...... 4 Stegeall Dr, lin'C) ...+.ce 6d. | -ondon and New Yor OVELLO, Ewer and Co 
6 Joya, C. H. (in F). 6d. | Berthold (in F)..... 4d. Price Fourpence. I. 





Mi inn, A. H,,.Dr. (in E an 
artin , George C. (HPC) 500: 100; 


wit Berthold (in D)....-- 6d. -OHE OFFICE FOR HOLY COMMUNION. 2, 
illiams, C.L.(in F major) 4d : 











‘ Set to simple Music in the key of G. By Henry J. PEEL, 
Wood, W. iG; tia 5 Bat) Seen od. London and New York: NoveELto, Ewer and Co.; also %; 
Cantate and Deus (in C), Dr. Steggall, 6d. | es LH. J. P. WESTGATE, Mansfield, Notts. be ia 

TI may also be performed either with strings and organ Whe COMMUNION OFFICE in F, with BENE. 
co nt, or with organ only, when necessary. | DICTUS and AGNUS DEI, by Ferris Tozer.—Price 1s. a 
London and New York: Nove.Lto, Ewer and Co. | London and New York: NoveLLo, Ewer and Co. ie 

rene ad ——_—— ————<$<$<—_— | —_ennn ER = 

THE | THE WORDS OF ELIHU, 6. 


CANTICLES OF THE CHURCH | “S]*Ot®, Gop ees?” 


COMPRISING THE COMPOSED BY 





rE DEUM LAUDAMUS, BENEDICTUS, MAGNIFICAT WALTER LYLE BIGGS. 
AND NUNC DIMITTIS Price Threepence. 
Set to Chants by well-known Composers, with varied Harmonies, &c., | ‘Tux Lonpon Music PuprisHinGc Company (Limited), 54, Great 
ee | Marlborough Street, W. 
J. T. FIELD | FZOR MALE VOICE CHOIR.—THE NATIONAL 
we Eee | ANTHEM, price 4d.; JUBILEE ODE, price 6d. net, by 
Price Sixpence. | GeorGeE Risetey, 
London and New York: NovELLo, Ewer and Co. : London and New York: Nove LO, EWER and Co. ¢ 
7 al = Tec. NINETY-EIGHTH PSALM. Festal and 
Y M N S I OR SO LDIE RS : eneral Anthem (verse and chorus). By J. A. Mercac. 
Sixpence. From Composer, Guisborough, Yorkshire. 


SUITABLE FOR USE AT ALL 7 M E R I B A H ren 
nA , CRPRVIO RS 4 I Di 
MILITARY SERVICES | a. 
SELECTED CHIEFLY FROM “THE HYMNARY” THe Worpbs SELECTED FROM THE Hoty ScriIpTurt 
BY 
| THE REV. J. POWELL METCALFE, M.A. 
Rev. ARTHUR ROBINS, M.A. | THE MUSIC COMPOSED bY 
ete JOHN NAYLOR, 


Mus. Doc., Oxon. 


BY THE 









PRICE ONE PENNY. Price 2s. S., paper cover. 
i 
London and New York: Novetro, Ewer and Co. “The music is gaa all sound: and taken as a whole this Cantata 
reflects s credit alike upon the compiler and the composer.” —Grap 
and Thousand. | “A long and prosperous career may be anticipated for ‘ Meriba! 
Ik = ‘. } if 

M AGNIFICAT and NUNC DIMITTIS in E flat, | Taken as a whole this Cz -seteg is well worthy the attention of smail 

, by WituiaM S. Vinninec, M P > | ine societies.’”—Duaily News. eh 

” caine and New York: oveecs ‘woe wee * | London: Tu: Loxpon Music Pusrisuinc Company (Limited), 


54, Great Marlborough Street, W. 





Just published. 
FOR HARVEST FESTIVALS. | 


NEW RAE Ae RU Dee Teak C | D E P RO F U N DI S 


Just published. 


; i . MAUNDER. ! (PSALM CXXINX.) 
(Dedicated to Edward Bunnett, Esq.) i 
Price Threepence. | For Soli, Chorus, and Orchestra 
London and New York: Novetto, Ewer and Co. H COMPOSED By 


‘TWO ANTHEMS, by W. H. Wutsox.—TEACH JOSEF NESVERA. 

: _ ME THY WAY. “Isa little gem certain to please wherever | 

it is introduced.”—Musical Times. O HOW AMIABLE ARE THY ! (Or. 49+) 

~ cing on Suitable for Dedication Services or General use. 

-rice Threepence each. | 
London and New York: Novetto, Ewer and Co. | London and New York: Novetto, Ewer and Co. 


Price Two Shillings and Sixpence. 
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FUST PUBLISHED. 


SELECTED SONGS 


JOHANNES BRAHMS. 
FOR HIGH OR LOW VOICE 


(ENGLISH, FRENCH, AND GERMAN WORDS). 


TWO VOLUMES, EACH NET 3s. 


Y 


Contents or Vor. I. Contents oF Vor. II. 

LIEBESTREU—TRUE Love. 1. SAPPHISCHE ODE—Sappnic Ope. 
AN EIN VEILCHEN—To A VIOLET 2. BOTSCHAFT—Tue MEssace. 
MEINE LIEBE IST GRUN—Like a pLrossominc 3. VERGEBLICHES STANDCHEN —Tue var § 

LILAC. 4. DER GANG ZUM LIEBCHEN—TueE ws 
ALTE LIEBE—THE oLp Love. LOVER. 
AN DIE NACHTIGALL—To A NIGHTINGALE. 5. SOMMERABEND—SvuMMER EVENING 
FELDEINSAMKEIT—IN suMMER FIELDS 6. DORT IN DEN WEIDEN— THERE “ 


WILLOWS. 


LONDON AND NEW YORK: NOVELLO, EWER AND CO. 


EIGHT LOVE SONGS 


(Op. 83) 


BY 


Vv 2? 
ANTONIN DVORAK. 
(WITH ENGLISH, GERMAN, AND BOHEMIAN WORDS), 


ONE VOLUME, NET 3s. 


CONTENTS. 


1. WIRD DOCH DIE LIEBE--NEVER WILL Love. 
2. TODT IST’S IN MANCHER MENSCHENBRUST-- DEATH REIGNS. 
ICH SCHLEICHEUM JENES HAUS -I WanperR orT PAST YONDER HOUSE. 
4. ICH WEISS DASS MEINER LIEB---I kNow THAT ON My Love. 
5. RINGS DIE NATUR—NatTvRE LIES PEACEFUL. 
6. IM TIEFEN WALDE-—IN DEEPEsT Fores’. 
7 IM SUSSEN BANN--WHEN THY SWEET GLANCES. 
8. DU EINZIG THEURE--TuHovu ONLY DEAR ONE. 


LONDON AND NEW YORK: NOVELLO, EWER AND CO. 
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‘ r NT as ~ RECENTLY PRODUCED WI D WITH GREAT SUCCE SS. 
SHORT SETTINGS | 
bo KING ARTHUR 
oe he onl . rT . a 
ip.) ) ( 
4ai4 4 4 4 
OFFICE FOR THE HOL rt YMMUNION. . RAC cates 
(INcLUpING BenrepiIcTUsS AND AGNus Deri) THE WORDS WRITTEN BY 
FOR PAROCHIAL AND GENERAL USE JAMES SMIETON, M.A, No.9 
PDILED: BY THE MUSIC COMPOSED BY ao 
GEORGE C. MARTIN, ¥. 4 14 y 12 
:ORGE C MAR JOHN MORE SMIETON. 
Organist of St. Paul’s Cathedral. ain 26) 
pee ee p. 15. 
Price One Shilling each. Paice 2s.6d. Banp Parts ON HIRE. 

Church-music which is modern in form, interesting to a choir, and ve SCOTSMAN. Point 
devotional in effect, whilst also of easy execution and of moderate This beautiful work will enhance the reputation won for its com “ 
compass for the voices, is certainly much needed in these days when | POSer by his similar composition ‘ Ariadne.’ It shows a charming gift of 

choral services are almost universal. This want is specially felt with | a and no small musicianly skill in its merely technical qualities, Th 
regard to music for the Office of Holy Commu nion, anc 1 it is hoped | It may be recommended to Choral Societies as well w orthy of study,” malti 
that these services will be f 1 well within the capabilities of an | seers ial 
ordinary choir, yet not wanting in an effort to give duc expression to |, SCOTTISH LEADER, | -_ 
the solemnity of the words G. C.M. | : be work anes Revie a — prelude a we “ i. -~ Cor 
‘ eee te : sets the mind admirably in tune for the drama which is to follow. In suppl 
Novi. J. BAPTISTE CALKIN in. C. he first scene the Romance sung by the King is a little gem, and on 
> DR. GARRETT ix A pend make a beautiful song even apart from its surroundings, In the 
1 ae Gao va eee third scene, the wedding of Arthur and Guinevere gives rise to a whole Bris 
3». 3x Je SPAINE Ri IN F. suite of characteristic novelties. No. 15, which introduces a hymn Cpeib 
. <TD AD ‘ sung by maidens, is perhaps the finest thing in the whole Cantata; and 
sy fe SIR GEORGE ELVIY pe = Lappe epilo aed bes gn reg work to * wee, close. ‘King 
M DT BiG cas rthur’ will certainly add to the reputation of its gifted composer, and 
» 5. BERTHOLD TOU RS IN °C. | will be welcomed by all lovers of music.” 
5 Oe OW. AvC CRUICKSHANK tm Ee. flat. = eaeeeee { 
‘ ctl : she ‘3 DUNDEE ADVERTISER. Wore 
1 Jo ENB. H.. A. WOODWARD ix: D: “The composer has caught the true chivalric spirit of Arthurian 
8 2AT TTS { NRC 2; Aint For originality and appropriaten: »ss the ballad ‘’Mid the glory 
» 8. BATTISON HAYNES is FE fat. he Spring-time,’ sung by Arthur, might challenge comparison with 
» 9 KING HALL ic strains on similar themes. "The choral work throughout the 
, — es | Car antata hows that Mr. Smieton is an accurate but not a pedantic 
+5 10. J. IF. BRIDGE rn D. harmon capable of using novel methods in a dignified and sugges- ] 
: IPNNETT 4 tive style, T 
wit. G. J. BENNETT 1x 52. | DUNDEE COURIER, Dec. 4, 1889. 
» 122 HARVEY LOHR 1~n A minor. | © The orchestral accompaniment has been throughout scored with a Tune 
cat — ant | musicianly and accomplis shed jhan id, and it lost nothing as it bo sever 
sy 13. ie lr. FIELD i F. player dlast night. The three choruses which can truly be called grea the J 
e Ph V4 > r ° . ie : , ye bards,’ ‘ Now are myria id sabres flashing,’ and the a Tine 
xy Ife Rie\ . ELV. HALL in C. ep ue, ‘Hail to the country,’ were grandly sung. The pretty Pre- 
» 15. F. CHAMPNEYS in G. and the charming Intermezzo between the parts were both most 
; . nee . 5 fe < | delicately played.” 
of DOs C. LEE WILLIAMS in G. j “ London and New York: Novetio, Ewer and Co. 
(To be continued.) | Dundee: MeTHVEN, SIMPSON and Co. 
London and New York: Noveito, Ewer and Co. TE SW COMP OSIT IONS. | ee 7 
cal by ALBERT ‘Ham, F.C.O. 
UMOROUS PART-SONGS by A. 3. CALDI.- N Ea y Se sa bin sen and Nunc —" G * net. 
COTT, F | Part-Song aaa ne sun has gone down.” S.A.T.By .. 20s : 
Poor Little Tom-ee (just published) .. vn 6d. | Two-past Song Ke ac se sad ne? oh Sik * W 
+ ea are you going to, my pretty maid? ff just pu iblished i) a 6d. " if “T 4 es ‘pk ae 
fated | os “Os 
apes g Ay eeSolta. oa \ he ae * a = | Humorous Part- Song- —“ Little nie Horner.” 5th : 
, 2d. .. oe . on a. Edition 2 d. net 
Jack and Jill a on us ve d. | ‘ eo ‘ ue S 
The House that Jack built ( Tonic Sol- ‘fa, we ite ve we ba. London and New VY ork: Nove LLO, EWER wi Co. 
Sobbing Quartet .. : ea i ate i . Si) SSS ee See ee 
The Haymakers. Part-s song es os ° oe ve - 4d. 
[coho coy ~ silly 9 Slt ll 4 CANTATAS ror MALE VOICES. 
Yule. Part-song .. ae re ae oe ae pa gt gd. | _—— ——__— 
The Boy and the Bee .. . 6d. | DAVID. s. d 
London: Metzver and Co, “42 , Gre at Marlborou gh Street, Ww. _ | The Desert. 1.7.2.3. (paper meee Ps) ak ot on Eb 
, fon y Yr Y 5 i . 
THE ERL-KING oce sean, SADSBY 
DESCRIPTIVE CHORAL SONG Columbus. 1. Solo and 1.7.3.3. ey a se ss i 
Pics ‘ y I 
By A. R. GAUL. fie ie aeaiieiiaiicaian 4 
Pricer THREEPENCE, GOETZ. 
: ; m Sp REST The Water Lily. 1. Solo and T.1.5.B. ie os = on % OG 
‘In this setting of Sir Walter Scott’s well-known translation of iis 7 7 
Goethe's ‘ Erl-King’ ballad, our townsman, Mr. A. R. Gaul, has sue- LLOYD. 
ceeded in the production of a graphic illustration of ad t subject. The I ongbeards’ Saga. T.T.B.B. aa ae re we “ww te 
rhe narrative portions re powerfully descriptive stra while the | Alcestis. 1.1.b.B. a es . + .- +» 3 0 
utterances of the child and the father strikingly contrast with the cas 
songs of the Erl-King’s daughter. It should not be attempted by MARKULL. 
beginners in the vocal art, for there are varie ties of effect to be realised | Roland's Horn. 1.1... and Soli isd re Na es a 
which require skill and conscientious study.”"—Birmingham Dail a) 
Gazette, MENDELSSOHN. 
- Antigone. T.7T.B.B. (cloth, 6s.) .. ~~ as ua i 40 
x 7T. = >) i , 
THE POTTER eS, ae . ‘3 
cates "5 Festgesang. T.1T.B.B. ) 
PART-SONG QGidipus at Colonos. T.T.B.B. 3 0 
To the Sons of Art. T.T.B.B, I 0 
By A. R. GAUL. Sal: : 
: i es Sol-fa 0 3 
PRICE “Tree! EPENCE, PROUT. ALI 
ss ————— Damon and Phintias. 1.1... (Soli and Chorus) .. ies << 6 
Vocal societies, both old and young, will find few examples of the : 
Englist h part-song more worthy of notice than Mr. Gaul's ‘The | SMITH. 
Potter." —Birmingham Daily Gazette. The Red King. 1.1.8.8. (Soli and Chorus) . Pe 
London and New York: Novetto, Ewer and Co. The Song of the Little Baltung. 1.7..B. (Soliand Chorus) .. 1 0 
NEW HUMOROUS PART-SONG. " " 7 ee Re 
OM, TOM, THE PIPER’S SON. By Atrrep STANFORD, 
reed EN, composer of “ Dickory, Dickory, Dock.” Price 3d. Gidipus Rex. 1.7.5.B. .. e ‘ ee « 3 0 
London and New York: Nove LLO, Ewer and Co, i London and New York: Nove LLO, EWER + anal Co. 
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THE BRISTOL TUNE-BOOK. 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. s. d. 


‘o. 9. Limp cloth ae “ os =e es os sae § 8 
wag Cloth boards ua ee <e ea me a a 5-6 
"7, Smalledition .. a xa ee es . wae 
"2, Tonic Sol-fa «. es we we we te we 3 
First and Second Series can still be had separate 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational! use Re as we 3 





(Offered in quantity at reduced mers per cozen.) 


1 


The pointing is of tl 
multiplication of marks 
than help. 
Communications and inquiries as to copy 
supplies of these works at reduced prices, may 
Compilers, at Clare Street, Bristol. 
London and New York: Novretio, Ewer and Co.; 
W. and F. MoxrGan; aad all Booksellers and Musicsellers. 
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Bristol: 


THE ANGLICAN HYMN-BOOK. 
REDUCED PRICES. 


4to, cloth, price 4s. 6d.; 18mo, Is. 9d.; 
Words only, gd. and 6d.; paper, 44d. 


and Co.; 


Sreconp EpItTIon. 
Words and Music, 
16mo, Is. 


London and New York: NoveEtto, EWer 
And SIMPKIN and MARSHALL. 


Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with the 
as used at ST. ALBAN’S, HOLB ORN. 
Tunes, for Long, Common, Short, and Pec 
several Gregorian Hymns an d Antip 
te Music of the Reproaches; the 
7 London and New York: ene EWER and Co. 


Tines, &c. 
THIS DAY. 


Ginn Site 
vo, c.oth. 


additional Tunes 
containing nearly 270 

es togetl her with 
s; the Eight Gr goriar + 













PUBLISHED 
Demy 
A NEW EDITION 
WITH CANTICLES AS SET FORTH BY 
GENERAL CONVENTION oF 188g. 


THE 


THE 


CATHEDRAL 
PSALMS OF 


TOGETHER 


PSALTER 


DAVID 


THE 
WITH 

THE CANTICLES, PROPER PSALMS, AND SELECTIONS 
)F PSALMS 


PoINnTLD FOR CHANTING 





AND SET TO APPROPRIATE CHA? 


ADAPTED TO THE USE OF THE 


AMERICAN CHURCH 


BY 
FOX, of Cleveland, D. E.HERVEY, 
and HENRY KING, of St. Paul's 
England. 


ALFRED of Newark, New 


Cathedral, London, 


Ohio; 


Jersey ; 


London and New York: Novrir 
AND 
James Pott anv Co., New York, 


0, Ewer anv Co. 


w 


and without | 
ich tend to confuse rather | 


Treble, | 


USELEY AND MONK’S PSALTER 
CANTICLES, poi inted for Chanting. Second Edition. 

rised by His Grace the Archbishop of York. 32mo, without Cha 

| with Proper Psalms, 1s.; Proper Psalms, separately r 

| with Chants, 48.5 2 ach voice part, § eparately, 1s. 6d. Canti 

3d. words only, 24mo, 14d. 

~e Nove..o, Ewer and Co.; 

KER and Co. 
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+ SERVICE 
Mus. Doc., Oxon. In ¢ r 


ye 


idited by E. G. 
1s. 6d. 


.ondon and New York: 





NoveEt_o, Ewer and Co. Oxford: 


Eighth Edition. 
obey ANGLICAN CHANT-BOOK. Edited 
E. G. Monk, Mus. Doc., Oxon. In paper cover, Is. 6d.; cloth 
| as, 6d. Large edition, cloth, 3s. we 
London and New York: Novetto, Ewer and Co. 
nd Edition. 
OF 527 CHANTS, 57 
Reduced price, 4s. 6d., paper cover; 6s 


} Sol-fa 


Twenty-sec 
OULE’S COLLECTION 
| RESPONSES, &c. 






limp cloth; separate vocal parts, 2s. each.—Tonic Notation 
Score 
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the Stationers. 





Tenth Edition. 


DIRECTORIUM 





CHORI ANGLI- 


6d. 


OULE’S 
CANUM. 1S&mo, price 1s.; in clot! ’ Is. 


Seventh Ed 


DIRECTORIUM CHORI 
4to, in cloth, elegant, price 7s. 6d. 











lition. 
OULE’S ANGLI 
CANUM. 

Seventh Edition. 


"THE ORDER FOR THE HOL Y COMMU NION. 


Harm erect 28 2 Monotone in a very simple manner fo: 
Parochial use. By B. St. J. B. Jour Price 3 
London and New York: Nov ELLO, nd C¢ 
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ORSBORN & TUCKWOOD'S 


NEW PUBLICATIONS. 


MINSTER ECHOES 


VOLUNTARIES ARRANGED WITH PEDAL OBBLIGATO, BY KING HALL. 




















Price ONE SHILLING cach; by Post, 1s. 2d. 
Book 14. Book 106. 

No.1. Meditation Thomas Hutchinson. No.1. March D'Auvergne Barnard 
2, Jubilant March R. Dawre.| » 2. Andante.. Thomas Hutchin f 
or ieee oe ‘ Sp | ap 3s Ave: Maria 1. Newell 
3» Postlude.. I.dward Redhead. ” i. Interlude. . “p' ‘Auvergne Da arnard 
4  Pastorale D'Auvergne Barnard... |, 5. Prelude .. Edw: 7 Redhead 

» ©. Meditation 1. Newell, 
Boox I5. 
° . 7 , > te - 
No.1. Kyrie D' Auvergne Barnard. 20OK 17 
2. Meditation eis Edward Redhead. No.1. Prelude Thomas Hutchinson 
3. Festival March.. Walter Spinney. ” 2, Ofte rtoire | bie ce a 
wre : te < 5 na > March.. 
}. Adoration ‘ . J. E. Newell, 4, 5 
Aria D'Auvergne Barnard. » 5» Communion Edward Redhead 
Book 18, 
No. 1. ion si Se nie es aie +. JE. Newell, 
wi ee it de +e me oe P Edward ‘Redhe ad. 
» 3- March Newell. 
» 4 Evensong Wok . Lloyds. 
5. Meditation. "D'At nvergne if ter 


Books 13 to 18, handsomely bound in chocolate cloth, net 7s. 6d.; by Post, 8s. 


THE 
"‘NTARIES FOR 


Book 7. 


FOURTEEN VOLUNTARIES BY E.M. FLAVELL 


ORGANIST’S COMPANION. 
THE ORGAN, HARMONIUM, OR AMERICAN ORGAN. 
Book 8. 


TWELVE VOLUNTARIES BY KING 


VOL 


HALL. 








No.1. Adagio. No.8. Allegretto. 

» 2. Alla Breve. » 9. Moderato. No.1. Communior No.7. March. 

» 3+ Allegro » 10. Marcia Funébre. 2. Melody | » % Gavotte. 

» 4 Andante con Moto. | wt Romance. » 3 Postlude. | » 9» Pastorale. 

a Ss Marci | » 12. Gavotte. » 4 Minuet |} ,, 10, Offertoire. 

yy (Os Th » 13. Farewell (Romance). » 5 Prelude. » 1% Chorale. 

6. | » 14. Moderato. » ©. Saraband. | ott: Alain 
Price ONE SHILLING each; by Post, 1s. 2d 


THE VESPER VOLUNTARIES. 


Price ONE SHILLING cach Book; by Post, 1s. 2d. 


* Containing short melodies for the Organ, Harmonium, or American Organ, which by their variety will be useful 
for Church purposes as Ofiertory Music, Interludes, or Voluntaries, and will certainly be welcome for their effective 
grace and simplicity, demanding no special executive skill in their performance.”’--Suturday Review. 


Book 26. 
ELEVEN VOLUNTARIES BY EDWARD 
ELGAR. 


> a 
Book 25. 


TWELVE VOLUNTARIES BY E. M. FLAVELL. 





No.1. Romance. | No.7. Moderato. No. 1 No. 7. Poco Lento. 

» 2 Solemn March. | » >. Ailegro con Spirito. si » & Moderato. 

» 3. Andante. » 9 Alleyretto. nos » 9. Allegro Pensoso. 
» 4 Allegro. » 10. Alla Breve. i nti | » 10. Poco Allegro. 

» 5- Alla Breve. “5 Bie Be enediction. wees Mines Piacevole. | » Ir. Coda. 

» © Fantasia. 99 Ee ante con Moto. » ©. Intermezzo. | 


) ° = 
Book 27. 


THIRTEEN VOLUNTARIES BY J. NEWELL. 


No. 1. Interlude. { No.7. Communion. 
» 2 Matins. | », 8. Festival Postlude. 
» 3+» Voluntary for Lent. » 9 Siciliana. 
» 4. Easter March, founded | » 10. Verset. 
onthe Easter Hymn. » It. Devotion. 
» 5 Angelus. » 12. Slow ep nt. 
» ©. Offertoire. » 13. Concluding Voluntary. 





ORSBORN AND TUCKWOOD, 64, BERNERS STREET, LONDON, W. 
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Fifth edition, enlarged. Small 4to. Price 2s., paper cover ; 35., cloth lettered. 


ANGLICAN 


PSALTER CHANTS 


SINGLE AND DOUBLE 
EDITED BY THE LATE 


REV. SIR F. A. GORE OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 


This Work contains nearly 4oo Chants, which are appropriated to “ Venite, cxultemus Domino,’ the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice n nay be made. The Chants have 
been selected with especial reference to the position of the Reciting-note. 

LONDON AND NEW YORK: NOVELLO, EWER AND CO. 


Statf Edition. Eleventh ta to Fifteenth Thousand. INSCRIB ED, BY PE RMIS: SION, TO MADAME SCHUMANN. 
THE CE LE BRATED 


JOAN OF ARC LARGHETTO 


A DRAMATIC CANTATA FROM SCHUMANN’S B FLAT SYMPHONY 


ARRANGED FOR THE ORGAN BY 


BY 
ALFRED R. GAUL. W. LYLE BIGGS, 
, Organist of St. Peter-le-Bailey Church, Oxford. 
PRODUCED WITH THE UTMOST SUCCESS BY THE price rs 64 net. Post:free from the ArRAnceR, 8. Qucen St.. Oxford 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. - 
Now ready. Price 6d., Post-free. 
: ? : ee ae TRAINING OF MEN’S VOICES, by 
“The Exeter Oratorio Society last night achieved a brilliant success, DAVIDSON PALME R, Mu “Hac! Oxuw (Revealing 
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work, which is of the most interesting description, and will doubtless +),.. 7 williany Ni 1 etbige Pp ~ sea 










ions: 











soon be a favourite with choral societies."”—Shields Daily News. School, 4 vols.; Music to ye ke of Ancient E nglish _ etry, c¢ I 
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THE LAY OF THE BROWN ROSARY 1/6 


J. F. BRIDGE. 


BETJEMANN. 2 
I 





ROCK OF AGES (Latin & English words) 10 
“ (Tonic Sol. fa, 4d.) 
CALLIRHOE oe Be ae a 26 

(Tonic Sol-fa, 1 6) 
DUDLEY BUCK 
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ANDROMEDA “a 
HERO AND LEANDE R. re 
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THE 
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THE DREAM OF JUBAL 
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BLEST PAIR OF SIRENS 
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(Tonic Sol-fa, 1/-) 
CHARLES WOOD. 
— ODE TO THE WEST WIND 


NOVELLO, EWER AND CO. 


THE MUSICAL TIMES.—Aveust 1, 18go. 


‘CHAPPELL & COS WORKS] 


FOR CHORAL SOCIETIES. 








NEW NUMBERS OF 
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108. Hunting Chorus (from “ Fridolin”’).  c.7.7T.B.B. 103. Sailor’s Grave. S.A.T.B. Fohn H. Gower 34, 

A. Randegger 4d. 


NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS 


FOR SOPRANO, ALTO, TENOR, AND BASS. 


The present Collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The words have been expressly written 
for the work, and the “harmonies arranged in four parts, as likely to be most useful in small Classes. 
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ISATAS. Oratorio. Words by Avbini (Translation by 
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Paper, 3s. 6d.; cloth, 5s. 

FAUST. A Dramatic Legend. By Hector Berttoz. 
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composed by ARTHUR SULLIVAN. Price, in paper 
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BY 
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Mus. Doc., CANTAB. 
IN SEPARATE BOOKS, FOR SOPRANO, MEZZO-SOPRANO, CONTRALTO, TENOR, BARITONE, 


LECTURER ON VOCAL PuysIoLocy / 


rice Eighteenpence. 
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LUCIFER. 
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A new Edition of this popular Cantata. 
Words selected from the Sacred Poets. Music com- 
posed by Mrs. J. Rozinson. Price 3s. net; separate 
Voice Parts, 6d. net; Harmonium Part, 1s. 6d. net. 


Written by 
Tuomas INGo_psBy. Music composed by Geo. Fox. 
Price 2s. 6d. net; separate Voice Parts, 6d. net. 


by Peter Benoit. Words by 
English translation by Mrs. BurTer 
cloth, 5s. 
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Paper, 6s. 


THE ABOVE MAY BE HAD ON HIRE. 


PEARCE, 
& BASS 


Three Shillings. 


A.G. 


ware, 


Sir Frederick 
Sir Robert Ste 
, systematic, and ingenious.’ 


AND 15, POULTRY, EC. 


Ouseley. 


*—Dr. Stuiner. 





i azed by Novato, Ewer at 


= 


d Co., at 69 & 70, Suen Street Ww. ), yer published at I, , Berners 
.d also by KENT and Co., Pateinoster Row (E.C.) —Priday, / 





Street (W. i and Bo & 81, Queen Street (E.C. 
ugust I, 1890. 








